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Pulcinella xot tepoeEetaldpevoc:
Avo personae dramatis Tov TEAOULC
Tov 18ovL awwvo

To B€pa tov xewévov mov axolovbel eivar n ewovoypoEwy oyéon
avdpeco o TEooEPO EQYOL TWY TEAELTALWY ETWY Tov 180V Ve pe B&-
anN Y avopopa Toug oe ototyeiar amd v Commedia dell’Arte, émwe 1
elpwvelo, N YAED, N EXPEACTIXOTNTO TNG XELPOVOULoG o Tng evdup.oi-
olog, xau 1 Stepebvnon Twv GLUBOAXWY OELDY TOL ATTOPEEOLY ATTd TNV
ovoupopd owTh. Avo amd T €pyo awtd eivor oxédia Tov Giandomenico
Tiepolo (1727-1804), yiov tov Giambattista Tiepolo (1692-1770), amé
oetpa «Divertimenti per li regazzi»,' pe 0époa pio mpooTEPH t™C Yvw-
othg maschera tov Pulcinella pe 0 Sixatootvy, eved tow G 6o avi-
xovy o1 oelpd twv «Caprichos» (1799) tov Francisco Goya (1746-
1828) xou éxovv ooy Béua Ty xotading xou Stambumevon omd Ty lepd
EEétoon. Zxomég g ovyxpitms awthg avddvong eivar var gpépouvpe
OTO QWG TNV ETLPPON TOL doxnoe To Tvedpo tns Commedia dell’Arte
—70 oTmoio, 6mwg 6’ amodeifovue ot cuvéxeln, o Goya eiye ™V vxal-
ol vo yvwpicer— 010 Slaudppwon tng coTlpic exdvIone Twy LBy
™G ETOXNG ot Tov lomavd xoAhtéywy.

H oyéom tov Goya pe toug Tiepolo eivot yvwoti, av ko we opepo
Oev €xel eEetootel SieEodwd. O Giambattista Tiepolo —tedevtaiog ex-
TPdownog Tov baroque oty Tapoxpdlovoo Bevetio— €pTace 0N
Madpitn otig 7 Zemtepfpiov 1761, mpooxexnuévos e LOTTOVLXNG OV~
Mg. Abyoug unveg apydtepo, éptace otn Madpity xow o Bonuog Anton
Rafael Mengs (1728-1779), o omoiog vmipEe, WS YVwWoTHY, Becpopdpoc
TOV VEOXAAGLXLOPOD X0 TPOoWTLxdg @ilog Tov Johann Joachim Winkel-
mann (1717-1768). Ou db0 xoAAitéyvec UETEQPEPOY OTO LoTtoviXl Eédot-
oG OV0 Bloupopetinég avTIMPELS Yior T {WwYpPo@LXy, oL oTolec, OTIWG
paivetou, Gpnooy éviova ixvn ot Sloudpewon e &modne Tov VEOLPOD
—16te— Goya. Amotéleopo NG ETLPEONAC awTHC OewpehOnxe XATTOLOG
dutopog, otov omolov éxel yiver moAaudTEQR AYVOPOPE WG TTPOG TOV YO~
poxtNEa ToL xoArTEYVXOD WBIOUOTES Tov.? O xoAATéyvyne, woTdoo,
paiveton 6t Sttnpel oo emdva oyeTd e TIC SLOLPOPOTIONOELS TWY
xLodnTixwy améewy ot omoieg exppdlovtor oY ETOYH TOL, GTKC ETti-
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ong €XEL TANEY ETUYVWON TNG OVOYXOLOTNTOG SLOPOPETIXOV YELOLOUOV
OVALESH OTO €QYO TOL OTTOLoL OLTTOTEAOVY TtolporYYEALEG ol otar €pyor T
oTotor ATTOTEAOVY TTPOOWTILXES KoL AVTOBOVAEG eTLAOYEC.

O Domenico Tiepolo —otnv xatoyy ToL 0TOLOL, YO ONUELWOOLE,
Bpebnre pio oelpd twv «Caprichos»—* cuvédevoe tov Giambattista oto
toEidL Tov oty Iomowvior xow TopEpeve exel €wg ™Y EMAVOdO TOL OTNY
motpldo Tov TN Bevetio, v (Sta xpovid tov Bavétov ToL TTATEPX TOUL,
oto 1770. Tyy S emiong ypovid, o Goya Bploxetar otny Itodior mpo-
XELWWLEVOL VO OUUUETAOYEL O Sloywvloud Cwypopuxns otny Axodnuio
g Iédppoc: etvol Aotmdy moAD mbovdy oL 300 XOAALTEXVES VO GLVOL-
vonomxoay N xot va taEideday pall, Wing Votepo amd Tov evioTiopnd
Tou ovopalbuevov «Itohxod onuelwpotopiov» («Cuaderno italiano»)
tov Goya xow Tov TEQPIPNUO XATAAOYO TWY TOAEWY TS OTOLEG ETTLOXE-
otnxe.’ H oyéon avapeoo otovg V0 xoAAtteéyveg sivar ploe Thavétnta
1 omoioe evBopplveton pe tor teAevtalor otolyeio, oavtixeipevo woTdGO
TWY YPOLLOY 0TV Elval 1 exTANxTx Oepotoroyixl] cuva@eLo ovape-
oo 0TLG OV0 OELPEG TWY YXPOXTIXWY XOL OXEDIWY TOL TPOXVaPEPDNXAY,
YEYOVOG TTOV OLTTOJELXVVEL LE TOV EVYAWTTO TPOTO TWY ELXOVWY TN CULY-
YEVIXY] TOVG avTiANN OYETIXA LE TNV EXOVLON TWY XOLVWVIXWDY QPOLVOULE-
VOV ToL TéAoLg ToL oumve. Toweg xor vor amoxohbTter o Sropxy (5)
ETUXOLYWVINL oVELETOL GTOLG 8VO, M omoioe 6To péAAOY Tbavdy v amo-
detytel. Avapeoo ot Oépoato Twv V0 celp®Y o Beatig cuvvavtd, oe
LLOL EXTIANXTIXY TUTTOAOYLXY] OVTLOTOLY (O, ELXOVES OO TTaPWILOXO YEULO
| Topddoko (evydpwuo, oxnvY] O XOLPEELD, TOEWOLHXY TTOEOLGLOON
TOL eTTOYYEALOTOG TOL Lwypdpov, oxnvég flirt, oxnvég amayyoviopov,
Oépata vTeEpELOWE, ewdveg PE ETOYYEAULOTIO-YAULIRXOPO, EXUEVTOLXY
dramadaydynon twy moudlwy, ewxovec banquet xol evwylog, ounveg St-
HOOTIXWY OLEVEEEWY %Ol XOTOYENOTIXNG %xoTodixng,” oxnNvéS peTopie-
onC, oWwBPWTOTTOMUEVES PLOPPES TITNVWY 1 (WOWY xTA. Avdapeoo oTig @L-
YoUpeg Tov eTAEEauE oo BEpa TOL XELLEVOL OVTOD —TOL XOTNYOPOV-
pevov Pulcinella, Tov yvwotod agent actif d'un joyeux retour au chaos,’
XOL TOL XOTNYOPOVUEVOL TG LoTovixng lepde EEétaonc— vmdpyel pio
vTtOdOPLL oYEoN, 1 omolor dev evlapplveTol (OWE PEow TWY TOALGELD-
LWV EXOVOYPOPNULEVWY TOPAVOUWY QULAAXSIWY ToL TepvoLy Tor TTupn-
volor yioe vae @tagovy omtd v [oAdioe otny, TPOOTATELYEYN OO TOV
xAotd vylewrc (cordén sanitario) tng AvAfg Twv Bovpfdvwy, Iomavic,
OVOUPEPETOLL WTTOCGO —OYL TOGO EUpPETa 600 (OWG QalveTol— 0TO *Aipo
IOV ETUXPOTEL oTN YeELTOVIXY] YWeo. H abyxAion avépeoo otig 300 @L-
YoVpeg TYALEL aTtd TNV TAVTOONLY] VONULOXTOIOTNOY): TTPOXELTAL YL OLA-
HECEG TTPOOWTIXOTNTEG YAEVAUGTIXNG XPELTLXNG TWV NOWY TNG ETOYNS TOLG
XolL oLYXeEXPéva Tng «bfeatpumg moapdoTtoong» Tov dxaoTnEiov.
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Onwe eivow YYWoTS, OTNY XAXOLXN LEAETN TOL UE ovTixeluevo Tn Act-
TovEYIoL TNG XATAOTOANG X0l PUAGKLONG, 0 Foucault emionuaiver ™ on-
pooion TG HETAOTPOPNG, *OTé ToV xpiotuo 180 oudva, Twy nebdédwy -
pwplag xot EYXAELONOD, YEYOVOG oL éepe 0TO TPOOKNVLO TNY OVEYxN
Yoo oEloToinom tpomomomuévey pedddwy’ HE OTOXO TNV TPOGOEUOYY
oTIS xavovpleg ouvbfxec mov Ho TeplEAGUBavay Ty évvolo e elev-
beplog, eved Ba améppintay Babutaio ™ SthoToon ™G TWwelag we Be-
dpatoc.” Tloté {owe dAdote, wotdoo, N anédoon g dixaoclvne Sey
eixe 160eg «Oeatpinée apetécs Ooeg emédelke xotd TNV TOPOYLLEVY] TiE-
ptodo tov Téhoug tov 180v awdve. To ixpiwpo, N TeEAeTOLEYY oy Ye-
Aot Tov xatyopntmeiov, N pnTopeior Twv TEQIPNUWY «TedevTaiwy AéEe-
WV» XL N OAn oxnvobesio oL ovurept apBaver Toug SixaaTéc, TOV
XOTNYOPOVLEVO, TOV «EVSLAULETO» Mo —aoty Tepintwon e Hovortt-
wNG xorTadinne— cvvioTody Lo Top&oTaon avbeyting 600 xar TAoVoLY
oe ovpfortop.ods. ‘Voo yiow TV «Tmopdotoon» g Iepdg EEétaonc, wa
OELPG OTTO «OUNVODETINEC Aemtropépeleg, 6w N coroza (to XXQOXTNEL-
oTWO xomého), 1 mordaza (to PlpwTEO pe To omolo éxAswvay To oTOu
OTOUG OETOVONTOVS), TO sambenito (v) XOOAATNELOTIXY] TTOLXAWIGH TOL
XOTNYOPOVUEVOL TTAVW GTNY oToio eviote EYOOPOY TO XOTNYOPNTHELO),
TO WOUPEVO TPAGLYO XePL TTOL GLUBOMLE ™Y 000 mioty, xou aopoine
TO xplwpo amoteloly tor obuPora péow TV OTolwy N TEAETOLEYIO
VPEPETAL 0" €var eTiTESO GANETTAAMNAWY HETOPOPWV. Acpolie, dey
elvow Tuyaio to yeyovée étL o Goya emavépyetor ot Qryodpa tov LEQO-
EEETOLOUEVOL TIPOXELWEVOL V' aTtOSHoEL TIG OLWEELG TWY CUUTTATELWTCY
TOV o TO AWTHEXXS xobeaTC Tov Fernando VII.™ H O odyxpov-
0N TNV OTLOloL O XOAMTEYVNG ETUONUOIVEL TYNUOTOTOLELTO XOTE TOY KOG~
TEPO TPOTO OTNY «TOEAGTAON» TNC lepdg EEétaomg, eved yi tov
Domenico ot mpootpiPéc touv Pulcinella pe ™ dxowoovn cuvodilovy To
Xopoxplotind g otiboong xopvoPoiixtc TPOOWTIUXOTNTUG GTO TPO-
OWTO TG OTolag xoTaSIKAlEToL OLCLOTIXG 1) amelbopyn avbpdmvg @v-
on. H avtipponon v omoio eyeipovy ot dvo eUPAuOaTIXéG poppéc —ut
TOV TPOTTO TG M xxBepio— omotedel pio EexwpLot mpdTaon eheubepiog
™S ExQpaong, Tov Pploxeton emione oTevd OLVOESELEYN LE TO XOAALTE-
XVix6 altnuo Tov Y emoyh awth Bploxeton oe TEWTEXY LOPPY).

O Domenico yvwpilel ToAd xoé to ACPOXTNOLOTIXE TNG PLYOVEOIC
Tou Pulcinella. ®aiveton bt éyel HEAETNCEL TOV YOPOXTAPO TOL XOUL XU-
plwg ™y aupiopio tov. Qc pryovpo. g Commedia dell’Arte, o Pul-
cinella @eper T onuddior Tov Suiouod ooy YOLQAXTNPO. TOL, aTOTéNE-
Opo ™G ETLPPONG TwV 3V0 Tatépwy Tov: Touv Maccus xow ToL Bucco.
Avbadng, eipwv, oBértoc, xdmote WHOG, 0AA& %o owT&EXTC, xO0Aoxoc,
VTPOTIOAGG, XOUTIOPEAUWY %ol GANOTE PAGxag xow xAéptng.” O ywpoc
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mov xwvelton efvat... 6Aog o xéopog: «Uso andar per il mondo» («Zvvy-
0w va ToEedw avéd Tov xG6opo») dnAdvel, BEAOVTOC Vo owTOOPLOTEL
w¢ TOATNG ToL xbopoL xol TaESeVTNE,™ To omtitt Tov elvar o Spdpog, 1
OLUTEQLPOPAL TOL YOPOXTNEILETOL OTtO OUETPOETEL oL O AOYOC TOL
amd ovveyeic mopovopooies. Eilvol colotig, ovelpomdrog, obupdoto-
pog xoi elpwy. e «ETLOTOAM]» TOL TPOG Tov Voltaire ypdepet 6Tt cvyndi-
(el VO CLYOVOIOTPEQPETAL LE PLAOCOPOLS %ol TPEAOVGS. "

2TV EXOVOYQPOPLOL, M XOPOXTNELOTIXY LOPPY] TOL —N OTOlol EULPOL-
vileTo oe €VTUTIO YLl TTPWTY POPA 0TI QPXESG ToL 170V ocudvar yior TNV
xwpwdioe Colombina tov Virgilio Verucci®— emavépyetal pe otabepdtn-
T, OTTWG AAAWOTE ot OAeg ot @ryovpes Tng Commedia dell’Arte: Amé
Ty ewovoypopio tov Jacques Callot (1592-1635) éwg awthv tov Ales-
sandro Magnasco (1667-1749), touv Francesco Guardi (1712-1793) xou
touv Pier Leone Ghezzi (1674-1755) éwg tig ABoypopiec tov Edouard
Manet (1832-1883) xot amd tov Pulcinella tov Georges Rouault (1871-
1958), 1ov TOV CLYAYTOVKE 0TO TAGL TOL INool avTH T PoPd, éwc Tov
Pulcinella - Opgéa tov Gino Severini (1883-1966), 1 epfAnuotiny pLopen
TOL ETAVEQYETOL, VONUOATOSOTWVTOS X&bE QOPG TNV EEVOL LE TO YOLOOL-
ATNELOTIXO HPBUO ELDWVELOG KO TOPXUOTIXNG XELTIXNG TWY avOpMOTLYWY
nboy. H SwxBpwtind cvpfoiixn onuocio Tov omoxtd N xopvoBolu
pryodpo —eite SexTOOUE TN OYEON XOAMTEXVN-COATILTTAYXOL £lTE OYL,
omws tébnre amod tov Jean Starobinski'’— emavépyetor cuveXH oYY TE-
1. Meietdvtog to épyo tou Jean Antoine Watteau (1684-1721) «Itoc-
Aob mbororoi» (1719-1720) n N. Aoilidn avopépetor otov péAo Tov
TAOVOSLOL OeBTOOL OTNY EXTITWOYN XOL TV COTIOLXY] TTOPAPEOOY] TWY |LE-
YOAWY LOTOPWXWY X0l BpNnoxeuTixy LOBWY ToL YoEoxTHELOOY TNV TEXYN
™G Adong, Swadixaocion oty omolor o Watteau vmpEe otabepd ompeio
aVOUPOPAG eToNUaivel 8 TN oNuacior TTOL EXEL N EUTIAOXT TG TTEOGW-
TUXOTNTOG TOL XOANTEXVYN OTO EVOAAXACOOLEVO PETTEQTOPLO TYG (WNS Ko
™¢ téxvne.”® H avatpentindtnto ™V omoloe CUVETTAYETOL TO EVUETABO-
AoV TNG Uopeng, Omwe xor v eievbeplor Tov TAGYnTog Biov doxnoe
COPOAWG YONTELDL GTOUG XOAMTEYVES, EVW M COTIOLX] TOPAPEOOY TNV
omolo elodyel 1 xopvoPoiixn @ryodpo €3woe 0 duVaTOTNTOL OTNY CE-
YETUTILXY] GUYXPOLON UE TO TOALO V' OLTTOXTYOEL ETULTTAEOY TOV YOLEOXTN -
00t EVOG OAOTEA OVOXOULYLGTIXOD OVTOCOPXACULOV. LTV TEQITTWOY TWV
000 xoAAiTeEXVWOY 7N Stadwacion vty elvar Wiaitepo eppavic oto €pYo
TOUG — OLWG OTO €V AOYW OYESLO KOl XOPOXTIXA.

2to €pyo twy Tiepolo xou ewdwx& oty oelpd «Diverimenti per li
regazzi» tov Domenico, v persona tov Pulcinella amoxtd —0o Aéyor-
LE— TNV OAOXAMNPWON TNG EXOVOG TNG OTLS ELXOOTIXEG TEYVES, DEdOWUE-
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vou 6Tt ot «Diverimenti», to otoieio e OTIOCTIXOUOTIXOTNTOG Ue
Ty omolo eppoavileton 6To €pY0 aPxETOY At TOUG XOAALTEYVEC TTOL
TpoovoPEPBnxay elvar éva otoweio Tou exdeirer. 2T 0ed TwY oxe-
Slwy vty ovotaoTind xatatiBetar 1 Boypapio tnce XOEVOPBoALXAG L-
Yovpag, Ue A To XOPOXTNELOTLXG ™S aPNYNUaTixXng douvg. Avépeoo
oTN YEVYNON TOL, TOV YO TOV, Tol Touyvidior xou Tig YiopTéc pe ovopif-
pntovg Pulcinella, pio celpd o XTPOGAOXNTOL YEYOVOTOL Mo TOV Bdyor-
T6 TOV, TTOL GLYOBEVETAL e oy EXXEVTOLXN TOPT %ol vexpavdotoon, 1
vis comica Tov xapvaBoiixod avTi-Nowo eEehiooetan exdvo TNV eova,
ETELOOSLO0 TO ETELGGSL0, oe pLoe apiynon ampooddxny, eEelntnuévn
000 xou TXEY peptnéc (PopEc.

H mpoypotu artio ™G 0OAM(MG tov Pulcinella (eix. 1) Sey nog
elvor yvwotd. Qo pumopodoe vo efvar OTLOLOONTIOTE  ULXPOUTIOTEWY 0L
amd exeivec mou ouwnbiler, wotéoo pepLxée emdveg TapaxdTw éxovpe
™V alow éxBoon tne vmébearc: o XOTNYO0POVLEVOS afwveTon xow Ai-
YES etx6veg Topoxdtew (ewx. 2) amwobedvetol amd 10 evbovounSec xowd.
Ortwg eivar yvwots, ot nBomorol g Commedia dell’Arte vEEay ema-
VELMPUEVR avTixeipevo entifeons amd tic exdotote Apyég xow v ex-
xMnoto.®® O Pulcinella OVTWLETWTILOE, Ue TN Gelpd Tov, OOXETEG (POPEC
TOV apaviop.d, Snhadh tny ATOUAXPLYGY TOL aTtd TN oxnv. I'dpw ot
1760, o procuratore Marco Foscarini QTOPOXPVVEL e StéTorypo Ty xo-
opooy&mntyn maschera omd ™V TAateior San Marco. 2ty entiBeon avty
o Pulcinella amovté p’ éva TOMNULO-TIPOGPLYY, YooULEVD Gt AoTivixd.
To Braitepor evdiapépoy owté Toinuar tov Pulcinella UETOUPEATTY®E
—iowg oamd Tov iSio &YVWoTo TOWmT] TN Aotvicis exdoyhic— o
vTNPEE Btaitepa ONUOPLAéC.” Ay YVWEIlw ov M exmAniti VT TPO-
oQLYN doxnoe xdmoln ETTPPON Yl TNV dpom Tov dLaTdypotoc —xdett
péArov artbovo— 1o (Sio OuWs To Toinuo awotele! obvon Tov xorto-
AvTIXos EOAOL NG AemtTiiC EPwVEing amévavtt oToug TAVTES X0l oTo
TEVTOL — 1oL (Stov ToL Pulcinella-rowntn ovumepLhapBavouévon. Ayor-
PWTLETOL Aottédy o Pulcinella T vonpa vor éxet dporye N xotading xow
OTOUGXPLYGY) TOL e utet 7oA 6mov 6har cupBaivouy dedopévouv Ttou
XAEVOBoAlod:

Vengo forse proscritto per essere un buffone?
La citta rendi vendova d’un terzo di persone...*

Lty mepinTwon e ATUYNG xotodixaouévng amnd Ty Iepc EEéto-
on (ew. 3) 7 «amobewon» éyel yopoxthpo avtioTPopo. To cuvwhodye-
VO YUpw TNg mAnboc enBefatdver to EVUETEBOAO NG YVOUNC Tov
Oxrov. O XOANTEXYNC, woTdoO, enelnyel péow Tov TiThOL ™MV odixio
XoL owEdvet T SpopotiedTnTO TYC OXNYNG, TLPOOLXOVOUGIVTOC ™V TTAG-
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V1 T0U aAAGQPPOVOG OxAov.” TIpdxeLTal YioL Lot OVTLOTEOPN TNG OTto0Ew-
ong N péAdov vy pio amwoféwon tov amo-fewpévov: oY TEPiTTWON
ouTy, ptog Tapwdiog g elodédov oty Iepovooru. Aev 6o otabobue
ot0 ToPwdloxs cupfolopd emeloodiwy and Ty Ayio I'popn: TEdxeL-
TOL YL TN YVWOTN w¢ parodia sacra, wov eppoaviletor oe xopvafoiixég
TEAETEG OAWY TWV ETTOXWY, OTNY AKX AOYOTEXVIOL X0 OTNY ELXOVOYPOL-
pia.? H Siamépmevon g xoatadixaopévng and v lepa EEétaom yu-
VOUXOG OVIXEL OTNY ELXOVOYPAQIO TWY TTOPWILAXDY XOPVOBOALXDY TTO-
Uy —yvwotég oamé tov Meoaiwva wg festum asinorum, festum
stultorum xo festum innocentorum— xot Tig cuvavTOVPE AVEUESH OTIG
ewovioelg Twv xopvoPoiixcy ebipwy.* Ttny amnobéwon tov Pulcinella
(eix. 2) BAémovpe Tov Pulcinella Bpoapfevty tov KapvaBoAiod emdve
o’ évav yadapo, vo xpodaivelr éva mpodv pe gnoccho,® avapeoo oe
YAevTOXOTTOUG OUOEWElS TOV, TTOL PE TN OELP& Toug oeiovy AdBopa %o
maifovv dpyava. To dtoxto TAR00G —TOAD aTopoxELOUEVO cLYBETIXG
and Tig oAtyompdéowmeg ovvhéoelg Tov TPOoodidovy akloTpéTElo OTY
oxnv1, TG omoieg ovoteivel o Alberti®— pmopeil V' aviirwapafAindei to-
TOAOYLX& HE TNV %x0VOTWIl TOL GUVODEVEL TY] SLATTOUTIEVOUEYY] KOLTO-
Sucaouévn tov «Capricho v. 24» (ewx. 3): Ta A&Bopa avtixataotdn-
xav amd onobid, n svwylo aviixataotdbnxe amd xAipa aveEéreyrtng
moxbnplog, n oEeia Ywvia wotdoo Tov xamélov Tov Pulcinella émwe xou
TNG COToZa, TOVIOUEVY TEPOUTEPW WE TNY OAAoYY TOL ETLTESOL, TP~
mével xon oTig dV0 ebVEG WG YAeLaaTIXY axida oL oTOXELEL oaBnTL-
x€g xau NOwég akieg g emoxAc.

H anpoodéxntn okeio ywvia tng coroza —tnv omoia o Goya akto-
moinoe Wiaitepa o YopoxTiXd, eAotoypopieg xor oyédlo— OTWS xou
Tov xoaméhov Tov Pulcinella onuatodotody TV WG6THTHX evdg Re-
Buffone, v avtiotpopn Tov cvpBérov Tov PBactAtd wWE EXTEPOGWTOL
™G xateoTUévng eEovoiog TEOXELTOL Yo Lot XOPOVOL-YAEDY], EVOAAOYT
Tov euPAuartog g eEovolog xar ¢ Tapwdiog Tov, amwd TNV omoin
dev umoépeoe va Eepiyet odte %o o dtog 0 Aovdofixog XVI. Ze o te-
A avopétonon pe to TAMjpwpa Tov Xedvovu, o Baotibe —mopwdia
7oV Beopod To— POPA& TO XoPAXTNELOTIXG XaTtéAo TwV [dAAWY emovo-
oToTwy xot Tivel xpaol amd to o K owtodg @Aaoxi. Baodtbe xow
OYA0G «GUUPIALOYOVTOL» UEOW LG OAGTEAD XOPVOBOAXAC YELPOVOuioC:
in vino veritas: evtoUtolg, N aMBeta eivar StopopeTing Yo Tov xobévar.
IMpbxerton yioo pio xopvoBoliny) avTioTpo@y Tov (Stov Tov pPéAov Tov,
 UE TNV elooywYN aPevdg Tov oTOLXElOL TNG PEVTO-XOPOVOC KoL CPETE-
pov TNg dag g dradixaoiog TNg amoxGAvYY g péow NG oworooing.”
H epwvixn ovveidnon xoptevtiletar pe tov xdopo, 6mwe Bo "Aeye o
Jankelevitch.® Ze tpio TovAdyLoTOY OEVépLa Tnc Commedia dell’Arte Tou
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18ov atwvor o Pulcinella ELQOVICETOL XATW oTtd TNV WtdTTa Tov Baot-
M Pulcinella Finto Principe, L’Arcadia Incantata »ou Metamorfosi di Pul-
cinella Ttov Placido Adriani.” Ztevé oLYSESELEVN N xANPOVOULXH YA e
™Y TN évdetar xal TNV atoBloTi Aowpopyior Tov Pulcinella, guvt-
oTovY TN Bowow] avtibeon mpoxewévou v eEehyBel n vméBeon. O
Pulcinella Staféter tor xortdmia XOPAXTNELOTIXG YVvwplopaTo, TNV xo-
TEAMAN oxnvixy moepovaio Ho A€yope, TPOXEWWEVOL V' ooBewbel (A
xopvoBodinds Baothdg, xdtt Tou Sey Hrow OPOADG SLVaTOY vou SLauph-
YEL amd T Yepdtn owcbavtixdTnTo avtiAndn tov Goéethe, xortd to Tokl-
3t oL oY Ttoia. Omeg EVIUTIWOLOGUEVOS ovapépet 0 Teppovde Gir6-
00@og, Il re dei pulcinelli (= o Baohide twy pulcinelli) amoBedivetou
amd 1o mAN00g, To omoio Tov Tomodetel HLlot X0pOVX GTO XEPEAL, TOL Si-
VEL €Vl OYNTITPO o Tov avePdlet 0TV WpoLG.* Tpdxettal, oG,
yioe évay Boothd-ersatz, AVTIXOTAOTOON OANE xoit TOUTOYPOVY] OTTOXG -
Avn TOL TEAYULOTIXOD.

2to Capricho pe titho «Aquellos polboss» («Exeivol ot timotéviors)
(ex. 4) —t0 omoio Tponyeitow g ewdvog pe TNy XOTOOXUOUEVY] OF
YAELOOTL TTOPT— O xobopévog oto Ao XOTNYOPOVUEYOG, UE T
Xéptow Oepévar xan 10 XE@PEAL XOUNAWULEVO, oxoVEL TO XOTNYOENTAHPLO:
EJWE poayxég TovSpec 0T0Vg epwTevlévovs. To dvoud Touv eivar YVw-
070: Perico el cojo (Ilepixo o XOVTOOG) %o efvou Thovdy vor Tpdrerton
YL TNV EXOVIOY VOGS TTROYULOTIXOD YeYOV6Tog.* H Srxydhvior tomobety-
HEVN coroza oTOXEVEL Ue TNV OLXUNEY TNG EXEN TOY %eVE YWPO Thve
oo To XEPGALO TOL TARBOLC %O TOv SIXOOTH TIOL OVAXOWVEL TIC Xot-
™yopieg. O mapohoyiopde eEdiron EVOG xoTNYoPTNEioL TTOL PaiveTo
Voo Uy exel xaplion oxéon pe Tov xowéd vou OTOoXOANoE %o GAAOTE TOV
Goya xou tov evétoke otic ewoveg tov.” H appionuio e LOPPNG TOL
Perico —mpdxeitan dparye €80 Yto. Evay roi pour rir;— ETOVEQXETAL YL
ploe oxdpn popd otov Goya, eved yioe Toy Domenico ta Ot Tor avoTolbn
XOPOATNELOTIXE TNG XAUPVOBOALKHC HOPPYG amoTEAOVY TO TESiO ThvL
0TO 0T0l0 TPORGAAEL TNV TtaPESOEY, PETOPOPG T™NG TTapoxpnc Tne Beve-
TG Anpoxportiog wg Beotpun TOPAOTOON XXTEEOYNY WETaPOopd ToL
Bevetoldvixou 18ov audive.

To «Divertimenti» xat to «Caprichos» eivar aplepwpévo. otov
amAS Aoitx6 avBpwmo, to mhon xow To nobpoté tov. To evdiapépov,
WGTOC0, oL TWY V0 XEAALTEYVHDY YO TOV LOTPLOVLXO YOPOXTHO TNG EL-
xOvog Tov avbBpdToL Tov Adod eivor dednAwuévo: yioe tov Domenico
HEOW TNG eTAOYHC TN XoEVOBoAmg  popeRc twy Pulcinella (1i re-
gazzi)® mpoxeluévou vo apnynlel didpopa emelobddior TG xobnueptvic
Cwng —€atw xow x&mee EXXEVTOXNG— xou Yl Tov Goya péow g mo-
ABLopeng xo aotafoidc poppic tou «Aaovtlixov» (populacho). Xwpic
voo Aeimovy amé to €pyo Tov eOveg Ue xoBopd xopvoBoing O,
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otov Goya ouvavtodue T0 xopVooAind otolxelo dLdyvTo, UE TN LOPOY
eVOG UXPOXOOUOVY ATTOTEAOVUEVOL OTTO YOPOXTNELOTIXES LOPMEC OG-
TUTTO. EVOAAOIGOOUEVEG %Ol UETOPBOAAOUEVES, OL 0TTOleG WOTHOO EpPOVi-
Covton Yo vou Tpoodwoovy Evay aépa elpwveiog xot Aedng. H duvortd-
T TOL oVHPWTLYOL CWUATOG VO LETOPRAAAETOL, VO TTOPLOTA, VO GUL-
BoAilel xot vo diyelTal GLYLGTA OTNY TEPITTWOYN AUTH EVal CWUATIXO
dpdpo (bodily drama).® Ilpogavég eivow étt oty Commedia dell’Arte
70 Jpbua Tov owpatog Bploxel ™y Wiaitepn Exppaoy Touv.* H mpofo-
A TV TOTOAOYLXGY LOLOTNTWY TOL COUATOS ERPOVI(ETOL HE EVILTIW-
otox ovyvotnta ot «Caprichos». Metatamioelg pehddy xow mopaop-
PWOELS, POAMXE YOPOXTNELOTIXG %O LTTEQUETEO. Gxpo, LPREWWE %ot
imtépeva owpoto BdAAoLY, wg YVWOTOV, oTlg edveg Tov Goya Gyt Wo-
VOV G UETOPOPES TWY XOWVWVIXWY POAWY TWV EXACTOTE EIXOVILOUEVLY
OAAG eTtiong %ol WG QVTOCYESLOCUOL EVOANUXTIRWY ELXOVICEWY TOL G-
notog.® Omwg elvar Yvwotd, x0plo xopaxtneLotixd Tng picaresca, extog
amd TN dMYNoYN Ot TEWTO eVixd TPOOWTO, EVOL 7 CLYVY AVOXPOEE GTN
AELTOLEYLXOTNTO TOL OWUOTOG — OMAADN 1 XENOLLOTIOMGY TOL coY EQ-
YOAElO aVEYVWONG TNG TEXYUATIXOTNTOG. XTO OeVTEPO ETELGOSLO TOL
Lazarillo de Tormes (tov Stoonpdtepov pali pe v Celestina duqyfuLotog
NG picaresca), 0 VEQOG avTL-Howog xPVPEL GTNY XOAGTNTO. TOL OTOUO-
10 ToL TO Ael3i oS TO VTOLAATL pE TO Pwui. Avthq N emwvdénon Ttov
owel amd TN TElva xoL atd Tov EvAodoppd. Xto oTépo/amodhrn xed-
Beu emiong loape dexamévte popafevti oe yaléta® mov éxAefe amd tov
TEONYOVUEVO oupévtn Tov. 2tov Lazarillo to owpo eivor to pétpo g
CwMg, T0 eTtinedo TAVW GTO OTTOLO XATAYPAPETOL 1] XOAOTEQAON 1| 1 KOL-
xOoTEPOCY Tov. MeTpd TOv Xpdvo Uéow TNG TEOPNRG —N TNg arovaiog
™Me—," avtloufdvetol T cuvoLoONUaTa TWY GAAWY aTtévayti Tov Wé-
oW NG UETOYELPLONG TOL COULATOG TOL AT’ AVTOVG, OTWS avTAaUPBdve-
T TG TPOBETELS TOL TLPAOD CPEVTY TOL OO TOV AELOUS TWV... %o~
eoVuUTOAWY TOL ToL xaToPEPVEL. Katd avdhoyo TpOTO, OL aoyoAieg
Tov Pulcinella €yovy moAD cuyxvd wg GEovo avoPopas Ty TEOEY, GTTwg
xow ot bastonate di fine atto (téhog TpdEng oL cuvodedETOL OUTTd YTLT-
poto pe poBdi) onpotodotoly TV x0pVBE®CN TNG LTOTHYAS TOL GTNV
nofpa. Efvor mpopavég étL o Goya emtonuaivel T onpoocio Tov cwpotL-
%00 3pAUOTOG TTOL EXTLAlOOETOL TNV TTAOX Tov Lazarillo 6tay ewxovilet
™ oxnvY g eEedpeong Tov TEPIPNLOL XAEWLOD aTTd TOV QPEVTYN TOL
@TWYOV picaro oe £pyo Tng TepLGdov 1808-1816. :

Qg xopvaio oTiyp] T™C AUTOBOVANG XOAATEYVIXAC TOQEOYWYNS
Tov, to capricho yioe Tov Goya elvot ot TOL €vog *OAMTEXVNG XEveL
ot0 TEPWWELO TV xaBNxoVTLWY TOL," OTWC AAAWGTE ONAWVEL XOL O
{dtog 0 xohArtéxymg oty TepipNun eTLoTOM] ToL TNC 4nc lovovopiov
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1794 mpog tov axodnuoixé Bernarde de Iriarte.”® T évay HOAALTEY YN
6mtwg o Goya, mov evdlopepbnxe Yo T avBpwmvar &b o0 Alyot, 7
EVOPYNG TTOPOTAENGN TwV Beatpixde exdnioduevwy EXPAVOEWY NG (w-
NG eivo exeivo to omolo yovipomotel v XOAALTEXVIX] TOL gvonabnaia.
Ov vraibpleg mopactdoelg g Commedia dell’Arte, TG omoieg elye
AOPOANDG TN duvatdTnTor vor Topakolovdicel xotd TNV TOEOUOVY] TOV
oty Itokio, xow n ewoaoting oklomoinon edind ™G QLYovpoc Tov
Pulcinella aré tovg Tiepolo, Tov mpocépepay ™ SuvatdTnTa var del T
BeatpudtnTa g Cwnig we plav ofio ewxoviowy, N péAdov we Booxd
epYaheio pe to omoio 0’ amédide apydrepa —ue téom emituyia, Oo
TIPETIEL VoL TIOVUE— TO TOPOXULOXG Ao TG LOTTOVLXNG aLAS. Méow
QUTAG TNG TOADTLUNG YLt TN dnutovpyio Twv OVOTPETITIXWY ELXOVWY TOL
xopvoBouxig SLEoTaoNg, TOL TOL ATOXCALEONXE GOE VEOPN mNAwxio,
pmopeoe vo exBéoel oto ALXOPWC TNC elpwveiag xo Tng yAeH TS TO TE-
AeTOLEYXO TNG LWhG Xo VO LS TIOPASMoEL T doxipto whvew otn Oeo-
TEXOTNTA TN {Wwhg, TOL ATOTEAODY OLGLOGTIXG Tot «Caprichos». Zvve-
TG, eite TEOXEITAL Yot TO TEAETOLEYIXG g lepdg EEétaomg, tic vmo-
XPLTIXEG LOOPPOTIEG TNG OARG %O TIC OXEGELC TwV dBO QUAWY eite TEO-
XELTOL YIOL TNV GOUNON TWV ETXYYEALGTWY, YL TNV OteEaywyy teletddy
HOYELOG KO YO TO EXUANCLUGTING TUTILXG, TTOVTOD XOU TTEYTOTE YLoL TOv
xoAATEYX YN totus mundus agit histrionem. Xty oVoxotvwon ¢ xLuXAo-
@opiog twv «Caprichos» otig 6 DePpovapiov 1799 otV EPMUEPIdQ
Diario de Madrid, yiveton cogpic avapopé oty TPoBeon Tov xoAALTEXVY
Vo ETUAEEEL awvdieco oTar errores y vicios humanos aquellos que ha
creido més aptos a suministrar materia para el ridiculo (= to 70 xorTéh-
Ao ovBpwmver opéipato ko TEdY yior vor pounbedoovy LAXS Yo
™) Yehoomoinom). Adoxoda Ba eiyoue pior Téo0 emeENY LTI dHAwoN
OYETXA e TG TPODEoelg ToL xoAALTéXYY, O omolog emAéyel tov bpo
capricho xow Ty mavtote amoteleopatiny péOodo ™G Elpwveiog TPO-
XEWLEVOL VO ETULONUAVEL TNV ovaTopooTatiny] emvénoy (invenzione
rappresentativa)* wov odnyet to yépt tov.

Evtodtoig, 600 xatohutind xu oy vmipke —O0Twg mpoTeivovpe— 7
emppon twy Tiepolo, g Bevetiog xow tc Commedia dell’Arte oo €p-
Yo Tov Goya, 0 emppon awth Bo Aoy (owe adOVoTN €6V 0 XOAALTEXYNC
dev elye o amatoduevo Beotpd cuabnthpLo TIPOXELLEVOL V' aELtoTtoLy-
OEL TG EXPPACTIXEG BUVATOTNTEG TTOL TOL TPOGEEPOMXAY. ET0 MTnpo
avtd, N e oyxéon Tov ue Tov lomowd dpap.otovpys Leandro Fer-
nandez de Moratin (1760-1828) miotebovpe 6Tt énauEe xotohvTING 06-
Ao. H @uhioe Toug eivon yvwoty moidéc (popEg Oe oLOYETIOTN®E N OTLTLXY)
TOL €VOG e ToL GAAovL.” O Goya @uiotéxvnoe Sbo eEatpetinéc Tpoow-
moypapieg Tov Moratin: 1 TpwT) ot 1799, Tty (St XO0VL& oL exS6-
Onrav ta «Caprichos» xon n Oevtepn ot 1824, ™V emoyn oL xow ot
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3o Pploxovtay avtoeEbplotor oto Bordeaux.” H mepiodoc Suwe mou
propetl vo Bewpnbel xAewdi yioo ™ uerétn g oxéomng toug eivon (owce "
devtepn mapapovy tov Goya oty Avdodovoion (1796-1797), n omoio
X0POXTNEICETAL A6 TN GLVOVALGTEOPT TOL PE SVO TPOCWTKATTEC XouL
TOL EVOLAPEPOVTA TOVG: aPEVOG exelvny Tov TAoVolov euntdpov Sebastidn
Martinez xou Tng cLAAOYYG TwWY €YWY TOL StéBeTe X0 aPeTéPOL EXES-
vnv touv Moratin pe tig mpdopoteg eumeipieg and to TakidL Tov GTNY
Itakio. Omwg mAnpoopoduacte amd to mepipnuo Diario Tou Beatpxob
ovYYPaPER' xaté To XPoVixd Stotnua 23 AexepfBpiov 1796 éwc 11 Ia-
vovapiov 1797 ou cuvavtioeig Toug eivar oAoYpepeS, oL avapvioelc ortd
Y Itodkio efvon mpboparteg xow eivon pdAhov amiBovo vor pny otpdepn-
xow OPXETEG aTd TG SLENTACELS TOLG YOPW aTtd TNV LToLKY| epmteLpio.
2t Bevetioa 0 Moratin gtdver v 1n OxtwBpiov 1794% xou @ebyet
otig 30 Noepfpiov tou (Stov €toug.” Mehetd %o xotorypdpeL pe Aemto-
HEPELEG TOV PBevetoldvixo Tp6mo Lwhg xou tomobeteiton wdAlov pe on-
XTIXOTNTOL TEVOVTL 0TY «BiYWG TENOG YLoPT» TNng ToANC. Tlotec Hrowy ot
anédelg tov Iomavod Spapatovpyod oxetixd pe Ty Commedia
dell’Arte; Atxwg vaw xpVBeL Ty mpoavy TEOTiNoY Tov YLt TO VEOXAO-
o6 YoUoT0,* Seiyvel TopdAANAaL EVTOVO EVSLOPEPOY %o YLOL TIC TTOLPOL -
otaoelg g Commedia dell’Arte, twv omoiwv v mowdtnta xpivet oxL
TLEVTOTE OPEYNTINE KO OTIWOONTOTE TIEQLYPAPEL e AETTOpPEPELEC TOAAEG
amd T TAoxég Omwg xon Tar lazzi® tovg. O lomowvég OPUULATOVPYOC
avTopafdAdel Tig Topaotdoelg T Commedia dell’Arte xou OPLOUEVEG
xWPWOleg ue T entremeses™ xow Tow sainetes® TWY LOTTOVIXWY Beatpixy
TOPAOTACEWY,™ WOTO0O UE OUPOTALGTIX OVTIXELLEVIXOTNTO ETLONUOIVEL
TNV LTEPOYN NG LTOALNG XWPeSioG évavTt TG tomoviic.® To yeyovdc
6t 0 Iomavdg SpauatovpYss evBlo@épbnxe Yo Tic avertionueg Beotpr-
x€g Tapaotdoetg g Itahiog, 6mwe 1 Commedia dell’Arte, (POVEQWVETOL
oo TOV EVTLTIWOLoXO aPBpd TopaoTdcewy e Pulcinella mou TP OAXO-
Aovbnoe. ‘Omwg onuetdvel oo Diario, xortd THY TOEOWOVY TOL otn Né-
TOAN TopoBPEbnxe cuvohixé oe copavtoentd Commedie de Pulcinella.
Me Aemtopuépeleg 8e TEQLYPQQEL TNV EUPAVLON XOL TOY XOPOXTNPOL oiTtd
Tig maschere —O6mwg g Colombina, tov senior Tartaglia, Tov Pulcinella,
Tov Brighella, tov Trufaldino, tov Pantalone, Tov Arlequino, Tov
Traccagnino— 0mwg o Tor GeEVEELX ot TG TOEAOTETELS TIoL {de.® H
emppon egdAAov g Commedia dell’Arte oto womaviné Béotpo xouw eiSt-
xG& o070 €eidog tou teatro breve eivor SamoTwwévn,” xow OTWG OVOLPEP-
Onxe mopamdvw, xdmoeg opoldtnres Bo Moy Yvwotéc otov Iomovd
dpapoatovpys. H avtiotoyio petofd Siapdpwy THmmY ¢ Commedia
dell’Arte xow Twy TOHTWY TTOL ERPAVIlovTOL GTO LoTTOVIXG Beatpo otnpi-
CETOL OTOL XOWGL XXPOXTNELOTIXG XOlL TN GUUTEQLPOPE TWY ovtioTolywy
personae dramatis, 6mwg petaEd Twv «Itohv» Zanni, Dottore, Pan-
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talone xow Capitan Spavento xouw Twv oavtiotoywy «lomavdvs» Criados,
Doctor, Vejete xou Soldado,” dtav de avapepbuoocte oty TEXVIXY, GTNY
avtioTolyion LETOED TOL paso xou Twv lazzi.® Ov cuvvagpeic avtiMielc
nepl ™G TATPIBOG TWY YOPOXTHPWY RVTWY 03NYOVY GTIC TOEOILOLEC TTE-
PLYPOPES TwV ovtoTixwy Paese di Cuccagna xow Tierra de Jauja® xou tehixd
oy ovTioToyion Ty Beatpxwy bWy commedia all’improviso xou
entremés de repente.” O Moratin wpooéyetl eniong xou ™ {wh Tov TOAS-
XPwUov TANBovg Tov cvppéel oY TAateiat San Marco, to WSL6pELOW
ETOYYEAUOTE TOVG, TG TOPREEVEG PLYOVPES TOUG, TS GUYNOELEC %o TO
vtoowd toug mpdxettal Yo Toug «charlatanes», atouc omotovg avopé-
petot SteEodixd otig oeAideg Tov Huegpoloyiov tou.” Eivor péirov oi-
Bavo var guewve avemnpéaotog amd To WAipuo g TOMC, bTTLC etiong
paivetor amibovo vo pny culiTNoe Tig eumElpiEg XOUL EVTUTIDOELC TOV
o6 To ToEdL TOL CWTO UE TOVG TPWTOVE GUPTTATOUITES TOV TTOL GUYE-
VINOE PET& TNV AQLEN Tov otny lomavio: Tov Don Sebastisn Martinez
xar tov Goya.® To vAwxé g Bifhobixng xou xvpiwg Tng mepipnune
oLAAOYYG EPYWY TOL Martinez, wAodolog o épyo TG LTOAXAC XOAALTE-
VLG Ttoporymyng, mov o Goya oiyovpo ueletodoe cuyvé xow oyOoAlale
oe ovlnToels, To oyédtar Twv dVo albums, Tov Sanlucar xow TG Moadpt-
g (1796-1797), n mapatipnon twv exdvwy e idlag g {whc, Tov Te-
AETOLEYLXOV NG, TWY GLUPBOAWY, TWV CPXETOTLY, TV PBBwY xon Twy
amopvbororioeny g B amotedéoovy ot cuLVéxelor TNV materia para
el ridiculo twy «Caprichos».

H Bepotue tov xopvafoiiod Aettovpyel xon oty Sixd Tov xoAALTE-
Xvixh Toporywy e Tov 3to Tpdémo Tov Aettobpynoe xa yio Tov Dome-
nico: wg mopwdio Tng emionung Oepatoroyiog xou yAevaGTING WE TEOC
To 0N ™G emoyng. Afyn onpooio éxel ov 0 évag emAéyel we Howa ™G
Depotoypapiog Tov tov Pulcinella, eved o dAloc i opddo OLOXEXQLUE-
VOV TOTWY — LTOEXTOY f QovTaoTixwy. To ovotaoTind eivor 6Tt o=
POTEQOL ETUAEYOLY TOV XOOUO TNG UETOUQOIEONS XAl TN ToPWoLog yio
VO EXQPOAOOVY, UE TOV TEPOTO TOL O xabévag, Ty amouvbomoinon e
peYaAng Cwypapuic. H oxowoBaocio tng elpwveing —byt mior axohov-
Bwvtag v mopeia Twv amoypdvtwy Adywy evée Candide, od& KE TOV
YVioto copxaopd evég Lazarillo de Tormes— mov pévo évac saltibanco
gvag ciarlatano 1 évog tepoeEetalduevoc-buffone eivar os 0éon va exte-
AEOOLY ETUTUYWG, ElVaL O OVCLOOTIXGG GXOTEE TwWY dBO* M TaPoTaioLT
Serenissima xou n peté tov Képoro III womoviny owd, oavixol témot
YL TOOWOLOXY] TCOLOATO.
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. Tiepolo, «O Pulcinella coMoufcvetan»

f.
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<vjupImdg Qo2 homzporo [» ‘0jodarl (1 ‘7
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3. F. Goya, Capricho No 24: «No hubo remedio »

SYT'KPIZH / COMPARAISON 12 (2001)



_—" OANH MOYMTZIAOY-TTIATIATZIMA

‘4. F. Goya, Capricho No 23: «Aquellos polbos »
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ITAPAPTHMA

RICORSO DI PULCINELLA A MARCO FOSCARINI

Marco, uom che appien sostieni d” un tal nome il valore,
Gia che v’ e in te de Marco e gloria e nome e amore,

Ah! perché non t’ incresca né sprezzi uom vil sospeso,
Eco Purichinella a piedi tuoi prosteso.

Ond’ esul sia di Piazza qual colpa a me si oppone
Non ultima alle volte sue pompe e sua ragione?

Dalle materne mamme son qual rapita agnella
O qual, dal nido, a forza diventa rondinella.

Perché il possesso antico, se il dritto & in te serbato,
Mi vien tolto e a te intante non vengo io, pria, chaimato?

Se a te piaccion gl” esempli, & pur mia quella gloria
D’ onde appresero I vinti a millantar vittoria.

Veengo forse proscritto per essere un buffone?
La citta rendi vedova d’ un terzo di persone,

Se vuoi ch’ erri ramingo, ognun di loro, in bando,
Con questo non piu inteso tuo novello comando...

Son io creduto reo? Si accordi a me difesa
E questo mio dottore, se il vuoi, verri in contesa

Son io privo di colpa? a me un tal rossore,
E a’ miei Pulcinellini rendi giulivo il core.

To mopamévew moinuo, avevopou aTL(oVEYOV ToL 180V ALV, xVXAOPSENTE GTN
Bevetio oo 1760, yooupévo ota Aativind xo BoNxe peydin amhynon. Mpdxettar
Yoo TV 0AdTEAD exxevTpu Sopoptupior Tov Pulcinella TPOG TOV procuratore
Marco Foscarini. O televtaioc pe SLATOYO OLTIOUGXEVVE TNV XOOPOOYATTNTY
maschera amd tny mhateior San Marco, YEYOVOG TOL TPOXGAETE TN GTLYOLEYLXY
«TPOoPUYH» tou Pulcinella. KuxAopdpnooy TPELS JLoupOPETIXEG aTOSOGELS TOL
TIOMULOTOG OTOL LTOALXGL, EX TWY OTolwv piot etvo N Topanavw. (BA. Antonio Pilot,
Ricorso dei Pulcinella a Marco Foscarini, Mariotti, Pisa 1915).
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ENUELWOELG

! Te eAelbepn amdédoon onpaiver «Awo-
OXESAOELG YLt TOL AYOPLOL», 0LV XOL O
6pog «Divertimenti» pmwopel vo on-
poiver xou evohhoxtixég Oedoels,
6Tt oty povowx) o 6pog diverti-
mento TPoépyetal amwd To Eripo di-
vertere (= teivw oe GAAY xatedbuv-
on, etpon SroupopeTinde) xow 6L amd
10 piua divertire (= Siooxed&lw),
OTWG OLYVE TULOTEVETAL, OTTOTE GTNV
TePITTTWOYN QLT LVTTOVOELTOL oL TO
otoyeio g evallaxtixig Oéaomg.
H ypfion Ttwv povowcy 6pwv amd
Toug Bevetoldvoug {wYpdeovg Tou
180vL oV, TEOXELWEVOL VO TLTAO-
@opioovy épya Toug, elval CPXETA
ovyvq: capriccio, divertimento, mi-
nuet, invenzione. XxeTix& WKE TOV
oplopb Twv regazzi BA. xou vTOO.
33. H, ceEowpetixiic xOAMTEXVLXNG
oEiog, oepd ep@aviotnxe TEAEL-
oo Qopd ooav evétnroe oe On-

 pompaoio Twv Sotheby’s otig 6 Tov-
Aov 1920 xor TEPLYPAPTNXE WG
«Exoatév 6o KopvaPohixég Zunvég
e TToAAég Dryobpeg» xou amotehei-
o omd 104 oyédio pe peAdv —
e’ 6ho Tov pévo 102 eEetébnoay
Tére.

N

ot Moadpitn dev B mpémer vau Ee-
xvéupe 6t o Bonudg xoAMTéXVNG
vTPEE aLAxég Lwypaog Tov Ppet-
depixov-Avyodotov III, exAéxtopa
g Zakoviog, n xbpn Tov omoiov,
Baoihooo Mapio-Apodio, vmipEe
obluyog tov Kapdrov III g Iomwa-
vieg. O Mengs vTMEETNOE TNV QAN
¢ Takoviag xatd to xpovixd Siéi-
omuo 1746-1748, dnAadn pe v
emLoTEoPH ToL omd TV Itoio, xou
eivawn TOavéY N TPboxANGY TOL
oty Iomavia va opeiletar ev pépet
X0l 0T OXE0N QUTY.

Tyxetxd pe ™V G@En tov Mengs

3 Txetxo ava@épeton o Lionello Ven-
turi, Modern Painters. Goya. Constable.
Davis. Ingres. Delacroix. Corot. Dau-
mier. Courbet, Charles Scribner’s Sons,
New York & London, 1947, omopé-
onv oo. 1-30.

217 Yvwot €moToA) g 4ng Ia-
vovapiov 1794 (BA. Goya desde Goya.
Textos reunidos y anotados por R.S.T.,
Barcelona, Universitat de Barcelo-
na, 1993), tnv omoia 0 xaAALTEXVNG
ambbuve otov oaxoadnuoixé Ber-
narndo de Iriarte, xafiototan copég
6Tt 0 xoAArTéXYNG droxplvel TNV xoi-
yopioe Twv €pywv Tov yivovtow
emi mapayyeMa omd exelvny Tov
wxavortotel to capricho xot v in-
vencidn Touv XOAALTEYYY.
EmBefaudvetar  amé Tov Byam
Shaw, The Drawings of D. Tiepolo,
London, 1962, oeA. 51 xow avapépe-
tot ard tov Michelangelo Muraro,
Tiepolo e Goya, Atti del Convegno
Internazionale di studi di Tiepolo,
Electa, 1972, oeA. 69, T0 YEYOVOG 6TL
XOTG& TOV TTAELOTNELOOUO TTEQPLOLTLOL-
xWv otoyeiwy g owoyévelog Tie-
polo ota 1848 exmotettor xou pio
oelpd twv «Caprichos» touv Goya
(lotto No 77).

Cuaderno Italiano, Prado, o. 39.

BA. avtiotoiywg ta: Caprichos 2, 14
xot Divertimenti 10, 80, Capricho 35
xot Divertimento 49, Capricho 41
xot Divertimenti 54, 87, Caprichos
5, 7, 27, 72 xou Divertimenti 67, 93,
94, Capricho 12 xou Divertimento
72, Capricho 59 xou Divertimento
77, Capricho 40 xou Divertimento
101, Caprichos 3, 4, 25, 37, 39 xou
Divertimenti 3, 4, 16, Caprichos 78,
79 xow Divertimenti 20, 21, 22, 52,
Caprichos 23, 24, 32, 34 xou Di-
vertimenti 36, 37, 38, 39, 40 xou 41.

-~
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8 Jean Starobinski, 1789. Les Emblemes
de la Raison, Istituto Editoriale Ita-
liano, Milano 1973, o. 22.

*BA. Michel Foucault, Sorvegliare e
punire, Einaudi, Torino 1976, oo.
148-150.

' BA. Michel Foucault, ap. cit., o. 10,

" BA. Michel Foucault, op. cit., a. 80.

" BA. Roberto Alcald Flecha, Literatura
e ideologia en el arte de Goya, Dipu-
tacion General de Aragon, 1988, oo.
255-328, xep. La Inquisicién.

** Pierre Louis Duchartre, The Italian
Comedy, Dover 1966, c. 208.

"““BA. Romeo de Maio, Pulcinella: II
filosofo che fu chiamato pazzo. Sansoni,
Firenze 1989, o. 25.

** De Maio, op. cit., 6. 55.

' Luciano Mariti... [x.&], Alle origini
del teatro moderno. La Commedia
dell’Arte. Atti del convegno di studi
di Pontedera, Bulzoni, 1976, . 121.

' BA. Jean Starobinski, To Ioprpaito
00 Kaltéyym ws Zodtyumdyxov,
EEdvtog, AB¥va 1991.

® Nixn Aoiidn, O: petaupiéoeic ™me
TEXVNS xat oL pevdauctijoeis e xpt-
Ties, Neérn, Abnva 1999, o. 24.

“ Me Boaowxé moréuto twv vraiBpLwy
feopditwov Tov Carlo Borromeo (1538-
1584), n Kabfoiueq ExxMnoio evo-
viiwlnxe o° awtd pe oepd mopot-
VEOEWV o UETPWY. TyeTixd PA. ™
GUAAOYY] VTOXOLUEVTWY TTOL ToPOTE-
Oetat o70: Ferdinando Taviani, La
Commedia dell’Arte e la societd barocca.
La fascinazione del teatro, Bulzoni,
Roma 1991.

 Antonio Pilot, Ricorso dei Pulcinella a
Marco Foscarini, Mariotti, Pisa 1915.

" MiAmwg pe xotnyopeite emeldy) ef-
HOL EVOLG PTTOLOAVOC;

Téte Aoy, Oo mpémet... v adeld-
oL M TWOM amé To éva Tpito T
xoToixwy.

BA. Pilot, op. cit., 6. 12. H eAeVbepn
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anédoon oto eAqvixd eivor e
ovYYPOPEQ.

# To 300 yepdypopa emeEnymuoting
oxOMo Tov  éxovpe oTn Siébeot
RO YLOL TO OUYKEXQLUEVO YOOOXTIXG
elvar Tov Movoeiov tov Prado xoau
TOL XELPOYPSPOL «Ayalax. To Tpw-
To avopepel: «Dopdvtag TV co-
roza: NTov QTWYY %o GoxNUN. [Tedg
Bo pmopodoe va Bpebei yiotpixd;»,
eV To SelTEPO elvon TO extevéc:
«Tnv xaradixélovy oe Bévarto! Apot
™V xotoadxdlovy, ™y amobedvouy.
Tng akiCovv ta whvto, %t av to xé-
YOLV YLOL VoI TNV TOTEVWOOLY Efvarl
XOpEVOS Xp6vog. Timote Sev umopel
va. vtpomidioel dmotov Sev aoOéve-
Tot vTpom» (ard: Edith Helman:
Trasmundo de Goya. Alianza, Madrid
1993, 0. 218. H petdppaon eivor ™C¢
ouYYPOPED).

® Peter Burke, Popular Culture in Early
Modern Europe, Ashgate Publishing
Company, Vermont 1999, co. 116-
148.

* Zyetnd: Thomas Wright, A history of
caricature and grotesque, Georg Olms
Verlag Hildesheim, N. York, 1865,
xe@. 70" xow Eugenio di Rienzo, La
Morte del Carnevale, Bulzoni, Roma
1989.

* gnocco/gnocchi:  eiSoc Copapixod,
TPOGPLMG TP0PY] Twv Pulcinella, o\-
A& gnocco omuoaiver o Yaoc 1N
oyoHdc.

® Aedv  Mrattioto Adumépr, Ilep(
Swypapiis, Kootovdtrg, Abnva
1994, 0. 126.

Y Eyetd pe ™ yhevooTiny «oELo-
TOMON» TWY oLUPOAWY TYC Hovop-
xlog otig yoptég nec T OAANG
Enavéotaong BA. Mona Ozouf, La
Féte  Revolutionnaire, 1789-17 99,
Sarthe, Gallimard, 1989, oo. 136-
171, 1793-1794: dérision et Révolu-
tion. Tyxetx& pe Vv XOPEVOLB oA
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diéotoon Tov banquet xol NG owo-
OGO UE QUPOPWUN TOV XOGUO TOL
Rabelais, émov a@bovoly oL oyeTL-
xéc ewxbveg, PA. Mikhail Bakhtin,
Rabelais and his world, Indiana Uni-
versity Press, 1984, oo. 278-302.
Vladimir Jankelevitch, H Ewwveic,
IIAéBpov, Abnva 1997, o. 27.
YXETIXA LE TNY LTTOOEON TWY KWUW-
dudy BA. Valentina Gallo, La «Selva»
di Placido Adriani. La commedia dell’
arte nel Settecento, Bulzoni, Roma
1998, oc. 97-102, oyetwxd pe ™
ypovoAdynon tovg BA. op. cit., co.
84-86.

XoNoy.omolsd e3¢ TNV LTOALX] LETE-
QEOOT TOL YVWOTOD MUEPOAOYIOL
Tov Goethe pe TG EVIUTIWOELS TOV
ané Ty Itokio: Johann Wollgang
von Goethe, Viaggio in Italia, Gar-
zanti, 1997, o. b62.

Yyetixd pe v vmébeon BA. Edith
Helman, op. cit., oo. 114-117 xou
Roberto Alcald Flecha, Literatura e
ideologia en el arte de Goya, Diputacion
General de Aragon, 1988, oo. 265-
268.

Avogépopor oe oelpd oxedlwy e
Béuo v xotadixn amd v Iepd
EEétoon mov amoTeheitol amd OXT®
oyédio pe UeAdvL Mg  TEEPLESOL
1814-1823. Ze xobéva amd Tor oxE-
S etxovileTon évag tepoeEeTalope-
voc/-n (pe eEoipeon to v. GW1324
oL eOVIEL ULt OUASOL KOTNYO-
POLLEVLV) UE TN YVWOTN TOLXOLE-
00 XOL TO XOTTENO, OWEPBaopPEVOS/
oTo xotopopévo Babpo, eved oo
%x6Tw péEPog Tov oxediov avoypdpe-
To 0 Adyog g xatadixng. Alodoyt-
w6: Por haber nacido en otra parte (I'ot-
Tl yewndnxe oe &Ahov témo), Por
traer cafiutos de diablos de Bayona (T'o-
i épepve SLoBoAodc ocwMveg oo
v Mmoywdv), Le pusieron mordaza
porque hablaba y le dieron palos en la

33

34

137
cara. Yo la vi en Zaragoza a Orosia
Moreno. Porgue sabia hacer ratones (Tng
@bépecay mordaza yioti priodoe xou
™ YtOTNooY UE EDAO OTO XEQAAL.
Tyyv eida ot Zopaydéoo v Orosia
Mo-reno. Tt NEepe v xotooxev-
éiler movtixor. (1)), Por linaje de Ebreos
(Abyw xotoywyig omd EBpaiovg),
Por mober la lengua de otro modo (Tiorti
XOLYOVOE TV YAWOOO [LE OLOPOPETL-
%6 TpdTO), Por no tener piernas. Yo lo
conoct @ este baldado que no tenia pies, /
y dicen que le pedia limosna al cura,
cuando salia de Zaragoza, y en la calle de
Alcald  cuando entraba lo encontraba
pidiendole. (Toti Sev eixe m6da (1)
Tov oLVAvTNoO OUTOY TOV COXATN
mov Sev elye moda / Aéve OTL Tnrid-
VEVE OO EVOY TOTA TOU  EPYOUVE
amd TN Zopoydoo xol OToy EQTOOE
oty calle de Alcald (otq Madpitn)
Tov oLYEVTNOE %L ExEl Vo {NTLovEDEL),
Muchos han acabado asi (TToA\OL xoTéAn-
Eawy état.), Por querer é una burra (Tuoctd
orydmmoe o yoidovpo. (D).

TYETIXA KE TNV ETLAOYN TNG LTOTE-
AoOUG xOWwWVXNG TéENG Twv regazzi
(i.e. vrnpéteg/garcons) amd tov Do-
menico PA. Bonicatti Maurizio, Il
problema dei rapporti fra Domenico e
Giovanbattista Tiepolo, Milano, Cele-
brazioni Tiepolesche. Atti del con-
gresso di studi di Tiepolo, Electa,
1972, oo. 24-38.

Xonotomotw e3¢ Tov 6p0 UXEOXO-
ouoOg pe To vonua to omoio mPoodi-
detot omd tov Justus Moser, Har-
lequin, or the Defense of the Grotesque-
Comic (1761), dnhodY] wg €vag xO-
opoc mapbAinrog, o omoiog Oev
oxohovBel Toug vopovg g anabnti-
¥ TOL WEOLOL X0 LTEPOYOVL, CANG
dpo. obpEWYo PE TOLG SLxOVG TOU
xovoveg OTtwg 0 xbéouog g Com-
media dell’Arte. cit. M. Bakhtin, op.
cit., 1984, o. 35.
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35

36

37

O 6pog bodily drama ypnowpomorei-
Tow artd tov Bakhtin yio ™y anédo-
o7 OAWY TWV AELTOLPEYLWY TOV OW-
puotog oty grotesque, OnAadn TNV
ev Ttw Ylyvecbar poppn Tov. M.
Bakhtin, op. cit., 0. 317. Zyetix& pe
70 petofoArbpevo odpa BA. M.
Bakhtin, op. cit., xep. 5, «The
Grotesue Image of the Body».
XopaxtTnELoTind ToPASELYUR, LETO-
E0 Twy TOAADY, TEQPLTETELNG TOUL
owpotog oty Commedia dell’Arte
oamoteAel 1 wotopio Arlecchino-unté-
pag, PBA. La Maternita di Arlecchino,
oepd oyxediwy pe Bépa ™) Yévwnon
XOL OVOTEOPY] TOL YLoL Tou Arlec-
chino. Zyetwx&: Cesare Molinari, La
Commedia dell’Arte, Mondadori, Mi-
lano 1985, oo. 165-172.

BA. Bakhtin, op. cit., . 309 xou 337,
OTTOL  AYVOPEPOVTUL OVTLOTOLYWG Ol
6pot topographical gesture xot bo-
dily topography. Ilpotiunca ™ pe-
Ta@EoN Tov 6pov topographical wg
«TOTOAOYXO» oL OXL WG «TOTO-
Yooptud», 16Tt vopilw 6Tt T0 TEW-
70 amtodidel TEPLOTOTEPO TNV Evvoln
TOL OWWUATOG WG WY XOUTUYEYQOULUE-
YOU YWEOV.

e mpoopaTn peAéTn emuxelpeitan N
obyxAlon TV ewxévwy Tov Goya pe
exelveg Tov Mapxiotov de Sade, wg
TEOG TN OULUVAETNOY TOUG WKE TNV
xoEVOPBoALX EXOVION TOL COROTOG
%Ol T LOVOOXOTNTO TWY EPUYNVELLDY
NG OVOUTPETXOTNTOG TOV XaPVOPo-
Atxo¥d myvedupotog ToOL xatabéTouvy
ot TéAm Tou 180v audva (BA.
Victor I. Stoichita & Anna Maria
Coderch, Goya. The Last Carnival,
Reaktion books, London 1999). O
0pYLoTIX0g EpwTONOG Tov de Sade
aTyel TO EXAETTTUOUEVO YOUOTO TNG
amooTOOLOTOMOoNS péow TG Plw-
ong, dwxdixaoio oty omoia To av-
Bpowmivo owpo amotelel To péoov.
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‘Exovtog ovveidnom tng xatoyenott-
g epunveiog TV amddPewv TOL
Bakhtin, B pmopodoape v avopep-
Bobpe o évav xopvaBoiixd epwTi-
oud, WoTO00 TO EPWTNUA TTOV TTPO-
xOTTeL elvar av M ootk dtdbeon
7N omofa SaTPEYEL LEYGAO TUAKO TOL
épyov tov Goya —xow M omoia xv-
plwg odnyel oty Tpooéyyion péow
Tov xapvafBolxod otolxelov— arm-
xel ™y avtimdn mepl epwriopod
otov de Sade. MAmtwg T0 owpa aTov
de Sade amoteAel 6O XOQUTAYPOUPTG
evég eoyatoroyixod mundus per-
versus Tov TEAoug ptog emoxng; O
CUOYETIOUOG TOV EQPWTIXOV OTOLYEL-
oV, TOL avouPLEBTTR EpPavile-
Tt oto €pyo Tov Goya pE TOEX-
xAlvovoeg ex@davoelg éxel xal GANo-
Te —oavemtuyws— mpotabel. T
WO OTTEAVTINGY] GTOUG GUOYETLOUOUG
Tov épyov tov Goya pe T0 cadiopo,
10 ptooyvviopd x.Am., BA. Nicos
Hadjinikolaou, «El Deseo Erotico en
la Obra de Goya» oto: AAVV, La
Mujer en el Arte espafiol, Departa-
mento de Historia del Arte «Diego
Velazquez»-Centro de estudios hi-
storicos.  CSIC-Editorial ~Alpuerto
S.A., Madrid 1997, ooc. 297-307.
Ixetixd de pe TN oaTPLX] EXGVION
TOL OWUOTOG XOTE TNV ETOX] Xou
™) ox€on TV oXeSiWY XoL YUPOKTL-
x®wv Tov Goya pe TNV oyyAwq To-
poywyn BA. Reva Wolf, Goya and the
Satirical Print in England and on
Continent, 1730-1850, Chestnut Hill,
Ma, Boston College Museum of Art,
1991, eWdw& oo. 69-88.

¥ Avwvopov, O Aalepirtog vre Tdp-

ues, Ouv exdboeig twv idwy, Abva
1971, o. 55.

“ 0O Piero Camporesi otnv eEatpetixny

uerétn tov Il pane selvaggio (Mulino,
Bologna 1980) avoapépetot otn obv-
deon ™G UETENONG TOL YPEOVOL UE
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™V TEOPN %Ol TIG TEPLOSOVLG GOLTO-
detoc 1§ apboviog (oo. 98-99).
Soupwvo pe tov Ortega y Gasset.
Avapépeton amd v Edith Helman
otV xAaow) UEAETY TNG YloL TOV
xoAArtéyvn: «Trasmundo de Goya...»,
op. Cit., O 141,

Goya desde Goya. Textos reunidos y
anotados por R.S.T. Universitat de
Barcelona, Facultat de Belles Artes,
1993, oo. 31-32.

Ot amdelg Tov XOAMTEYVYN OYETIXA
pe TNy erevbepion oTIG XOAALTEXVIXES
ETULAOYEC €xouv MON OMAwbel oty
opthioe Tov g 14 OxtwBplov 1792
ot Real Academia de San Fer-
nando, OCULVETIWG 1 ETLOTOAY] TPOG
Tov Iriarte omotelel avop@LopnTnTo
Tepotépw emeEepyaoion TWV amo-
Pewv tov xoAMTEXVY el Tov BEpo-
toc. Omwg éyxet emonpoviet, n emL-
oToA] Tov 1792 amotehel poavipéato
vmép TN ehevbepiog (BA. N. Xotln-
vixoAdov, «I'xéywo: H Aoy tov
Mopordyov», eonu. To Bijue, 2-3-
1997, cel. 40) xou amddelEn twv on-
LOXQOTLXWY OOETAY TOV XOAALTEYVT.
Ye évoy  OLiTEQR  ATTOXOALTITIXO
TEORANUATIONS OYETIXE UE TNV OVOL-
TopaoToTxy] entvénoy (invenzione
rappresentativa), o Francesco An-
dreini (1548-1624) 7Tov YvVWoTOD
rtoAtxod  Ouaoov g Commedia
dell’Arte «Comici Gelosi», Tomobe-
teil to pemeptédplo TOL OLdooL TOL
o’ évay XWPEO SLoPOoPETIXG aTtd ow-
v Tng Tragedia xou tng Poetica,
dNAadY OTOV OVTL-ETUXO XWEO TWV
Capricci Poetici. Xxetixd BA. Fer-
ruccio Marotti, «La figura di Fla-
minio Scala», oto Luciano Mariti...
[x.&], Alle Origini del Teatro Moderno.
La Commedia dell’Arte, At del
convegno di studi di Pontedera,
Bulzoni, 1976, co. 28-29 xow Cesare
Molinari, La Commedia dell’ Arte,

139

Mondadori, Milano 1985, co. 113-
122. Axpdc awtdg o evdiapecog
¥WEOE TTOL CLVOVLALEL TO TEOYIXO LLE
To TowmTixéd xol TO capriccio eivoi
eXe(VOC TIOL TIPOGEYEL, ATOYQPOPEL
X0 YOMNOLLOTIOLEL OTIG EWXOVEG TOL O
IoTovog *xOAANLTEY VNG,

“'0Omtwe @EP’ etmtely N —oEPXETA op@L-

ofnrodpevn, elvor onbeto— emip-
oo mov Oewpeitow 6Tl doxnoe o
dpopoToLEYOS OTNY EXTEAEOY TWV
ehotoypopLwy tov Goya pe Béupoto
poryeiog yioe v eEoywen xotouxio
TNG OPLOTOXPATIXNG OLXOYEVELOG TWYV
Osuna (1792-1798 #% 1792-1793),
6mwg xou to. «Caprichos» pe mopd-
potoe Opoto. H emppon tov Mo-
ratin ot EeTAOYEG TwV Oepdtwv
poyyoveiog amd tov Goya Bewpel-
TOL OTTOTEAECUOL TOU EVOLOPEPOVTOG
TOL TPWTOL Yl cuvopy Bépato. To
eVOLoPEPOY  owTd exdAwbnxe pe
™Y ETUULEAELX XOIL TOY TTVELULOTOON
OYOALOOPO TNG ExDOONG AETTOUE-
p0UG avopopds evog avTOTTYN HéE-
TupoL Tov TEPiPnuov auto de fe oto
Logrofio ota 1610 (BA. v mp6-
ooty €xdooyv Leandro Ferndndez
de Moratin, Quema de brujas en
Logrofio, Editorial La Mascara, S.L.,
Valencia 1999). H éxSoon owti,
wotdoo, xvxiopdpnoe oto 1811,
eV oL ehooypoupieg twy Osuna xou
to. «Caprichos» eivot oapxetd mPO-
YEVEGTEQPX, EEOV oL M aupLoPiTnon
g emppong mov Tbavoroyeitol
OtL Goxnoe N mpoovopepbeioo €x-
doon. Eivaw mbovéy mavtwg to O€-
potar owtd vo. vTeEay avTixetlevo
TPOYEVEGTEPWY CLINTNOEWY OVEUE-
oo otoug OVo lomavolg xoAALTE-
YVeS, N va. elxe SwofBdoel o Goya yeL-
pdypoupeES onpeldoel; Tov Moratin.

“H @Aioe Tovg LTPEE ELAXPLVNG XOoL

SlopxNg. Xe eTLOTOAN ToL ™G 277Mg
Iovviov 1824, o Moratin exgpdletot
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140
UE TELYEPOTNTOL YL TOV XOLQPO, YE-
00, Bpadvxivnto xou advvopo Goya,
o omoiog éptoce oto Bordeaux
«xwpis vo yvwpiler obte pioe AéEn
YOAAG xot xwpelc obte xov évoy
LTNEETY, TOL xovelg dev Oo ypeto-
g6tav 600 awTlg, OAAE T S
auTd PE peY&An Sidbeon vo yvwpi-
OEL TOV x%060UO0...». BA. Leandro
Ferndndez de Moratin, Epistolario,
Madrid, Compania Ibero-Americana
de Publicaciones, oo. 250-51.

‘7 Leandro Ferndndez de Moratin,
Diario (Mayo 1780-Marzo 1808),
Castalia, 1968.

® Moratin, Diario, c. 135.

* Moratin, Diario, . 138.

* Elvow yvwoté 61t 0o Moratin mpoti-
pobdoe T0 veoxAoowd yodoto. e
ETILOTOAY TOL TG 267 Tovviov 1787
avopépet 6Tt amtd Tow péoor Tov XVII
—OonAadh  amé tov Quevedo xi
evtebbev— Oha eivat... avonoiec...
€wG TNV ep@Gvion tou Luzdn [Igna-
zio de Luzdn (1702-1754)] xou tnc
Tpaypotelng tov e  Tov  Titho
Poética (1737), 7o pévo épyo o
omoio, xata T yvwun tov lomovod
Spapotovpyod, aEiler enaivove. Ae-
dopevov étu m Poética omnyet Tic ve-
oxAaoixeg amédels oty Iomavie, 1
EYXOULOOTINY ovopopd. otov Luzén
pmopet vo eppunvevtel we évbepun
OLUTPAETOEN TOL SPoPATOLEYOD e
Tov veoxioowtiopd. BA. Ferndndez
de Moratin, Epistolario, cc. 53-54.
Emiong, otov mpéroyo tov Viage a
Italin (L. Ferndndez de Moratin,
Viage a Italia, Espasa Calpe, 1988) 7
Belén Tejerina avoupépet petafd G-
Awv 6t 0 «Moratin es un claro
winkelmaniano» (= o Moratin efvou
oopig omadds tov Winckelmann),
op. cit., o. 45. Ouv avoupopéc amd
TOUG  UEAETNTEG TOL  £pPYOL  TOL
Moratin oxetixd pe to Ghmmuo twy
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VEOXAQOIXWY  TPOTWACEDY  Tov,
wGT600, aphovoly. Txetind BA. Ty
xAoowxy peAétn tov René Andioc,
Teatro y sociedad en el Madrid del siglo
XVIII, Castalia, Madrid 1987. Oq
TEETEL Vo dlevxpwiotel 6tL £86)
OVOPEPOULOOTE GTO TOCO GNUOVTLXG
Oépo oxpobryde uévo.

' Lxetx& pe tov oploud twv lazzi BA.
Mario Baratto... [x.é.], op. cit., oo.
116-125 %o Pierre Louis Duchartre,
op. cit., oo. 36-37.

? @eatpd €idog ovtoune otdpxetog
TIOL GLVOSEVEL TO XVPIWS €pYyo. BA.
Melveena McKendrick, Theatre in
Spain 1490-1700, Cambridge Uni-
versity Press, 1992, oo. 137-139, The
entremés and the loa.

? Zxetind pe 1o Beatpxd eidoc sai-
nete BA. Ramén de la Cruz, Sainetes
I, Madrid, ed. John Dowling, Cla-
sicos Castalia, 1987, co. 22-48.

* Moratin, Viage..., op. cit., co. 418,
431, 432.

% Moratin, Viage..., op. cit., . 449.

% Moratin, Viage..., op. cit., oc. 298-
307 xow 412-438.

7 Yyetixd BA. Othon Arréniz, La in-
fluencia italiana en el nacimiento de la co-
media espafiola, Grados, Madrid 1969
Melveena McKendrick, op. cit., i
T0 xe@oAowo «The Italian theatre
companies», 6o. 46-50, émwe enionc
X0 OTIOOTIAOUOTO. TG TPOCPOTNG
peAetng tov Huerta Clavo Javier, El
nuovo mundo de la risa. Estudios sobre
el Teatro Breve y la comicidad en los
siglos de oro, Barcelona, Oro Viejo,
1995, xou edxé t0 xepdhato VI, «La
influencia italiana en el entreméss.

* Huerta Clavo, op. cit., xeqpdhowo VI.

* Arréniz, op. cit., o. 210.

% Huerta Clavo, op. cit., o. 126.

 Huerta Clavo, op. cit., o. 129.

* Moratin, Viage... op. cit., oo. 408-411.
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Moratin, olu@wvo pe To oTOLElX
tov Diario (co. 170-176) xor TOL
Viaje a Italia (co. 624-651), Eexivnoe
and v Genova pe mpwTo oTOHUS
70 San Remo (22-9-1796), xotdémiy
v Nice (23-9), ™ N#joo Tov Ay.
[Tétpov, ™ vioo Mahén (9-11), Tic
xwpomélerg Algeciras (11-12) xou
Chiclana (21-12) pe tehxd otobud
7o Cddiz. Xtigc 23-12 Bploxetor oo
apyovtixd tov Don Sebastidn Mar-
tinez. Am6 v Muépo owt) pEXEL
Tic 11-1-97 (quépa avarhdenong Tov
ue xotedBovon mpog T Madpitn)
éxel xolOMUEQPLVEG CLYAYTHOEL; —OAO-
Nuepeg oxedov mavta— pe tov Mar-

oM POPE, XUTE& TO XPOVIXO SLACTNUO
Mdérog 1796-téhog Maptiov 1797. H
Tapopovy) Tov Goya xo TéAL, OTTwg
%ol xoté To TPWTOo TOEidL ToL oTNY
Avdodovoio (1792-1793), cuvdébnxe
pe mwpofMuorto vyetog. Now onuetw-
oovpe 6tL o Goya 100 amo tov Ampi-
Ao tov 1794 éxer amevbhivel emioTo-
M| TTPOG TOV YPOURATER TNG Axodn-
ulog Isidro Bosarte oyetixd pe v
advvapion Tov V' avtamoxplbel oto
xoffxovtor Tov xobnynTod AdYW NG
XOXNG XKOTROTOONG TNG LYEloG TOUL.
Tehwd ovoyxdotnxe vo mTopottydel
oand Tt xebixovta tov Atevbuvtod
ZwYpopig optotixd Tov Ampiio

tinez xow tov Goya, o omoiog Bpfi- 7o 1797,
oxetol oty Avdodovoio yio devte-
Abstract

Fani MOUMTZIDOU-PAPATZIMA: Pulcinella and Inquisition’s victim: two personae dramatis
of the end of the 18th century

Although Goya’s Caprichos (1799) have been thoroughly studied, the influence
of the Tiepolos on their thematic choices has seldom been acknowledged, if
not ignored. This paper deals with some unexamined aspects regarding the
relation between the imagery of the Caprichos of Francisco Goya (1746-1828) and
that of the Divertimenti per li Regazzi (1797-99) of Domenico Tiepolo (1727-1804)
—son of the famous Venetian painter, Giambattista Tiepolo (1692-1770). Through
the inherently fascinating carnival figure of Pulcinella, Domenico Tiepolo offers
an insight into the artistic values which the histrionic manifestations of life might
have, while Goya unfolds the ambivalence of mundus inversus through a sequence
of theatrically disposed incidents. Goya, during his sojourn in Venice, which has
been recently ascertained, denotes the significance of the ritual of the famous
carnival —the most theatrical of social performances. We suggest that both
figures of Pulcinella and of an emblematic anonymous victim of the Spanish
Inquisition entail moral irony and mockery in order to criticize their era, and we
bring to light their common «misruling» and insistently un-rational conduct.

SYTKPIZH / COMPARAISON 12 (2001)



