AAE=ANAPA ZEPBOY

Eowtepxi eotioomn xon (emay)opnyioets xAaotxwy
YLor TToLSLE Ko EVNALXKES: OLOOQOOTIXA POLYOUEVDL
%o LOEOAOYLXES (POPTIOELS

A. lodpovrag kar Savaypd@ovrag ta keiueva

O L AeyOpeveg «apxervmikégr 10ropies TOL APNyovpaote ota madid, avtég
oL ovyvotata ekmopevovtal dpeoa M éppeoa and KAaotkd kelpeva, dgv
elvar tdpa ToAAEG, Spmg ot Ttapaiiayéc toug eivat amepiéplotes.’ Kdt avdio-
yo ovpfaivet kat pe tovg Aoyoteyvikolg piboug mov amotedoy epefopata ki
agpepia ™g Sutikig kovAtodpac? ki éva peydho pépog Toug Tpopodotel ta at-
ducd BipAia. Eivar yvwotd mwg évag pibog tooduvvapel pe to ovvoro twv mapai-
Aay@v tov, dmteg éyet et o Lévi-Strauss,® eve) kdBe mapariayn onpatodotel pa
OVYKEKPLUEVT LoTOpLKY] ottypn] oto oArtiotkd yiyveoBat amé v omoia vonpa-
todoteltat kat tpoodropiletat.

>’ autd to mAaioto ot kAaowkol StaPdbovrar kan Eavadiafdiovrar, exdidovrat
kat emavekdidovrat kat, kuping, ypdeovrtat kat Eavaypdgovtatl amd StapopeTiky
okomd, Y «axovyovtan? ané Srapopeticy pwvi. Omwg efvat euvénro, ot Stago-
petikol agnyyparixoi rdmor ovyvd poodilopiGovtat amd ovykekpiyévn arudmra
mov vrodnAdvetat drakprukd § gavepdtepa. Edd ag Bupunboidpe mapevBeticd
Tota kefpeva meptdapfdvet o pog «khaotkéer.® Oupilo ehagppd Staokevaopévn
™ yvoot] Béom tov Gadamer.® Zdppova p’ avti, og khaotkd mpofdiietat to
(matadtepo) keipevo mov 1 avdyveor] tov ovveyiGetat oe Stapopetikés yeviée,
aAAd kdBe yevid Pploket 0” avtd kdu Stagopetikd Tov Tapovotdet evoragépov
yia mv idia, oav va elye to kefpevo ypagrel edikd yi’ aveiv.”

Avté onpaivel dt ot emavavayvaoets Tov dov ketpévou efvat dtapopetikés
Kkat kdt avdioyo toyvet kat yia tig emavagnynioets. Oa Aéyape oynpatikd é ot
evijhikes (Eava)daBdbouy tig apyétumeg Lotopieg, TG GLYKEVTPAOVOLY, TG Eava-
ypdgpovy, petappdbovtag (fowg) 1 dtaokevdlovtds teg yia xdpn tov madidv. H
enavavdyvwon kaw v enavapiiyyoyn eivat dfeig tov (dtov vopiopatog, eved 1) petd-
@paon (Tov efvar pra ekdoyn «puotkis emavagiynone») kabdg kat 1 Staockevr
(Trov efvat pa evkprvéotepn ekdoyn ™) Ppiokovtat emiong mOAS kovtd.®?
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Ag BupnBotpe akdpa dtt €6 kat tpetg dekaetieg mepimov oty Oewpia g
Aoyoteyviag kabiepdbnke o 6pog «apnyntic» oe avtidiaotorf pe tov 6po
«ovyypagpéac»,® oe pua, kamote atehéopopn, mpoomddeta va amaikayel odo-
KAnowrixd v épevva améd deopevtikd totopikd kat dAka Bapidia, dote va eivat
duvati n mpaypdtoon g mepienung keypevokevpikiic Bedpnons.’® ‘Eppeoa
wot6o0 and ) otdon avti Awvdtav doo maid rav to Aoyoteyviké VAIKS,
a@ov 1 aviyvevon G 6Tolag VewTtepIKOTNTAG EMKEVTIp®VOTAV KLpiwg oTov
7pdmo eotiaong kat Tov zpdmo Stevbétnong tov vAtkod avtod. Eiye pdiota
etmwbel yapaktplotikd og n apnynpatoroyia evéiagpepdtav meploodTepo
yla To TG Kt o1 yla To TL.

> autd o TAG{oLo OYNHATOTIOLDVTAG, SNAAdY] LTEEPATIAOTIONDOVTAG KAt YU av-
6 adikdvrag madtepes Bewproets, Ba Aéyape g denvav apketd erevBepo
¥Opo yta va eEetaoctoldy dAAeG S1aotdoelg Tov Ketpévov, va vitovondody oArég
Kkat Stdopeg 10e0A0YIKEG KAl AAAES poptioelg Tov and dAda, emiong TTOAAG Kat
ddpopa gpeuvnuikd media, OTwg 1 kowvwvioroyia, 1 Puyoroyia, ) 1 wtopia. O
G. Prince mapatmpel, Alyo emkprtikd, 6Tt ot taitdtepot Dewpnukol mpdoeyav
TEPLOOGTEPO TNV «aPNyNHATIKY KatdoTtaon, evolapépovtav dniady yua to «av
o apnynNTgs tav eEwteptkds 1| e00TEPLKOG, OPOSUYNTIKGS, 1] ETEPOSYNTIKGGY,
aAAd dev voldovtav iaitepa va tov «mpoodlopioovy Stapopetikd», 6T T.y.
«amé mv dmoym tov gvrov tovr. "

Oa pmopovoe va mpoobéoet kavelg wg dev votdlovtav —tovAdytotov gave-
pd— va tov mpoodtopioovy ki atd dAeg améyets, dmwg eival  nAwia, 1 yAwo-
otkY Kat ToArtotiky tavtdta, o idog g «nbikiig» tov, o vitéAottog péAog
TOV 0TO KEIPEVO, 1] OYE0T] TOV HE TOVG HPWES, 1 éva owpd AAAOL TTAPAYOVTEG.
Qotéo0 101 ota 1982 o G. Genette Traipvet vIId Y oL TO pdAo TOL PBAOL TNV
a@iynomn, pAovtag yia éva etdog exdjlvvons.'? Alyo apyértepa Bewpntucof,
omwg N kabapd gepviotikig pooéyylong Susan Sniader-Lanser, tpoywpodv
TepLoodtepo datvndvovtag v mpdtaon 6t 1 apnynpatoroyia opeiret v’
agopolhoet «éva evpltepo ovykeipevo avagopdg mov Ba eivar tavtéypova
YA®OO1KS, AoyoTeyvikd, 10toptkd, froypagikd, kovmviké kat moArttkd».

Ta épra g apnynpatoroyiag gatvetat Aotmdv mwg dtevpivovtat apketd yla
v avtamnokptBel 1 (dia oty ToAveTiTiedn peAé Tt Tov AVTKEPEVOL TG TIOL elvat
@uotkd n Aoyoteyvia. Ot mapakdte ypappés emyetpody va delEovv e v yprom
TOV AQNYNRATOAOYIKGOY oxnpdtov propel va elvat agempia yla mv aplaoty
amokAAVY YEVIKOTEP®Y LOEOAOYIKGOV POPTICEDV KAL ATIOYPDOEMY TOV KEUEVOL
og oyéon Tdvta pe tov gvpUTEPO KOVWVIKO-10TOPLKS Trepiyvpo. EmiAéyw wg
med{0 £QAPHOYNS TO YDPO TV KAAOIKOV KAl TV HETAYPAPDY TOVG, TOV KEIPE-
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vov dnAady| mov moAd ovyvd ypnowporotdnkayv kat eaxorovboly va ypnouo-
motobvtat wg avayvoopata ad usum delphini. Xe eAdyota an’ avtd Ba emvyet-
pnOel va peremBel 1) yvoori évvola g «eowtepikig eotiaone». '

Bl. Hvnépfaocy tys Aoyoxpioiag ij aroé tyv mievod twv KAaocikoy

H vriépPaon tov mavtoyvéotn (omniscient) agnynty and v mAevpd Tov ovy-
ypagpéa kat 1 emvonomn evég apwyol pma-apnynt eivat féfata wg otdon kdt
ToAY TtaAatdtepo atd v (da v totopia g agnynpatoroyias. H teyvikd g
E0WTEPIKT|G eoTiaomg efvat mavdpyain, 101 yvoot] ki agtorompévn oty Odvo-
o€1a. 210 €110G auTd 1) EMMOTPATEVOT] TOL ECOTEPLKOV APIYNTH] TIOL TavTileTtal pe
oV KevTpikd Hpoa emrtpéret petal AAmv va vtodninbdel ) 6mola dtapwvia pe
mv mapddoon, 1 kdmota Stagopotoinon oe oyéon p’ avtiv. Méoa oug eyxeine-
veg agnynoets tomobeteitat to vAkd tov apapvbiod, dnaady| 6, elvar pakptd
amd o 61 AOYOKPATOUHEVO, AVATPETTIKO KL VEDTEPIKS LwVIKS TIVEVUA, OTIWG OL
ovvavtioelg pe paytooeg oav v Kipkn 1] ot mepimételeg pe dvra vieppuotkd
oav tov Kékiwma. Zto (6o émog évag apnyntig-aodds tpayovddet éva vrdp-
ympa mov Ba pawvétav «doepvor lowg oe Bpnokevdpeva akpoatipla, pe Bépa
oV £pwTeG Tov Apr) Kat ™G A@poditng Tov Tdvovtat oty mayida tov anatn-
uévou ovgiyov, tov "Heatotov.*®

Ievikdtepa 1 teyviky] g eowteptkig eotiaons adlomote{tal wg e¥pnpa mov
eMTPETEL 0TO SNULOVPYS Va «TayToTOU|oe Afyo TOUG AOYAPLAGHOUGS TOV e TNV
emoyy Tov kat pe tov mepiyvpd tov, Eepedyovtag and tov Stapkr] Ppdyo g
Aoyokpiotag, madaywyikig kat dGAANG, Tov onwodiinore emmpedset v oTolao-
dnmote emoyig Aoyoteyviki| mapaywyt mov anevfivetar oe matdid. Mia odvro-
Hn patd og tpia oAb yvootd tatdikd PiAia, mov éyovv kabiepwbel wg kKAaot-
Kkd, Oa ewovoypagovoe {owg pe apketj evkpiveta v mapandve Béon:

Yo pobotdpnpa Oz meginézereg rov Xax Prvtov Mark Twain'® o ovyypagpéag
Bdser o Béom tov apnyn ] Tov kevipikd Hpwa, éva fonpd aydpt — Stafordko
IOV deV €€l KAAEG 0y€0ELS e To oyoAelo kat Bploketat otov avtimoda tov vTo-
detypatikoy maidioy, dnAady avtod tov pubotopnpatikot pwa mov Oa e&é-
ppage pe tov davikdtepo tpdmo v Nlky| kat to ovopa atdv tov katpov
tov."” Mia kat ta mdvta yivovtat aviike{pevo a@riynong pe t ¢ovy avtot tov
«kakob» adoy,'® ta mdvta meptypdgpovtat pe ta dikd tov pdua, o cvyypagéag
éyel v ehevbepia kat to dikalwpa va oxoitdoel —010ev «apeAdgr— v Nk
TV AEVKOV avBpdmmy g yeVidg Tov, va elpwvevtel Tov TuToTotpévo tpéTo
ovyypapns tadik@dv pubiotopnpdtey mepimételag, v apgopfntiost to eidog
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™G ekmaidevong, va mapmdfjoet akdpa kat tov Zatémmp kat va mpoywpr|oeL o€
avatpemuks pdmo ypapiig viobetdvrag ovyvd éva «ayopaio» kabnpepvé Aebi-
Abyto, paxptd amé Tig téte kabepopéveg Aoyoteyvikés véppeg.*®

Béfata, n adiomoinon avtoyd tov eowtepikod apnynty dev katépbwoe va
mpootatéetl amdéAvta kat dvta o épyo amd v «matdaywyiky] Aoyokploiar.
21ov katpd tov to pubotépnpa katnyopOnke ya «kaky Ypappatky kat Kak
YAdoow, ektég amd v «acéfela ot Opnokeia kat v mpoPfoir Tov Yebvdouvg»
oL ey av Tpoodel oto dnpovpyd Tov. Xto TéA0G G dekaetiag tov 50, aAkd
kat ) dekaetia tov ‘80, evdoelg pavpwyv yovéwv {ntovoav v’ amoovpbel to
BBAlo até to oyohkd mpdypappa, yati, dmws Bewpovoav, apovoiale voti-
HNTIKA ™) vonpoobtvn tov padpev avlpdmev — mpdypa mov akdpa kat g
pépeg pag ovpPaivel kapd popd, oto mAaioto g TepiPNUNG oLtk opBS-
Ttag kat opfogpoovvng.®

Qotboo, ydpn 0’ avtd tov 0wTEPIKS apnynt, o ovyypagéag Bon ané g
TPATES Ypappés tov PrfAiov éxet t duvatdmta v aokfoet pa eLpmviky| avto-
KPLTLKT] TIOV PTAVEL KOG TOV AVTOOAPKACHS, ETILVOGOVTAG éva Travyvidt Stakelpevt-
kéttag, Tadtiong, arld kat TAaotol dtaywplopoy og oy£on Pe ToV Npmwa-£0w-
tepcd apnynt. Ipdoet yapakmproukd: «Av dev éxere drafdoer éva fifiio pe vov
zizdo Ov mepiniéteteg tov Top Xoyiep, dev Ou Sépere tinora yia péva, alldd ro idro
xdver. Exetvo o fiflio vo eixe oxapdoer o kvprog Mapx Tovéw xi doa édeye exel
Héoa yjray kavd fdoy aAn@wd. Ynijoxav féfaia kar mpdypara mov ra napapovokwve,
pa xard Paoy oa éeye jrav alybri»

Atdgopot peretég adlomoidviag wg apetpia Tg mapandve @pdoetg
éyouvv TpoywproetL oe oVykplon avdpeoa ota dvo épya —Or mepinéretes rov Top
20yrep kan O1 mepinéreres rov Xax Pu— yra va kataijbovy BéBata oto ovpmépa-
opa éu 1o devtepo PifAio elvar okdreg avdtepo kit dtt AP ovve{dnon Tov
YEYOV6TOG auvtod elye kat o {81og o dnpiovpyés.®* Nopilm mwg katd fdbog mps-
KELITAL Yla A e20@viK7j avtoadtoAdynon, yia éva eidog avtokabopiopot, evov-
veldntov Tpoodioptopoy g ovyypagtknc eE€AENG tov Twain Statvnopévou pe
TOV «apeA) TPOTIO TOV KEVIPIKOV pwa-apnynty mov, ag onpetwdel, movbevd
dev mpofdiietat g avayvaotng YeVIKG, 00te WG e10ds avayvaoryg publotopn-
patov Teptétetag ewdikdtepa.

Avtibeta, pe v tapépfaon tov dedtepou pikpod pwa, tov Top, cuvoptin-
T TOV KEVTIPLKOY Hpwa-apnynty kat gavatikod avayveoty pubiotopnpdtev
TIEPUTETELAG TIOL AVAPEPOVTAL 08 ANOTEG Kat Telpatés,? mpaypatomoteftat éva
aképa elpovikd maryvidt dtakepevikdmrag, dyt améAvTa cLYKEKPIPEVNGS KL ava-
yvopiotung, eved tavtéypova vrofdiietal mpaypatikdg capkacpos yia TG
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KAVOVIOTIKEG AoyoTeyVikég ovpfidoels tov pubotopripatog g emoxfs. O Top
epmvéetat kat emPdAlel Tov 6pKo TG OLPPOPIAg TOV ALV OUHPOVA W AVTEG
TG AVAYVAOOELG TOV KL AKOPa, oVp@ova Tdavta W avtés, evvoel va pubpitet mv
amé kowvov dpdon pe tov ipwa-apnynty, ovyxvd mapapidfovrag tovg xavives
™G kowNg Aoytkrg: O€Aet va okdouvve kat ot Svo pe oovytddeg ki oyt pe ativeg
yia va gkevBepdoovy tov padvpo vimpét T, yiatl «ézoz yiverar oza pvbioroprj-
parar, i dtav katarafaivel dtt avtd efvar adbvarto, mpoteivel va «mpoomoryory
nwg o1 alives xair ra prvdpia eivai oovyiddes», EMPEVOVTAG TG «JeV Exer onpaoia
1000 Koviaudoa eivai, oNHAOIA EXEL TIWS EVAL TO 0WOTO — KAL T0 TUUPLVO HE TOVS
kavoviouoVs. Ki ovre vrdpxer dAAog todmos, an’ 6,71 éxw drafdoet, K1 éxw drafdoer
bAa ta Pifria nov Stvovve oxerikés mAnpopopies. . ». 2

H Stagpovia avapeoa otovg dvo veapois Hpweg, Tov e0wTeptkd apnynTy
Xak kat to ovvoptAnTy tov Top, kat 1 eviéAet «vmoXWPNOT» TOL TP TOL OF
HEPIKOVG aTS TOVG «kavoviopots» Tov Tipeofedet o Sedtepog, LIIOVOEL kat pop-
@oTotel TTapaotatkd to dSiAnppa tov ovyypagéa mov oG £va onpeio mAEyEL
«kavovikég» mapadootakés AoyoTeyVikéG VOpeS, dTimg eival dSnAadt to matdikd
publotépnpa TEPUTETELAG, VIO VA XWPETEr T VEOTEPLKT| KAl AVATPETTTKY Ypagpy
tov. Epappdlet Sniadi pe dekloteyvia to maryvidt twv xavévar®® kar tov mapa-
Brdoewv,?® avtiv ™ ocvvnbiopévn aArd kat eEatpetikd moutAdTpoT) TeYVIKN
mov aromotody ot cvyypagels, dtav amevbivovtal oe Tadid,* ™y (evtéer)
dnpovpytkdtaty mpoomddetd tovg va viepfoiv abdpuvfa g deopeboelg g
nadaywyug kat dGAAng Aoyokptoiag.®

Eivat amokaivmrtiké to yeyovég étt, dtav o teTpanépatog fjpwag-apnyntis,
o Xak Prv, Bewpel mog katépbwoe va dievbetroet kaAd kdmoteg vtobéoeig emt-
vodvtag éva copd Pépata, eyeddvrag dAAovg pweg tov épyou kat «pudpilo-
vtagr g dikés tovg avudpdoetg, Aéet Alyo vapkioototkd:*® «Eviwba vrépoxa,
y1ari mioreva nws ra xa karapéoet pia xapd — 0aped nwg pijre o Toy 2dyiep Oa pmno-
povoe va ta Karapéper kalvrepa. Exeivog, pvoikd, Oa to “kave pe nepioodrepo orvA.
T va rdvovue, dpwg! Eya dev éxa 7o Sixd Tov 1alévror.®®

EdkoAa o avayvdote pmopel v avayvopioet kat TidAL tov eipwviké tévo, va
katardfet ) Stagopd Vpoug («otuA») Trov LTTOVOELTAL, TNV ETIOTUAVOT] TG EVOL-
veldnta dragpopetikig Aoyoteyvikig ypagis, akpa kat vy eipwveia mov KpBPe-
tat m{ow am’ avt my emgavelakd yepdm Bavpaopd kat avayvapton epdomn: «to
81k6 Tov tarévtor.®! Kdt avdroyo ovpfaiver kat pe ™ Samiotwon «&zo1 161dpvb-
pog 1jzay mdvea o Top. Lepdros apxéor. H ppdon avty vrovoel elpwvikd ) pubpu-
oK1 TUTIOTION O™ TIoL SIETIEL TN BLYYPAPY] EVOS AoyoTteyvikov eldovg, dTieg elvat
o pobrotépnpa meprtételag kat pdiota avtd mov anevfdvetat oe rardid. *
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Me ™ drrt] mpof o] tov ecwteptcot apnynt Xak Pv kat Tov GuVOpANT
tov Top Zéytep, 0 M. Twain ovyvd empepiler ) pobotopnpatky agrynon kat
kat eméktaon ) pubotopnuatky ypaen kat avunapabdétet dvo dtagpopetikolg
TPOTIOVG EPagpoyrjs TG, 1 alhiwdg dvo avtibfetikods Tpdmovg dnpovpyiag, o évag
amd tovg omo{ovs avupPooTEVEL TV TIapddoom kat 0 GAAOG T vewtepikdTnTa.

Ot pbdAot tov Hpwa-apnynti, Tov HPwa-oLVOPANTY, AAAG Katl Tov avayveo-
ot gaivetat va evioydovtat tdaitepa. Ot dvo mpdtot ovpmAnpdvovtat and v
amooTPOPY] OTOV AVayvHOoTH-amodEK T TG a@iynong, ATV Tov SLATLTIAVEL O
Npowag-eowtepikds apnyntis. Extds amd my evaprktipia —kar pdAtota ovopa-
otuk— (avto)avagpopd oo ovyypagéa mov 10 elyape v evkatpia va Sodpe, 1
KATaANKTIKY TTaryvidtdpiky tadton omTePIKod apnynTi — ovuyypagpéa mapov-
otdGetat wg dMnAwTtiky tov pdybov tov teAevtaiov, aAAd tavtdéypova nyel aniBa-
va oapkaotiky, Avtpwtky ki vtovopevtiky: «Kz €ro1, dev vdpxer rimora dido va
yodyw xar einar 1600 moAY xapovuevos yi’ avrd, yiari av 1jéepa v1 pnedds ijrav va
oxapdoeis éva Piflio, Oe Ba ro dpxila morér. Ilorog ané pag mov £Pale v teAev-
taia tedela o (ypamt) SovAeld tov, eite 1jtav SiatpiPr eite oeAida oyoAkov
ypartov, dev atofdvinke kdnwg étot; O ovyypagéag, o e00TEPIKES aPnynThig
KAl 0 avayvootng yivovtatl kowvmvol og pia elpwveia amépavta avatpemnuk,
aAAd kat pagi mpabvuky kat kabaptipra.

2o Nyoi rwv Onoavedy o L. Stevenson a&tomotel emiong v teyviky g
eomteptknc eotiaong emAéyoviag (o€ éva peydro pépog tov €pyov) wg apnyn-
™ éva aydpt, tov Ty, Tov eivat tavtéypova kat o kevipkds poag.®® H ducrj
Tov aprjynom éxyet o fdBog g ypovikiig andotaong, pa kat pdkertar akpiPé-
otepa yia éva €(00¢ avapvnotikis ypapng kat avadpoptkijs agrynong mov
mpaypatomoteital ypévia apydtepa, étav o pwag €yel 1o peyardoet. H
eundoxij tov apnynui-rtaidtod ota yeyovéta yiverar pe wdaitepn apéleia, mpo-
BdAhetar kdmote pra ayady dyvota tov ktvddvou mov mpokaiel mpaypatiky
aywvia otov avayvaotn kepdifovtag ) ovvatoOnpatiky cuppetoyy tov kat
ovykwnotaky| eéption tov kepévov.** H andoracy tov apmynt mpdyy naidiov
Kat vov evijdika amé ta yeyovéta®® emrpémet éva ehagpd mopnaddes Bgpog Kkat
kdmote éva OeAnpatikd kabwompemopd mov mpokaiel to yapdyero tov ava-
yvoot mpofdAiovtag pav elpoviky dtdotaom).

H I'InveAdmm Aédta oto —kat ovjpepa yvooto ki ayarmpévo— Bifiio e O
Miyxagepappdlovtag v TeYVIKY TG E0MTEPIKIIG E0TIAONG TIPOTIHAEL £Va OKL-
Adkt g Hpwa-apnynti. O Mdykag Aottév avarapPavet, padi pe tyv agriynon,
va yapaktpiogt Tovg Hpwes tov £pyov wg ovpmrabeic 1§ un ovptabeig. Evnpe-
pavetat amd to gido tov (emiong okvAo @uoikd), Tov Appdto, yia T oupTEept-
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popd Tov emdetkviovy ot dvhpwrot amévavt ota {da avdroya pe v e0vikd-
TNTA TOVG, PAGEL yia KATIOLouG Trov «pupiGovy Eevikd» kat ipokaiovy dyt Betikd
ovvatoOfpata, émwg 1 ayyAida dackdAa, 1| akdpa kat eVIEADS apvnTikd, 6Twg
o fovAyapog yaratdg.

"Eva aBdo katotkidio dev pmopel va katnyopn0ei yia patotopsd: Maxpid améd
kd0e dtdbeom mepwtiopévng exroyikevong, o apnynts Mdykag exppdlet
atoOjpata ov dev etvar féPata EAdoya, arlrd gaivetal bt drxarodoyovivrar, btav
amnodidovrat amidg o” éva (wdkt, eve tavtdypova arttoroyodvtal kdtw and v
€VTOVT] LOTOPIKOKOLVOVIKY @dpTion G emoyfs. H yprion tov ovpmadnrikod
Cwbépopgov eomteptkod apnynt divet éva toxvpd dAlob: ot ovyypagpéa kat pia
eupnuatiky 01é€odo oe pa emoyy mov 1 «roArtky opBdmTar Nrav dyveotm wg
6pog kat dev elyav akdprn akovotel ta onpepvd kat ouvnOopéva mepl «dtatoAt-
Topkr|G ekTaidevong» kat moAvmoArtioptkémtag.®®

B2. H exOijivvoy tyg apijyyoys ij ano tyv mAevod twv K001T01&V

H teyvikn g eowtepixrig eotiaons kat 1 emvénomn evog OnAvkod apnyn éxet
atromomBel kat oe petaypagéc g Iliddas kar g Odvooerag. Mepikég a’
avtég éxovv dnpovpynBei edikd ya v’ amevBuvBoiv oe madid. Ot dnptovpyol
TOVG, OTIOG GAAWOTE KAl Ol PETAPPAOTEG, elvatl kateEoynv «kAnpwtol g emoyg
TOVG». 2& pta emoyN Wiaitepng avdamuéng twv omovddv @VYAoL Kat Twv Totki-
AoV @epviotikdy Bewprioeov omyv apyatoyvootiky épeuva yevikd,* adld kat
oTIG opnpikéc peréteg eldikdtepa,®® ftav kapdg xaz 0To apyALOYVWOTIKOY
evotagpépovtog madikd PifAio va wbwbovv ta mpdypata «amd mv mAevpd tov
KOPLTOL®V», YA VA YPYOLHOTIOIoOVE T ddvela ékppaon amd Tov TTAO Tov
yvootob Biprlov g Elena Gianini-Belotti®.

Nopilw mog €56 dev Ba vjtav dkaipn emiong ) avagopd oy Waitepn aéto-
mo{non ™G TPOoWTIKNG paptopiag, ™e mpoownikiis apiynons kvpiwg and y
yvvaixeia nAevod, ov mpoéfarav kat peAétnoav ot avlpomotikés kat eidikd ot
1oTopIkéG oToLdEC ™V Tedevtata Tprarkovtanevtastia.*® Tavtéypova n agnyn-
patoroyia avalijtmoe oyfjpata meploocdTEPO TALPLACTA OTH YUVAlKela pmwv kat
™V g00tepky eotiaon and ) yovaikeia mievpd,* evedd kdt tétolo Sev ovvé-
Bawve, TovAdytotov og peydin éktao), Taldtepa.

‘Onwg elyape v gvkatpia va dovpe otg mpadteg oeAideg Todtng ™G epya-
olag, n mpdtaom yia éva evpltepo ovykeinevo avapopds tov agnynTy ouvodevd-
tav amnd Tov Toviopd kat tov kaboplopd tov pvrov, agoyl avty vriootpiydnke
Katd peydro pépog améd v mAevpd ™G PERVIOTIKYG Tpooéyytong.*? EavaPpt-
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oképaote Aoty prpootd o éva oddanldd dradpacriné paduevo, Sniady otov
arnroetmpeacpd emotpovikig épevvag, Aoyoteyvikrg Bempiag, aArd kat
Aoyoteyvikig dnpovpylag.

"Eva Aoyoteyvikd €pyo tov 1983 exppdlet pe akpifela tg tdoeig avté. [1pod-
kertat yia to pubotépnpa Kaoodvdpa tg Christa Wolf, éva moAvoyohaopévo
Kelpevo, ypappévo oe mpato mpdowto. Ecwtepik) apnyftpia eivat n pdvuooa
mg Tpoiag, n factromotia képm tov Ipiapov. H diki ¢ evaiobnm yvvakeia
patd mapéyetl pa dragopetiky ekdoyr| tov Tpwikod moAépov mov épyetat oe
yor ) avtiBeon pe ™ pArtapiotky avdpokpatiky dmoym tov BactAtd-raté-
pa ™G kat tov okeptotdv.*® H Kaoodvdpa, arypdia ma kat pakpid ar’mv
matpida g, prpootd oty IT6AN teov Aebdvtov mepipével to Bdvatd g kat
Bupdrar ta yeyovéta tov thadikot pibov, tov Tpwikol moAépov, aAld ki avtd
™G TPOoOTIKYG TG fwijg.*?

Ta tedevtaia elkoot Tévte ypdvia ypdgpmrav aniBava moAvdpiBpeg peréteg
Yla va Tovioouy To «pepvioTikd» yapaktijpa tov mapandve épyov*® g Wolf,
eve) Tavtéypova dmpovpyrinkav apketés, drapopetiiig motdmrag kat agiag,
AOYOTEYVIKEG petamAdoelg tov opunpikod pdbov, dmov 1 yvvatkeia mAevpd
deomélet, | avadinynoelg tov, 6mov, did 1y eowrePIKIfs €0Tiaoys, AKOVYETAL 1)
(yovarkeia) gpovn g 00 TEPIKNG apnyRTpLag. Avagépm amidg evoeiktikd oty
mpd ™ Katmyopia to pubotdpnua g Annie Leclerc, Toi Penélope,*® eved o
devtepn 1o (mMaiaidtepo) otk €pyo g kg pag Katepivag Ayyerdkn-
Povk, 7 oxdpmia xagrid ty¢ Hyveddnys* (1977).

> avté to mhaioto ot yvwortof pihot g eEAAnvikrig apyadttag mov petaypd-
govtat orjpepa ad usum delphini oAS ovyvd aétomotody v texviky g eowte-
pikng eotiaong. «Akovyovtaw kat AL avadiyynuévor and yovaikeia gwvi}, amd
pa npwida tov pibov, ya va mpotetvouy avadtavopr] tov péAwv kat emtave&éta-
on tov rpofaridpevev aidv. "Etot Aoty kat ot onpeptvi) evpomaiki) Aoyote-
VK mapayoyy yia madid v JAzdda yivetar avtikeipevo agijynong amd v miev-
pd ¢ wpatag EAévng, evéd ) Odvooera ané mv (dia ™ Paoctromodra Navowd.*®

Avagépw dvo ytomntd mapadeiypata, apketd mpéopata, mov ta fewpd
TIOAY KaAéG oTypég oty totopia tov veavikoy BifAiov, pe eppavels yapaktpt-
otkég Sragpopés kat AavBdvovoeg ovyyévetes. [pdkertat yia odyypovoug vro-
detypatikols yeptopols tov apyaiov pibouv pe «rtardayoykip mpdBeon.*® To
éva BipAio ypappévo tedevtaia eivat eploodtepo daokaliorixo kat yaipopat
TOAY TIOV TOVTN TN Popd 0 YaAPAKTNPLOPES avtdg dev éxet apvnTikd ypodpa.
[Tpékertar yia to BiAio g Marie Goudot, kabnyftprag o yarhky Méom
Exmaidevon, H EAévy ¢ Tpoiag, mov kukho@bpnoe ota eAAnvikd, petagpa-
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opévo ané myv T. Kapayidpyn, to 2003 ané ug ekddoeig Kédpog pe titho «H
opaia EAévip. ES6d 1) ovyypagpéag mpofdiiovtag v tprtompdommy apijynon
a&lomotel v teyvikn tov eAedBepov TAdytov Adyov. Eivat oav v’ akodpe tavtd-
ypova ) S TG T PwVY CLVTOVIOWEVT Pe TN PoVY] TG KevTptkiis Npwidag.®

To debtepo évrumo eivar éva képik eEatpetikric épmvevong pe titho Die
Abenteuer des Odysseus, anté ) yvooti oy EABetia dnpovpyd Frida Biinzli,
oL kukAo@dpnoe and tg ekddoetg Artemis — Winkler to 1992. Xto kdpik avtd
N Bactromovra Navowkd mapovotdetat nAKIopév kat gAY va Kpatdet To
napadootakd pakpyd pafdi twv pafwdav. Eivarn yuvaika papndsc®'— mov tav-
téypova mpofdidetal mg eowteptky] apnyppla. Amodékng g apriynons mg
efvat éva ayépt mov pévo oto téhog pabaivovpe to dvopd tov —Aéyetar Oun-
POG— Kat avTikelpevd g ot mepréteteg Tov Odvooéa®® (BA. eucdva Al). [Toteg
elvar avtég ot meptriéteteg; a) Avtég ov 1) Navotkd éyet yvopioet g avtdmmg
pdptopag, B) avtég mov éxetl akovoet amd Tov (d1o Tov jpwa, y) avtég Tov TG
éxel pdber amidg €€ akong, dTwg o meploodtepog kdopog. H omtiky yovia etvat
Aotmév yvvatkeia, eved tavtdypova aétomoteitat pe moArovs tpdmovg éva dap-
Kég ohvemtinedo Tayvidt sotiaonc.®

2o raryvidt ¢ ecwTepPki|g eotiaong, | apnyfiTpta elvat kat Spwv TpdowTo.
Avt 1 devdtepn wiétta auPliverar, drav  Navowkd mapakorovOel ta yeyovo-
Ta KPUpPEVT Tiiow amd pa koAdva tov aratioy, ywpic va éxet evepyd mapéppa-
on ot dpdom, dratnpadvtas ®otdoo to pdio Tov avtémy pdptupa. H dtémta
TOL OPWVTOG TIPOOWTIOV aKkVP@VETal, Gtav 1 apnyfTpia ONAGVEL OGS «Ta Tapa-
Kkdtw efvat og GAovg YVootdr, gpdon Tov propel v atomombel og ipdpaocn ya
va rapovotaotel o¢ mbavy| ) omotadntote dragopoToinon g otopiag.

210 KOpIK, PéPara, Sev éxovpe pdvo govy arrd kat etkdva, 1 kuplog ewdva.
Mulotpe Aotrtév yia tov agnyntij-rapatpn mov mipoPdiiet ) dikij tov omrtt-
KN yovia kat ) oy tov «ompatiky» mapovoia. H Navowkd mapovotdetat
péoa otug oknvég 6mov mpwtaywviotel o Odvooéas. Oa prrovoape ya pa
mapaotatiky gikovoroinon mg Bewpiag. O avayvdotng fAémnet péoa and ta
pdtia mg (veaprs) Navoikdg, amd ) dikr| g omruky] yovia 1§ agnynpatky
npoorrtiky].>* Tavtéypova dpwg pecolafel pia amdotaon pe ) ypoviky peta-
poptrn évvota tov Gpov, agot apnyftpia etvar 1 ylixiwpuévy ua Navowkd.*®

Tavtéypova mapakorovBoidpe éva moivemninedo maryvidt tpdoAnymce mov
elvat emtiong omrukomompévo (BA. .y. etkdva A2). Orpweg tapovotdlovrat wg
akpoatés | amodéktes g apijynons. H Navowd mapovotdietar v (dra wg
amodéktpta g aprynong tov Odvooéa kat to (dto ovpPaivel kat pe Tovg yoveig
™me.*® O pikpds ‘Opnpog mpoPdiietat wg akpoatiis ™G agiynong mov £xet
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akovoet kat emravapetadidet  Navokd. O Odvooéag efvat akpoatic kat jpmag
™G a@iynong tov Anuddokov. H Navoikd eivar akpodtpia avtig g agiyn-
ong tov Anuddokov. O pkpds ‘Opnpog eivar akpoatrc ¢ Navotkdg mov ava-
duyeltar v avadujynomn tov Anpédokov yia tov Odvooéa. Tpdrettar yia to
{010 Tavyvidt avdpeoa oty TpdoAnym kat tn dnpovpyia mov, dmwg eivat yvo-

Was sadst
dvda?

Nausikaa, du
schuldest mir
[l eine Geschichte!

Daf> du mir eine
Geschichte ver-
sprochen hast...

| Vielleicht bin ich schon alt,

4 | aber noch lande nicht deddcht-
| risschwach!/ Hihihi/ Warum
waren wir sonst hierherge-
kommen, hmm?

Dann hast du's
doch nicht ver-
gessen?/Jupi !/

Ver Ianger, langer Zeit,
Is diese Pinie noch ein
Famen im Zapfchen war;
a war ich, die Prinzessin
Nausikaa, mit meinen

ienerinnen an diesen
Ort gekommen...

L ..um Kleider in
=\ den naheliegenden
Quellen zu waschen.
Die Hande blieben
aber nicht den gan-
zen Tag ins Laugen-
wasser getaucht..

NAUSIKAA !
HER ZU MIR/

Al: H agnyrjrpra Navowkd kat o akpoatiic ‘Opnpog
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GANZE SIEBEN ; WIE
JAHRE VERBRACHTE .- ROMANTISCH !
ICH BE| KALYP50,.,

WELCH EIN
ABENTEUER. //
SEUFZ/

...BIS ZUM TAGE , AN
| DEM HERMES, BOTE DES
| OLYMPS, EINTRAF...

A2: H npéornm g agriynong tov Odvooéa oto makdt tov Adkivoou

016, mpaypatdvetat BOn kat oto apyato keipevo mg Odvooeras® Spwg £dd
TIAPOLOLAZETAL OTTUKOTIOUEVO KAL 0TO €TIaKpPO TIOAAATIAQCLAGHEVO.

Térog mpaypatdvetat, mdvta péow g e0wTEPLKT|G otiaomg, éva tpito mat-
YvidL exbilvvong tov VAoV, ATIO «tnV TAEVPA TOV KOPLTOLOV» TO Traryvidt pro-
pel va amoderytel kavotikd kat kAmote TeptPANpévo pe éva eidog kpupr|g emibe-
tédmrag®® amévavt oo avdpikd pvro. Etot ot ovvrpogot tov Odvoocéa peta-
poppovovTal dA og avtpeg petd v meprétela g Kipkng, ardd tovg pévet
M ... ovpitoa (BA. ecdva A3). Xto {dto mAaiolo Tapovotdletal KOpKG vitavt-
KTkf 1 yovatkela oeEovaikdtnta, apot o avayvwptopds IInverdmmg — Odvo-
oéa mpaypatormoteltat pe v vIeEVOBpLON Hag TPLPEPTS TIPOOPDVIIONG TTOL
ypnotporotovoe akatdtepa 1 PaciAtooa yia tov dvrpa g, Tptv avtdg @iyet
yla TG mepUETeELég Tov, ToAepkég kat vavtukés. H gdon avtig g mpoopdvn-
ongG SMAdvetat «oNpeLoAoYIKA», apod 1 [Inverdtm kokkwviGet (BA. etcdva A3). 2
avt] ™) petapdppwon g Odvooeias oe elkovokelpevo elvat eppaviig 1 LoyLpPo-
oo TV yovaikelov péiwv.>®
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H apyéyovn totopia g Odvooerag, dniadn to mapapddt tov fpwa-taét-
devty, petegeAiooetat, ommg eivat yvwotd, ota vedtepa ypdévia kat pditota
otov 18o atva 0” avtd to €{dog ov to ovopdovpe gofvoovidda pe TG dmelpeg
ekdoyéc kat g petaypagés e. H meploodtepo yvwot avdpeod tovg eivat
BéPaia o agpemprakd pubiotépnpa tov D. Defoe Pofvody Kpovoog. Omnwg
éyet Oetéet mahdtepa o Macherey, o1 petayevéotepeg pofivooviddeg dnpovp-
yobvtat kdto amnd m Sy mg enidpaon, oe oyéon f oe avtiBeon padi me.*® H

DA HABEMN WIRE WIEDER
SCHWEIN GEHABRT, WAS 7/

| DA ERZARL 1CH DR,
VS VN UNSER'M Bl -
LAGER /¢ SOLLTE
PIOHL SONST WIEMAND
KERHEN, ODERPW ) £5
I5T L EMNEN MACHTIGEN
| DLIVENBIUM, HERUIGE
| Baur!UND AUSSERDEM

W WAS HALTST DU oM
"OMZEUSIRESPLITZTES -

DER TURE INS HAUS LD
WILL DER HEIMGEKESRTE
QDvssELS SNk
BIN DOCH NIEHT YoM
GESTERM

|JHI'ER'T|'JEHTE FALLT T

A3: Ot obvrpogot oo ynoi mg Kipkne — O8vootwg utté TTnveAdmmg avayveptopée
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anoym avty] emainBedetar kat oto €épyo tov J. M. Coetzee, Foe (1986),
(Penguin, 1987, EXAnviki} petdepaon A. I[Nanaoctadpov, Mia yvvaixa oo vyoi
rov Pofvodva,® Metaiypio, 2004).°2 Tpdrertat yra ™ yvwot pag totopia tov
vavayoV — tatéevty, avaduynpévy pe v TeXVIKY TG E0WTEPIKNG £0TAOTS
amné yvvaika apnyfrpra.®

H exdoyn avt ipofdiiet pe wdraitepn éviaon ta Slakeevikd g ototyeia.
Atakpivovpe éva obvBeto maryvidl evaiiayns péiwv, agod n npoida-apnyi-
tpta, Susan Burton, vrodderar G hote Tov avayvaot ki dAote to ovyypagéa.®
I'pdget yapakmptotikd oe pav emotoAr] g Tov amevdivel otov «kdpto Foer:
«Exw 70 19ané(t oag yia va xdbopar, ro napdved oag yia v’ ayvavrevw éw. I pdpo
pe v méva oag mdve oro xapri oag. Eror y {w1f oag ovvexiler va frdverar, éorw i
av eoels éxere pvyen®™. To ypdppa amevBivetat oto ovyypagpéa tov fpetavoy
Pofwvodva, 1 npwida Spwg eivar to alter-ego® tov votioagpikavoys J.M.
Coetzee, 1] pdAAoV 0 PLoGg Tov EQUTEGC PE TA EPWOTNHATIKA KAL TG ApPLPOAES TOV.
H tadtion padi tov maipvet éva eidog amtiig, oyedév omrtkric popeng.®”

Kdmote n npwida-apnyftpia épyetat moAd kovtd otov avayvooty), praivel
ot Bom tov, av dev tavtiGetar padi tov wg avayvdorera g khaokig popivoo-
viddag kat tavtdypova wg peodovoa avdpeoa otov (kabéva) avayvodot kat to
oLyypagéa,®® ek@pdlovtag aviippioels Kat Tapatnpijoels wg TPog THY TAOKY]
KAl TOVG YAPAKTHPES, AKOPA KAl WG TIPOG TOV TPGTIO Trov €mAace v {dta o ovy-
ypagéag: «Kdvw aviés ri¢ epwrijoeis yrari eivar o1 epwrijoers mov kdbe avayvioryg
756 1070p1as pag Oa Oéoer» Méer yapaktmplotikd.

Ta otovgeia g draketpevikdmtag moAamiaotdbovtat kabog amokpurrto-
YPa@oupe pia oepd atéd avagopés oe dragpopetikés poPfvooviddes. H npoida-
apnynTpla yivetatr «akpodtpta» 1 téA0g TAvImv amodékTpla StapopeTikmdy
exSoydv®® Trov évieyva mapepfdilovtat wg avtikpovdpeves totopieg kat Pyai-
vouv amd ta yelAn tov drov tov vavayov-Pofivodva. O avayvadrotg mAnpo-
@opeltal Twg ot dikég tov apnyfoeis yia to ta&idt, To vavdylo, T cuvdvtnon
pe tov [Tapaokevd fitav yepdtes avupdoets, «apov y plixia xaz y anopdvwoy
eixay ennpedoer doxnpa Ty uvijun tov, €ra1 mov dev 1jéepe ma pe o1yovpid T1 frav
nmoayparikéryra xai vo paveaciar.”

Kdmote n npoida Susan Burton yivetat aképa gpavepdtepa apwydg tov ovy-
ypagéa, gatvetal mog £xet évav edikd péro —mov Ba tov ovopdlape «kabodn-
YNTkis Aoyltoodvne» amévavti tov—, mdvta eipmvikd uotkd, agol eivat 6iké
tov MAdopa. Amodetkvietal yia apddetypa emapkis kat TpooEY Tk avayva-
otpta g ekdoyrg tov Michel Tournier,” étav dnidver: «[ldvw ory OAiyy Tov
lapaoxevi —oxépryxa xdmore va nw orov xkvpio Poe, alld dev ro éxava—, Oa pmo-
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povoe va orylei pia odoxAyey toropia amd udvy ryg. Evé and tyv adapopia rov
Kpovoov Afya pmogovue va fydlovue xar pe vo (Bp1».™

Edkoda o onpepivos avayvootng avatpéyel OLUVELPUIKA 0T HETaypagt] tov
M. Tournier, Tov vriotifetat wotéoo TG 1) Npwida-apnyftpia dev m ddfaoce
TOTé G, AAd woTéo0 TPofdiel oyeddv evopatikd ) duvatdtta mpaypd-
twons ™. Kt avtd to pubrotédpnpa tov J. M. Coetzee yevviiOnke, vopilw, pe éva
eldog dradpaotikiig Suvapikiig avdapeoa ot Aoyoteyvia kat tg Oewpies g mpd-
oAnymg¢ Tov e€etdlovv, kdmote pe peyeBuvukd gard, ) oxéon ovyypagpéa —
Hpoa — avayveot.” atvetat Twg ot pdrot cuyypagéa — fpwa — avayveot)
evardooovtar éAot ipoPdiroviatl oG dvvduer avayvaoTeS, VK MG ETAPKEDTE-
pOG avayvaootg e6a amodeikvietat avtdg Tov €xet polddferva dtafdoet repto-
o06tepeg ekdoyés, avtde mov eivat katd pia évvola o TePLocOTEPO EVIUEPOS,
apoy eivat ypovikd petayevéotepog. Ag BupnBodpe yia dAAn pia popd to tov
Genette, «Lira bien qui lira le dernier».

O epwvikds T6vog w¢ Tpog o péro s Npwidag @tdvel oty kKopvPwon,
étav 1 {da avapwtétal kat Oétet ta (dla epotipata otov vrrotbépevo ovyypa-
péa-fpoa tov £pyov, tov kopto Pée: (X 71 pe pavrd(eore xvpre Die, ws kvpia
Koovoov 1j wg pia arpdunry rvxodidxroia;». Ipdkertar yua pia drakepevikdmta
vTodNAGTIKY kat Tov vrtdrotmov épyov tov Defoe, tov omofov o {dtog o Coetzee
vrjp&e mpooey ks avayvaootg. Eivat yapakmpiotké 6t 1 moAdmadn npwi-
da tov opdvupov pubotoprjpatog tov Defoe, Roxana, £éxel oAd kowvd onpeia
pe ) Susan Burton,™ v npwtda-agnyrrpia tov Coetzee.

B3. H esmavaoypaciodoryoy tys malaids 1oropiag i ano tyv misvod
TV «KAKOV»

H Stagpopetikn eotiaon e totopiag odnyodoe peptkés Qopeg oG TV avtt-
oTpoP), e1dikd ané ) dexastia tov *707° kat petd: «Axovyape» v totopia ™mg
(mapmévnpng) Kokkivookoveitoag avadiyyyuévy anéd tov kahé Adko,” v
totopla pe ta Tpla yovpovvdakia avadiyynuévy and dilov, oyt evieAws aboo,
aAAd mdvtwg ovpady Adko, | akdpa v wotopia g Xwovdtng eniong avadiy-
yyuéry ané my apeEnynpévn kat tdpa ma kabérov Onptddn pntptd ™.’
Edd ot «kakoi» Npweg ¢ mapadootakng totopiag yivovrav apnyntés, v
tavtdypova mapépevayv dpdvta mpdomma Tov TWpa anoktovoav emtmAéov
Betikéc Brdmreg.™

Avtn 1 TEYVIKY NG E0WTEPIKTS €0TATNS, NE TN CLUYKEKPLUEVT ETILAOYY TOV
apNyNTav, Tpodde Kal ovyKexpipéveg TAOELS 0NV KOVmVia TG £moyfG Kat odn-
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yovoe og avadtavopy péAwv kat emtaveétaon adidv, ovvnbwg pe emrtvyia aAAd
Kkat kdmote pe tpéTo Alyo amioikd: Ot otkoloyués avnovyies™ (§dn oo téhog
g dekaetiag tov '60) kaBbAov dev evvooloav v mapovoia evdg dyplov kat
atpoPbépov Adkov (Trov agoy yia ypdvia elye kuvnynel, oto peta&d eiyxe TpoAd-
Bet v’ avaderytel mpootatevdpevo £i8og!),®® evey ot mardaywy(top)ot Ba kaxs-
BAemtav v mapovoia g kak{oTpag PNTpLig o€ KOVILVOTEPEG Pag ETTOYES, TIOoV
éyovv drapoppwbel Sidpopes poppés odyypovng owoyévelag.®! Ot dnpovpyol
He TN oelpd Tovg £dvav Aotmdv 0" avtois, Toug adiknpévous atd v apddoon
NPOES, vy kat dikaiwor), Ttovg avaPddpiav «did g ecwteptkis eotiaong»
kat mapdAinia amotémwvay oty totopia ) oppayida tov dikov Tovg Katpov.

Edd Ba ftav yprioun n pvela prag oepds xapaktplotkdy ki aftéAoywv
adkdv PiPAlY, xemmévor kar avrr-keipévoy oty AP onpacia avtoy tov
dovmdéotatys avagopds dpov —agot Ba EeympiGape pa apotBaia evioyvon kat
EVAPUOVIOT POPPTIG KAL TIEPLEXOUEVOL—, SNULOVPYNHEVWV OTOV ATt 0 AVTHG
™G tdong,®* o Sekastia tov "90 oV Apepiy. ZNHEIGVO TV AUEPIKAVIK
oewpd Upside Down: TpSkertat yia fila «dumhd» ov oto mpdto pépog tovg
TIAPOLOLASovY To KAAOKS YVwotd tapapidt, evd oto dedtepo v avtiBetn, pe
dtagpopetiky) eotiaot, ekdoyy, pe TETOLO TPATIO TUTIOHEVY], DOTE TIPETIEL O AVA-
Yoot va yopioet to fifiA{o «avdmoda» yia va ) diaPdoet.

Ag dodpe to ezxovoreinevo yra ) Xiovdm mov €xet SimAd eEdpuiro (Sdoko-
Aa amogaoifel o avayvaotng o ivat to omofépuiro) kat dvo tithovg: Snow
White kat Snow White — The Untold Story (Evyypagéag C. Heller, etcovoypd-
@og K. Stolper, ekd. Birch Lane Press — Carol Publishing Group, 1995). O 6e¢-
TepOg TITAOG avagépetat oty avadiiynorn g totopiag amnd ) pnrptd-faoi-
Aooa Tov TipofdAieTal avty T Popd wg «eowTeEPLKY apnyftpiar. Me tpdmo
TApaotatkéd SnAdvetat kat 07zzixd 1 avotpo@y}, apov ot popPés g Xtovatg
kat ™¢ Baothiooag mapovotdlovtat «<evarrdé» avamodoyvplopéves, 6mwg ota
tpamovAdyapta (BA. ewéva Bl).

H Sebtepn exdoyrj mapovordlet puotkd peyaiitepo evoragépov: H Xiovd-
™ —Blanche odpgova pe to mpaypaticé me dvopa— mapovordietal g mapa-
xatdepévy Tupavviky] komeAitoa mov o BactAtds matépag g tkavorotel GAeg
™mg g embupies, pa tedikd avt to okdet and to omnit ya évav (emkivouvo)
nepinato oto 8doog, 1rov ovvavaotpépetal e@td katddikovs.®* Aképa katm
meplnun Oy ™G, 1 «dormpy oav o x16vi, KOKKLVY oAV T0 alpa Kai pavey oav rov
EPevor, | TéAOG TMAVTOV «oav 10 Yrepd Tov Kopdkov», yia TV oToia Téoo peAdvi
éyouv yoet ot pehetée,* e8¢ mapovoldietal mg amotéeopa ... fagic pa-
MoV kat YpvBimwong, vriepfoitknic yia v nakia mg. Eivat yapaktmptotiké
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6t m elkovoypdgnon «emainedovragy v dmoyn ™G apnyfTpLag-pnTpLdg
mapovotdGet oty apyij ™ Xwovdt pe avorytéypopa pariid. H dia n eowte-
pcy apnyfjtpla pag mAnpogopel yia tov eavtd g ét, mpy yivel faciitooa,
Nrav mAaoté kKaAvvukdyv (éva endyyeApa oAl Aaikdtepo PéPata and to va
eloar Paciiiooa) ki évag eEuvmmpetikd tprodidotatog kabpépe Pprokdtav
péoa ota obvepya g dovetds g (kdt oA metotikdtepo and ta Epkia
Kat ta paykd).

Katd pa évvola n devtepoyeviig avtyj exdoyr| gatvetat «ainfogpavéotepnp,
agob petaéd dAwv Baociletat oe éva eldog Pepteptavig anopuayixomnoinong
(Entzauberung). O kabpépng yiverar xpnouké aviikeipevo, ot Béomn g
paylooag vrdpyet 1 amiy moAjtpa kaiivvukodv. Etvar oagpnig n arnopvbomnoiy-
07 TOL TIPOOHTIOL TNG XIOVATNG IOV PETAPOpPAVETAL 08 TIpofAnpatiky kat ati-
Oaon épnPn, evd ) Pacihiooa dikatodoyeitat, 6vtag ek TV TPAyRdtomv eykAw-
Bropévn o évav dyapo péro. H mapapvbiaky avtibeon avdpeoa o yovaikeia
evodpkmon Tov kakov®® kat to abdo, evteAds dkako, Bvpa® petovotdvetat Aot-
6V 0711, oLVi0WG PopTIopévY Kkat SVOKOAY, «Tipaypatiki)y oxéon véag ptpldg
kat £gnfng mpoyovric.*” Av 1) Sevtepoyeviic agiiynon, dnutovpynpévn pe

e Untold Story

1 i :
ffzow '7/ "/ (fe'

/?l /Avm/(/ )'/()f‘;/
74 %

B1: H exdoyn mg Xiovdmg kat 0 exdoy ™g pntprdg

now White Th

Snow White #
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yeveotlovpyd mapépPaoct g eowTepkii eotiaong, o Eemepvdetl wg efdog v
évvola tov mapapvbioy yia va fnpatioet mpog to pubrotépnpa.

M’ avt v évvota ) devtepoyeviig agprynon mpofdiietar wg «ainBogavé-
otepnp 1 TEPLoodTEPO MELOTIKY 1] AKOPA TEPLOCHTEPO KOVTIVY TIPOG TNV AAY-
Beta. evikd piddvtag yia to devtepoyevée kelpevo (vrzepreinevo) o Genette da-
TOTAOVEL OTL €K PEPOVG TOV «TO v7ro-Keiuevo yapakpifetal wg Pevdég, eva To
{810 mapovoldsetar 6t amokabiotd ™y mpaypatiki| wotopiar.®® Kdu avtiotor-
¥0 ovppaivel pe myv «aveinw) wotopiar (untold story), dnrady| v exdoyr| g
HNTPLAG oV €xet €86 To PpEAO TOL VTIEP-KEIUEVOL OE OYEOT] PE TO LTIO-KEIPUEVO
Tov eivat 1 yvoot kat Stadedopévn exdoyr| g Xiovdmg.?® Ot Svo avtikpovd-
peveg exdoyés and mpdn droym alinroavaipodvtat, aArd tavtdypova arin-
Ahogotitovtat 0° éva mavryvidt apopatdntag katr avrrnapdBeong, £tot dote M
ouvavdayvwon®® tovg va amofaivel spmiovtiotkyy® kat yeveotovpyés kat va
TapéyeL 0Tov avayvooty dtagopetikés duvatdmres.

‘Eva PipAio pe titho H alijfeia yia tyy vindbeoy rawv ro1&dv pixpdy yoveovvidy
éyet oyéom pe to yvwotd mapapsd « Ta tpia yovpouvvdkiar (ewcdva I'1). # Twa myv
)% Tov mapapvboy
avtoy.®® Aev mpdkertat yia éva Adko aylomompévo kat yla kaxd yovpouvdxia

akpifeta mpdkertat yla pa yapaktplouky ovvéyela (suite

(dev vidpyel SnAadn 1 oyetkd ovvniopévn ota tadikd PrpAia évvola g AT
POLG AvTLOTPOPNG), AAAG Yia éva Abko Tdpa Tia Katadikaopévo yia Suvo p6voug,
¢yrAetoto ot guiaxi},®® émov deopogpiiakes eival évotoha aypiond you-
pouv(dk)ia. Me v teyviky ¢ €00TEPIKNG £0TIAONG KAl THV AVARVTOTIKY
ypagn mpofdiietat pa mpwtompSdon ) agrynon and v mAevpd tov Adkov.
H agprynomn avti] toodvvapel pe éva eidog amoroyiag 1 pe pra etkovoypagpnpévn
emoToAY Trov Ba ouvddeve v altmon xdprtog 1j emeikelag evog YLAAKIOHEVOL
N TéAog MAvtov pla ek twv votépev mpoomdfeta dikalwong tov pe dikavikov
tomov gmyeppata kat ovvatoOnpatikés Aemrropépeteg, dote va daokedaotel
1 ewkéva tov Onpraddovg eykAnpatia kat va vrtoBAnOeil ) avtiotoryn evés dvotu-
ylopévou mAdopatog pe atobjpata ki evatodnotes.

H evpnpatkn etcovoypdgnomn tov BiffAiov evioydet vy evidmwon 6t éyov-
pe va kdvoupe pe apBpo epnpepidag. O ovyypagéag oto péAo tov dnpootoypd-
@ov mapabétel amAdS ) o€ TPHOTO TPSOWTIO YPAPUEVT paptupia Tov PuAakt-
OPEVOV, TIPAYPATMOVOVTAG £TOL 0TV TIPAEN pia otdon drapesoddfnoyg, Tov vio-
voel BéPara Oetiky StdBeomn kat ovpmddela Tpog tov katddiko. I1éoo avidote-
Mg efvar 1 ovpmidBera avti; o megrkeiuevo tov omobopiitov® Snidvetar pe
TOAY pikpd, oxed6v dvoavayvwota ypdappata, oty Béon dmov mapadooiarkd
mapatiBetat 1o froypagikd onpelopa tmv «ovvteAeotdv» Tov PiiAlov, dtt o ovy-
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I'1: Ta tpia yovpovvdkia: Mia Sucaotixi
vré0eom

I'3: H egnuepida. Eyidmpatic Spdon
Kkat Staketpeviky avagopd

T'2: O Mbrog Kkat to yAuké g yrayidg. Aakeipevikés kat Stetkovikég avapopés
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ypagéag «akoVotnke va oupAtdSet Tig VOyTeG pe gpeyydpr kat to {810 toydet kat
yla mv gikovoypdgo. ‘Ooo yia tov yardpwvo petappaoty|, dnAdvetat mwg
elvat mapiilavog kat «oAd veapde» ki €xet mapdéeva «pakptd dévriar kat «Ba
TidetL olyovpa PTipootd, av dev tov gpdve ta tpla yovpouvvdkialy.

Avtéc ot vtawviktikés avagopés oto pibo tov AvkavBpdov Aettovpyoly
VTIOVOPEVTIKA WG TIPOG TV KUPIWG a@ijynon dnpovpydvtag epwvikES TpoekTd-
oetg. AmevBdvovtal guotkd kupilog otov evijAiko cvvavayvaéery,® mpdypa Tov
loyvel —og pkpdtepo 1 peyailtepo Pabud— yia 6Aa avelarpéraws ta PiAia mov
amevblvovtal oe pcpd madid.®® H ewéva tov eEw@iiiov kat 1) etkovoypdgnon
pag amnd ug teAevtaieg oedideg (ewdva I'3) fplokovtar o aviioTikuky] Kat
avubeuky oxéon petadd tovg: H eowtepiir) ewcovoypdgnon mapovotdiet pia
oeAida epnpepidag mov éxet titho «Ta yeyovota twv yovpouvidv» kat pe peyd-
Aovg TitAovg Tapovotdgel oy «etdiky £kdoom» éva Ako Tpaypuatikd kakd kat
tepatddn), BupiGovrag pdAota kat ) (Sikaotiki)) viéBeon g Koxxrvoorovgpi-
zoas. .. AvtiBeta to eEdpuAlo Ttapatépel o epnpepida mov ovopdietat «H
ykagéta®® tov Abkowr, evé o tithog Tov PiffAiov paivetat oav va eivat tavtdypo-
va kat o tTAog Tov KevTpikob dnpootoypaptkoy dpBpov.

2t Stk tov ekdoyn 0 Adkog Tpofdiiel wg eAagpuvTikd To yeyovdg 6Tt vat
pev épaye ta dvo yovpouvdkia, arkd pévov apod avtd eixay 1joy oxorwbel, petd
10 YKkpéptopa tov omrtiod tovg mov TpoRAbe Svotvydg kazd Adbos (dnhadn «e&
apereiagr) and diké tov gprépviopa. Opwg éva omotodijmote yovpouvdkt yive-
tau perd ro Odvard rov amhadg éva {60 zporjs kat o Adkog amé ) @von tov eivat
éro1 puaypévog dote va Bewpel zpoprj ta yovpouvvdkia, dmwg akptBag Kat ot
avBpowmotr. KabBérov tuyaia dev gaivetar avt n Statdnmwon kat pdAtota oe pa
xdpa, kabog eivar orjpepa ot HIT.A., édmov 1 emionun Sikatoobv g avayve-
piCel emuyepripata Proroytkoy THTTOL TIOL £X0LV Va KAvouv pe yovidia, kAnpovo-
pikédnTa kat DNA.

Ma u fj0eAe 0 Abkog ota omitia émov épevav ta yovpouvvdkia; Elye Eepetver
ané Layapn, o dtvyog, kat §0eAe amiog va tovg Sntioet Alyn, pa ki épuayve
éva yAuké «yla ta yevéBAia g xpuor|g tov ylaytakoBvAagy, eve frtav pofepd
KpLOPEVOGS Kat ouvéyela @ptepvisotav. O Adkog kat mdAt avtompofditetat wg
mAdopa ovvatoOnpatikd kat TéAog TAVIOV eVAA®TO, CUHPOVA PE TN YPARHY
VTIEPAOTILONG TIOL GLVIOTOVY TIOAAOL CUVIYOPOL KATYOPOLHEV®Y, pila Tov Bew-
povv 61t 0 Beopds TV evépkmy evvoel Tétotov eidovg pakticée.'® O vtatviy-
pol yla Ttov evijAtko ouvavayvoot eivat apketd oagelg.

TéMog éva SumAb vrtovopevtkd tawyvidt draxepevikdryraskar dierkovikdryrag
vrofdAdetat drakpitikd €yovtag kat TAAL wg amodékty kveiwg tov eviAko
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ovvavayvaoty. H tpupepy yiayd mapovoidletat kpefatmpévn kat gopavtag
1 OKOUQPLA-VUYTIKLA TG 08 KOpVIGaplopévy poToypagia otov Tolyo ™G kovsi-
vag, 4Tov 0 aPoolmpEVOG eyyovog eTotpdset yia xdpn g to yAvké. Paivetat
NAiopévn kat mlavéy katdrorty). ‘Opng pia dedtepn patd o gotoypapia
kaAel og ovvelppovg pe to apapdbt e Kokkivookovgitoag kat tov Eamimpé-
vo avBpwotopdyo Adko ot Béom g Sukric ™ yraytds'® (BA. ewcdva I2).

To mavyvidt g mpdoAnymg moAkamAaotdfetal kat epmiovtifeTal pe pa
wWidtumm apotBatdmra, dtav oty epnuepida yia «6Aa ta yeyovédta mov evoia-
@épouy ta yovpolviar PAETIOVpE OLVEKOOYIKA TO «x€pp» EVOG AbKov-avayvmoTy,
eve otV «ykaGéta tov Abkov» To «ép» evdg yovpouviov-avayvooth: [Tpdret-
taL yla éva ezxovormorypuéyo aryvidr TpéoANYPmG kat tavtdypova yla pia viavt-
Ktk pdokAnorn ardayyig vootporiag, éva didtumo évavopa yta va mapade-
ytel o avayvodomg ™y vrapén g avziberyg mhevpds, 6oo ki av avtij gaivetat
pn Teto Tk, 1 €0t ya va €xet aniag m Stdbeon va v akovoet.

H npotonpdonmm apriynon kat n eowteptkyj eotiaoy emtpémovy pa oetpd
amé vrovopevtikd maryvidia: H éxdnin, oxedov xovopoetdrig, apéAeia g aro-
Aoyiag tov «kvpiov Adkov» Bupilet ) paotoptd tov apyaiwv Aoyoypdewy Tov
xpopdtiav tovg dtkavikolg Adyouvs pe to 77fo¢ avtod mov Ba Toug ekpwvovoe.
H ewovoypdgnon ovpmAnpdvet avtd to 0og éxovrag emiong vrovopuevrixif Aet-
tovpyla: H mapaokeun tov yAukot yia v «ayammpévn ylaytakotia» gaivetat
Ayétepo drakn, agob péoa ot §ipn Eexwpiter éva kovverdkt:'*? To aidvio
epaytnpa yia to T glvat midopa pe dikaiopa ot fo1 kat t eivat fpodoypo eidog
tiBetar ouveyde oe pa tepdotia kAlpaka dtaBabpiocwv améd to mayviddeg wg
10 eprartkd'® (BA. ewéva I'2).

Odnyovpaote oe pia mapwdiaxy| avactvleon elddv tov Adyov, Aoyoteyvi-

1% at eEmhoyoTeyvikdy, agob ta dpra avdpeoa oto («rtardikéd») etkovoret-

KOV
HEVO, TO ONpooLoypa@tkd Kelpevo, ) ypamty amoroyia k.AT. gaivetat ét ovp-
@Upovtal Beapatikd. Tavtéypova vofdAletal pa Kavo Tk Kt AVATPETTTIKT
odtipa g obyypovng dutiki¢ kKowvwviag kat Twv Beopdv g, dmwg elvat o
Tdmog kat ) Awcatootvr. Avtikeipevo éppeong vtovopevtkig odtipag yivoveat
axdépa kat ot katd kapovg viotdépeves evatodnoieg ™g. "Eva madikd ewovo-
Kkelpevo pmopel va efvar eatpetikd oAvolvheto, yr'avtd moAveminedn opeiiet
va efvat 1 avdyvworj tov.'*®

I'evikétepa Bproképaocte kat TdAL pmpootd o’ éva dradpaorixd parviuevo,
avdpeoa oty épeuva Kat T Aoyoteyviki| mapaymyy | avdpeoa ot Bewpia kat
™ dmpovpyta g Aoyoteyviag, kupiwg avtig Tov amevbivetar oe mardid.'%®

‘Ooo n épevva gavétav va okdfet mdvem amnd tovg tpdrovg aprynong, ypdgo-
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vtag pdAtota g oeAideg avtég mov amotéAeoay tov avlvmapkto kAddo g
agnynpatoroyiag, tdéoo ot Aoyotéyveg katayivovtav oto va a&lomotody kat va
mpofdArovy avtiotoyoug TPOTOVG aPiynong.

Kdmorte ta parvépeva peyebvovrar kat ekpuAiGovtat: Eivat yapaktnptotikd
éu ) petaypagy yvwotdv otoptdv pe fdom ) dtagopetiky| eotiaoy amotelel
pa amé g ovvnbéotepeg aokfoelg ota epyaotipla «dMuovpytkic ypaprcr,
TAVETLOTNHAKd, TTapaoyoAtkd kat dAAa, kabog kat pra amd tg emiong yvwotod-
TEPEG ... OLVTAYEG Ya T dnprovpyla «veTeEPKOV» TIapapvbidv, olppwva pe
TOVG TAPTIOAAOVG «0d1YO0Vs yia emidooug ovyypapels tatdik@dv BifAimv» Ttov
KLKkAOPOopovv oo epttdpto! Kat €6 kat ot KovwvikootkoAoytkég, ot KOVWVIKO-
madaymytkés kat ot dAkeg evatodnoieg éyovv ) ovpfoAn toug kat evBappivouy
tétolag Aoyrig AOYOTeVIKA. . . eyyeElpipatTa.

I'. Aoxwuddovrag xar Eavadoxudlovrag ta oxijuara

Xy mapamdve gpyaoia éyve mpoonddeia va «kataypagei» pa ypriyopmn ki
ATOOTIAOPATIKY] HATIA O€ KEIPUEVA TIOV ATIEYOVY KWPOYPOVIKA PeETAED TOVG, EVEH
Kové Tovg ototyelo elval —épa amd ) ox€on Tovg pe ™) Aeyopevn «Aoyoteyvia
yla tatdtdr— o apnynpuatikds TpodTog TG E0WTEPLKNG £0T{AONG KAl 1) Trapovoia
ov eowteptkol apnynti. H e&étaon tov teAevtaiov odnyel afiaota oto ait-
Ha Yia 0QaLpkdTeP) HEAETT) TOV KEWWEVOD P apopolmpéva ototyela armod xhpovg
IOV pe TNV TP patd gaivovtar «e§o-apnynpatoroyikoi»: Avtdg o {dtog (o
agNyNtig) Yivetat exppaotijs ovykekpiueévov ylwooikov — arolyrixov if aliaxov
ovunavrog (6mog o Xak Pwv), mpofdiiet daitepa to pvdo zov (Navoukd, yovai-
Kka-vavayog poPrvooviddac), amodeikvietat popéasyy avrikeipevo OLYKEKPLUEVNG
KOWVOVLKO-10e0A0YIKTG POpTIong Kt evatobnoiag (dnwg o Gyt Onprddng Abkog 1
M UN pdytooa pntpld), poodiopiGetal tdiaitepa oe oxéon pe o ywpdypovo 1 pe
AAAeg TTOAAEG Kat SLdopeg OLOTTEG Tov.

Edd Ba vjtav owoté va avayvoptotody kat va toviotoly ot 0petAés ot pepL-
viotky pooéyylon. To dikéd g aykdAtaopa pe v apnynuatoroyia amo-
delymke e€atpetikd yovipo, apod ot apnynpatoAdyot, €yoviag ovyvd g
agetnpia ™) peA£TH TOL PUAOL TOL HPWA-APNYNTH], TIPOYDPNOAV AVAYKAOTL-
kd kat oe dAAeg ovvtetaypéveg mov tov kabopifovv kat ovyva amoppéovv
ar’avtd.'®” ZHuepa gaivetat mog yevikétepa 1 épeuva kalepyeital oe
oyéon dradpaotiky og mpog ta dtdpopa media ™ kat emniong dradpactiky
amodetkvietat kat 1 oéon g Aoyoteyviag (kat eméktaom kat omotacdijmo-

e Téyvng) padi mg.
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Eve maidtepa pavétay o 1 agpnynpatoroyia dev evéiagpepdtav yia v
LOTOPLKOKOVWVIKT] TIAEVPA TOL KEWPEVOL —dTrom 1 TipokaTtdAnym mov petadd
dMwv kaBuotepovoe kat atvywg dvoyépatve v adlomoinor] ™G otg kKAaotkég
0ToLdOEG—, ®OTdo0 avty| 1) TAeLpd Tpokvmtet aPlaota, kabdg elyape v gvkat-
pla va dobpe, péoa amd ta (dia ta otoryeia OV OLVYKPOTOUY TOVG APTYNHATL-
KkoUg 6povg: Eivat pavepd i’ avtr] v otopikokotvmviky| Aettovpyia ovyvo-
tata emoptifetat o apnynTig.

ZNuepa Aottdv 1 epappoyt s apnynpatoroyiag yivetar agetmpia yia v’
amokaiv@Bovv dpdpot moArol kat Suvatdres ameptéproteg. Ot pboteg g
peEAETAVTAG TG epyacies Twv maAdtepov epevvntadv atcBdvovtat mbavéov
«0av vavol okapPairopévol 0Toug MROLVS YIyaviwy, ardd kat ... vavevr, pia
kat 1 apnynpatoroyia eivatr «véBeorn ovAhoyikip» olppova pe Tty —Mon-
8dvela alld edotoyn Sratémwon evég ovyypovou epeuvn.'*® Ot apnynpa-
ToAbyot dokipdbovtag atégia, arrd kat ovyvétepa mpooappdtovtag, Aetai-
vovtag kat epmiovtifovtag ta oyfipata mov tovg kAnpodotidnkav, emyet-
povV va TpaypatoToltjoovy TMOAVETI{TESEG avayvmoelg e pattd mov, mpo-
onafdvrag va mapapeivet dtetodutikt], £yel v tdon va yivetat Ao kat evpu-
tepn: Towg avtd eivar to faocikdtepo onpeptvd altnpa yia v €pegvva kat v
avayvwon TV KEPEVOV.
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Weldliterautur oto B. Dolle —~Weinkauff -
H.H. Ewers (emup.), E. Kiéstners weltweite
Wirkung als Kinderschrifisteller, P. Lang,
2002, 0o. 53-67.

2 BA. v etoaywyn tov P. Brunel oto
(maatdtepo) ovAhoyik$ Dictionnaire des
mythes littéraires, Du Rocher, 1988, oo. 7-
15 —J. Bessiere, Litterature du XXsiecle et
références mythiques: temps du quo-
tidien, monde potentiel et monde réel,
oto G. Fréris (emp.) Mythe er Moderniré,
Laboratoire de Littéracure Comparée,
Aprototéreo Ilav/po Oeooalovikng,
2003, 0o. 25-44.
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3 BA. Levi-Strauss, Anthropologie stru-
cturale (1958), Plon, 1973.

4 H yprjon tov «akovotikob» prjpatog
ETILXELPEL VA LTIOVOT|OEL T OTEVY O0Y€oM
KEIPEVIKOV oTolXelov Kat TPOPopPLKITY-
tag mov oyetiCetat pe to madikd Prpfiio
Kat katd kapovg ekdnAdvetatr pavepd,
6mw¢ yra mapddeypa kdbe @opd mov
mpaypatomoteital pta peyardpwv avd-
yvoon amé évav evijAtko pe akpoaty éva
radl.

5 (G TIpOG TOV OPLOpS TOL KAAOIKOY KeL-
pévov oo xdpo g Naduric Aoyoteyviag
meplopilopat va emonpdve mog gatvetat
6 drevplvetal apketd oe oyéon pe Tov
avtiotoryo ¢ Aoyoteyviag twv evnAikov,
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apov ofjpepa apPrivetar atodntd n ava-
ykaia ovvBjin mg xpovikrig dudpketag: Ot
vedrepot khaotkol g TTadikrig Aoyote-
yviag efvat kelpeva evpvratng dtddoong
kat nAwiag mepimov mevijvta M eéfivia
ewyvl BA. oyeuxd B. Kimmerling
Meibauer, Klassiker der Kinder- und Jugen-
dliteratur (1999), J.B. Metzler, 2004, I, oo.
x-xviii. K. Dorerer, Klassische Kinder — und
Jugendbiicher, Kritische Betrachungen,
Juventa, 1969. — B. Hurrelmann, (emup.)
Klassiker der Kinder — und Jugendliteratur,
Fischer, 1995.

6 H. G. Gadamer, Das Beispiel des
Klassischen oto Wahrheit und Methode
(1960), J. C. B. Mohr, (P. Siebeck), 1990,
00. 290-295.

7 Omnog eivat yvwotd, 1 yardponvn
KAt 1 YEPRavopwvy) oyoA] TG apnynpa-
toAoylag ompiymkav katd peydio pépog
oV avdyvmor) v KAAoIK®Y, atd §tov
ot peAeTéG avriodvoav otovyela kat
mapadeiypata. Qotdoo 1 cvotpatiky
XPNOT) TOV APNYNHATOAOYIKOV OYNUATOV
0TOVG XWPOLG TNG KAAOIKNG prhoioyiag
(apyatoeAnvikn¢ kat Aatvikr|g) dpyloe
va epappdietal ta teAevtaia elkoot ypo-
via. BA. oyxeucd I. De Jong —J. P. Sullivan
(emwp.) Modern Critical Theory and
Classical Literature, Brill, 1994. Nedtepeg
Tpooeyyloels emtyelpoly va dtevpivouy
xprion ¢ agnynupatoroyiag, dote va
propel va atomote{tat xaz o€ TPOPOPLKES
apyyrjoeis kabds kal ota Aeyépeva mapa-
Aoyoteyvikd edn. BA. M. Fludernik,
Towards a Natural Narratology (1996),
Routledge, 2001.

8 H petdgppaon efvat katd pua évvola
wa erzavapijynon ed1kd oo ydpo mg I ar-
ducrig Aoyoteyviag, 6mov o petappaotic
£xet évav dlaitepo pdro drapecoraPnty.
“Eyet yiver Abyog yia ) «pwvi} tov agpnyn-
™ ™G petdgppaong». BA. E. O’Sullivan,
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Kinderliterarische  Komparatistik, C.
Winter, 2000, oo. 172-291, £1dikd oo. 245-
250, — R. Oittinen, Translating for
Children, Garland, 2000, o0o. 73-158, e1dikd
o0o. 84-99. — M.F. Lopez, Translation
Studies in Contemporary Children’s
Literature: A Comparison of Intercultural
Ideological Factors, Quarterly, 2000, 25,1,
00. 29-37.

9 H Sidkpion avdpeoa otovg époug
«OLYYPAPEQGH KAl «a@nynTic» €yel amo-
oagpnviotel pe Waltepr akpifeta 56 kat
tptdvta mepimov ypévia. O mpdrog dpog
dnAdvet tov avBpwmo-dnptovpyd, dnia-
&1 pia ovrdma totopiky kat xwpoypovi-
K4 Tpoodioplopév, evdd o deltepog
aTA®G o TPSoWTO oV agnyeitat myv
otopia. BA. m.y. R. Pascal, The Dual
Voice: Free Indirect Speech and Its
Functioning in Nineteenth-Century Euro-
pean Novel, Manchester University Press,
1977, 0.7.

10 A. J. Greimas, Sémantique Stru-
cturale, 1966, R. Barthes, Introduction a
I'analyse  structurale des  récits,
Communications, 8, Seuil, 1966 — G.
Genette, Figures 11, Seuil 1972 — H 81d-
07Tao1 Tov XpSVoL § NG LoToptkdTTag
«rtpootifetar Alyo apydtepa ota oxfjpa-
ta pe pla dtdBeor mov Ba pmopovoe va
OewpnBel 0xedéV «avriotabuiotik»- PA.
P. Ricoeur, Temps et récit, 11 Seuil, 1984 —
Ph. Sturgess, Narrativity-Theory and
Practice, Oxford, 2001, 00.143-148. BA.
emn{ong ) ddbeon ovvleong avdpeoa oe
otopla kar Bewpia (pe mepoodtepo
Bdpog dpwg Tpog v totoptkt] TAeLpd)
om perét tov L. Buell, Literary History
as a Hybrid Genre, oto J.N. Cox-L.J.
Reynolds (em.) New Historical Literary
Study, Princeton, 1993, 0o. 216-229.

11 BA. G. DPrince, Narratology,
Narratological Criticism and Gender, oto
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C.A. Mihailescu — W. Hamarnech (em.)
Fiction Updated: Theories of Fictionality,
Narratology, and Poetics, University of
Toronto Press, 1996, oo. 159-164, e1dikd
00. 161-162.

12 G. Genette, Palimpsestes — La
Littérature au second degré (1982), Points-
Essais, Seuil, 1992, 0o. 423-430 (ex0fAvv-
on poPwvooviddag) PA. mapakdtw ke@d-
Aato B2 g mapovoag epyaoiag.

13 BXA. S. Sniader Lanser, Toward a
Feminist Narratology, Style, 1986, 20, oo.
341-363, e1dkd 0. 345 — g {drag, Shifting
the Paradigm: Feminism and Narrato-
logy, Style, 22, 1988, 0o. 52-60. H {Sia
gpeuvijtpla damotavel yevikebovtag 4t
«bdtav ot Bewpnukol ™ agriynong
HIAOGY yia T ovi oto kelpevo, ouviifwg
avagépovrtat o€ HOPPOAOYIKEG SOpEG Kat
6yt otg arties, TG eoroyleg Y Tig Kovm-
VIKEG EUTIAOKEG TV ELOIKGOV a@nynpati-
KOV Tipaktk@vr: PA. Toward a Feminist
Poetics of Narrative Voice, oo Fictions of
Authority —Women and Narrative Voice,
Cornell, 1992, 0. 4.

14 ['ia mv évvola g eotiaons PA. G.
Genette, Figures III, Poétique — Seulil,
1972, 00.206-211. — M. Bal, Narratology—
Introduction to the theory of Narrative,
(1985), University of Toronto Press, 1994
(n mpdtn €xdoon g peAéng ota oAav-
dkd éytve o 1980). BA. axépa v marat-
Otepn perétn g {dwag, Narratologie.
Essais sur la signification narrative dans
quatre romans modernes, Kliencksieck
1977 — g {diag, Narration et focali-
sation, Poétique, 29, 1972 — G. Cordesse,
Narration et focalisation, Poétique, 76,
1988, o0o. 487-498.

['a pia obvropn kat meptextky| ev-
HEPWOM YA TIG KATd Katpovg dtapopoTrot-
Noetg ¢ évvotag PA. P. O’'Neill, Points of
Origin: The Focalization Factor, oto
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Fictions of Discourse - Reading Narrative
Theory, University of Toronto Press,
1994, 0o. 83-106.

15 X710 AQioto NG opnpikig épevvag,
1 evaoydAnomn pe TOVG APNYNRATIKOVG
tpémovg ¢ Odvooeras édwoe véa tpomij
otg perérteg g Neoavdivong dtevkord-
vovtag pdAota to mAnoiacpd g pe v
avtifeme apempiag oo g Ipogopt-
kétrag, kabodg kar tov kaboplopd twv
oplwv avapeoa oy Ttapddoon) kat t vew-
TeptkdTa. AT TOVG TPATOVG PEAETNTES
TI0L dok{pacav pe ovotnpatkd Tpdo Kat
o€ peydAn éktaon ta oxfpata g Micke
Bal oo émog efvar ) oMavdikig katayw-
viis opnplotpia Irene de Jong. BA.
Narrators and Focalizers. The Presentation
of the Story in the lliad, Amsterdam, 1987.
T {Swag, A Narratological Commentary on
the Odyssey, Cambridge, 2001. Ta v
aflomoinon g agnynpatoroylag otg
opnpikés perétes yevikétepa PA. L. de
Jong, Homer and Narratology, oto I.
Morris — B. Powell, A new Companion to
Homer, Brill, 1997, oo. 305-325.

16 Oupilo Twg TpdKeLTAL Yia To Yev-
ddvopo tov Samuel Langhorne Clemens
(1835-1910) yvwotol ovyypagéa, dnpo-
otoypdgov, evBupoypdpov, avBpdtov pe
Teptnetelddn Plo kat kdmote kameTaviov
otov motapd Miotorri. ‘Omeg eivat yve-
0té avtd to motapiolo tomio £dwoe To
oknvikd yia ta dnpogiréotepa améd ta
épya tov M. Twain.

17 BA. F. Stanzel, Ocwpia ty¢ apifyy-
oy (1979), petdppaon K. Xpvoopdiin
—Henrich, University Studio Press, 1999,
0. 306. Zdpgava pe tov avotpiakd Bew-
pNtkd o avtd to kAaoikd pubotdépnpa
tov M. Twain «to fopatikéd eyd exrorti-
Cet odokAnpwTikd to agnyodpevo and to
omrtikd medio Tov avayvaoT)y.

18 Ilpékertat yia to ovvnOiopévo
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TPWTAYOVLIOTH avtoy Tov eidovg Tov ovo-
paGetat «bad-boy books.

19 BA. F. Stanzel, Ocwpta tys apifyy-
ons(1979), d.72., 1999, 0. 335 — M. Jehlen,
Banned in Concod. Adventures of
Huckleberry Finn and Classic American
Literature, oto F.G. Robinson (emp.)
Mark Twain, Cambridge 1995, co. 90-
100. BA. axdpa kat E. Hemingway, Green
Hills of Africa, Scribner’s, 1935 (6mov
TpwToyiveTal AGYOG YA THV avaTPETITKY
yA®ooa tov Xax P mov oppayifet ™
—PETAYEVEDTEPT— AUEPLKAVIKY] AOYOTE-
yvia). O Xépye Aodigc Mmdpyes onperd-
VEL YapaKTploTikd 6Tt «HTav 1 mpoTy
Popd Tov évag ovyypagéag e APepLKig
xpnotpormotovoe afiaota v apepikavi-
kN yAdoowr. BA. Ewvaywyij oryv auepixa-
vixij Aoyorexvia (1967), I'\dpog, 1987, o.
44. Ta pa e8] avagopd oto Tpimruyo
«yAdooa — Bépa erevbepiac — odpforo
peBopiov» mov ekppdletat oto €pyo PA.
twv P. Levine — Nt. Towmnodkn, Aucoira-
vikés ravedryreg — H Aoyorexvixif loropia
v Hvouévov I[odireidy, Tlatding,
2002, oo. 147-160.

20 BA. E. Carton, Speech Acts and
Social Action: Mark Twain and the
Politics of Literary Performance, oto F. G.
Robinson (emwp.) The Cambridge Compa-
nion to Mark Twain, oo. 153-174, eidikd
0. 155.

21 M. Tovéw, Or mepinéreres rov Xax
D1y, (1884), amédoon ota eAdnvikd .
Kovévang, Kaotavidng, 1987, 0. 9.

22 BA. maAawdtepn oyeuky damniotw-
on F. Molson, Mark Twain’s, The
Adventures of Tom Sawyer — More than a
Warm Up, oto P. Nodelman (em.) Tou-
chstones: Reflections on the Best in Children’s
Literature, 1, 1985, ChLA Publishers, oo.
262-269, £1dwkd o. 263.

23 M. Tovéw, d.7., o. 20.
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24 M. Tovéw, d.7., 0. 365.

25 Eivat yapaktmprotikd mog o Top
xpnopomotel ovvéyela TG @pdoelg
«KAVOVIKA», «OVHPOVA [LE TOVG KAVOVL-
OpOVG», «kavovibw» K.ATL.

26 Oa opilape to maryvidt TV Kavé-
VOV Kat TeV Tapafldoemv «¢ Qatvopevi-
KN 1 HEPIKY CLUHUOPPWOT) TIPOG TNV TIapPd-
doomn kat Tavtdypova avdiagpn Kt
amnpooddkm viépPaoct] e 1 o6 empa-
VELAKY] KAl EPOVIKY «LTIOTAYYT)» OTOVG
vépovg g matdaywytkig Aoyokptoiag.
BA. A. ZepBo¥ To maixvidr 1y motyrixijs
onuroveylas oryy Idoa xar ryy Odvooeia —
[ia pia Oewpia ¢ ounorxijs mowyrixis, A.
Kapdapitoa, 2003, 0o. 26-36 — A. Zervou,
The game of rules and infractions: Walter
Benjamin and Die Aufklirung fiir Kinder,
Paradoxa,  Censorship in  Children’s
Literature, 1996, co. 452-472.

27 [ToAdof peAetntég éxovv avapwty-
Oel av to épyo avtd mpdypat pmopel va
OewpnBel St avijkel oy «tatdikr] Aoyo-
teyvia» emonpalvovtag Kvplwg TNy
apviukn 6tdBeomn tov Xak v «evavtiov
v evnAikows (antiadult). BA. oyxeukd S.
Sissies — T. Tomboys, (emup.) Regendering
the school story, ewoaywyy, Garland, 1996,
0. 13. Katd ) yvéun pov 1 Baotir| 1816-
ta mg Aoyoteyviag mov eviéAel xalbe-
pdverar wg maldiky], yoplc avaykaotikd
va mpoodtopiletat £tot a priori kat gv )
yevéoel G, elvar M avarpemrikdryra,
a@ov mapovotdiel Tov kGopo TV eVnAL-
KoV kabpeprionudvo pe ta pdua evog mat-
Srov-apnynt) minoldlovrtag étot og pia
napwdraxi exdoyf tov. O Xax D elvar
TO TUTILKOTEPO TV Trapadetypdtmv. AA-
AwoTe To (Oto kelpevo pmopel va aviiket
otV apyatoeAinviky @rioroyia ¥ v
okotoéGikn Aoyotexvia amd v dmoym
™mg mpoélevoife tov (av mdpovpe Ta
ovykekpipéva mapadeiypata g Odvo-
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oerag 1 tov pubiotoprjpatog 7o vyoi zwy
Oyoavedy tov Stevenson) kat zavrdxpova
va e€etdletat oto mAaiolo g Tatdtkig
Aoyoteyviag amd mv droym g xe7fons 1
™G kabiépwarjstov. BA. oyetikd A. Riach,
Treasure Island and Time, Children’s Lite-
rature in Education, September, 1996, 27,
3, 00. 181-193.

28 'Oyt dnAadyj mwg n omotadijmote
teyviky prropel va amodetytel amdéAvta
amnoteAeopatiky aomnida: O Xax D eéa-
koAovBel va efvat amé ta o Aoyokpipéva
BpAia mov ta akpwnptdfovv kar ta
«btopBdvouv» ot avBoAdyot kat Tov ta
«@pofovvtar kat 0Tovg oNpHEPLYOVG VEO-
ouvTnpntikots Katpolg oty Apeptki
evooelg yovéov kat PipAtodnkapiov,
6mog, kabog eldape, ovvéPfave kat
maiétepa. BA. M. 1. West, Teaching
Banned Children’s Books, oto G.E. Sadler
(emwp.) Teaching Children’s Literature —
Tussues, Pedagogy, Resources, M.L.A.A.,
1992, oo. 50-58, 0. 52.

29 O «apnynpatkds vapkiootopde»
¢ 6pog NG agnynpatoroyiag mov oyeti-
fetat pe ™V TEXVIKY NG €0MTEPLKNG
€0t{aong Kat ™y TpWTOTPOoWT aPYjyn-
on éyet etoayBel maiidtepa amnd ) L.
Hutcheon, A. Narcissistic Narrative: The
Metafictional Paradox, Methuen, 1984. —
J. Rousset, Narcisse romancier —Essai sur la
premiére personne dans le roman, José
Corti, 1973, 0. 7.

30 M. Tovéw, Xax @w, 6.7., 0. 294.

31 Elvat oav va Aéew: «to dixd pov
Tarévro elvat StapopeTikd».

32 O 8106 0 ovyypagéag elye dnAdoet
TIPOPOPLKA TIOAEG Popég GTL To €pyo Tov
dev amevBiverar oe tadid. Tlapdro mov
1 dwaPePfaiworn tov M. Twain éyet elpovi-
K6 ypdpa kat mpdbeon va amoiyet v
madaywytky] kpruky, ag Bupioovpe kat
mdAL étt ot amapyég tov ayyAtkod pubi-
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otopjpatog nradny O Pofvodvag Keov-
oog tov Defoe kav Tz ralidia rov Gulliver
tov Swift xabfiepdbyray kar S1adébnrav
®¢ avayvoopata yta madid, kar Kdt
tétolo ovvéEPT Kat pe apketd Kefpeva tov
Ch. Dickens kat dA\ov, ywpic va éyovv
térota pbéheon ot dnpovpyol Tovg.

33 BA. oyeukd kai J.Y. Tadié, Le roman
d aventures, Ecritures —P.U.F., 1982, oo.
119-121. T'ia tov tpdio opAiag tov veapo
apnynT™ o¢ onpddt g evnikiovong tov
BA. T. Todorov, Poétique de la prose, Seuil,
1978, 00. 24-26.

34 [la 1g apnynpatikés TpaKTikés mg
tpdmovg byt amAg apovoiaong yeyovo-
TV aAld ékBeong «yAwoowkol HBovg» kat
atobfpatog («manner of speaking about
events») fA. H. White, The Value of Nar-
rativity in the Representation of Reality
(1980) oto S. Onega —J. A. Garcia Landa
(emp.) Narratology, Longman, 1996, oo.
273-285, €1dwd o. 275.

35 BA. F. K. Stanzel, Omruy] yovia kat
AVAPVN oM 0TV TIPOTOTIPOOMTY apryn-
on, oto Ocwpia ty¢ apijynoys, d.1., 60.
321-329, e181kd 0. 322.

36 BA. oyetikd E. ZepPoid-Kariiakov-
o, H Iyvelény Aélra wg ovyyoapéas yia
naidid xai s ovyyeapéas yia evyivovg —H
Orrrdryra prag ypagrjs, Adaxktopiky dia-
Y, [avemotipio ABnvadv, 2004.

37 BA. yia mapddetypa to ovAroyikd
tépo oe eupédeta g N. Loraux, La Gréece
au féminin (1993), Les Belles Lettres, 2003.
Madi pe v moujtpla Zamed M
Oeavd G oyoMis twv [TvBayopeiov,
mapovotdiovrar (ané v dra ™ N.
Loraux) ot 0d¢vyor yvootdv avépav g
apyatdmrag, énwg 1 Aonaota, 1 1 Atyd-
tepo yvwory Méiooa (obuyog Tov
[Tepidvdpov). Eivar pavepr) n dtadpaot-
k1 oxéon €pevvag kat Aoyoteyviag otn
['adAia. BA. aképa (yra pra moAs odvropn
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evnuépoomn) N. Felson — B. Gold - E.
Thorgerson, Pepiviopds kar Khaotkée
2movdég, oto A. Peykdkog (emp.) Nexod
yodupara, Ot kdaoikés omovdés orov 210
arva, Tlatdkng, 2001, oo. 189-202.

38 ['la pia ovvorrtiky evnpépmon yua
) «yvvatke{a mAevpd» g TPog v avd-
Vo1 Tov opnptkob pvbov 1 akptPéorte-
pa m oyéon peAémg @vlov kat opmpikyg
¢pevvag PA. N. Felson — L. Slatkin,
Gender and Homeric epic, oto R. Fowler
(emp.) Homer, Cambridge University
Press, 2004, oo. 91-116. BA. axépa B.
Cohen (emwp.) The Distaff Side: Represe-
nting the Female in Homer’s Odyssey,
Oxford, 1995 — N. Felson-Rubin, Regar-
ding Penelope: From Character to Poetics,
Princeton, 1994 — L. E. Doherty, Joyce’s
Penelope and Homer’s: feminist
reconsiderations, Classical and Modern
Literature, 10, 1990, 00. 343-349 — g
dwag, Siren Songs: Gender, Audiences and
Narrators in the Odyssey, Michigan, 1995.

39 O tithog avtég ypnotpomoridnke
yta xpévia wg ovopaocia g mepipnung
oetpds tov ofkov «Les éditions des
femmes» ota ypdvia tov otpatevpévov
@epviopoy ot F'adiia (1973-1985). And
g ekbéoelg avtég kukhopbépnoav TToAAG
matdikd PipAla aAdd kat «PepvioTikd»
BipAia yra eviikes. Ovpilm dvo eEatpeti-
K4 KOpLKG TIOVL KuKAo@dproav pe Sttty
Wit ta (xazyia peydrovg xazyia tadid,
a@oy oto eEdpuAro avagpépovtav oty
oyetkn vopobeoia mov Siémet Tig matdi-
Kkég exddoelg o 'aAria). To mpdto ava-
pépetat om 1| g George Sand kat to
devtepo «avamapdyew to Kovkddomizo
tov Ibsen. BA. A. Turin-A. Goetziner,
Aurore, 1978 kar C. Chiliano, Nora, 1978.

40 H Aeybpevn «Néa IToltioptky
Iotopia» amé to téhog g dekaetiag Tov
70 aoyoAifnke pe tg moAlamAég dSa-
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TIPOOWTIKEG OYE0EIG PHéoa OTLG OTIO(EG Ot
dvlpwmot aokobv efovoia mdve o€
dA\ovg. «To @pvdo mpooddufave éror éva
véo xar onpavrixd pddor (apagpdlo kat
ovvtopedw). BA. I'k. Tykepg, O Adpevg
2téouv kat 1) «avaPiwon g apiynons»
oto H wropioypapia orov 206 aidva. Ne-
®€A, 1999, 0. 131. BA. akdpa J. Scott, To
@VAo, pa xpriotun katnyopia g totopt-
«1ig avdivong [amé to Pifflo g Gender
and the Politics of History (1988) oto E.
ABderd — A. Wappad (emp.) 2rwmnyoés
wropies. ['vvaixes kar pvdo oty 10r0p1K1]
apifynay, 1997, oo. 285-327].

41 BA. D. M. Bauer, Feminist
Dialogics: A Theory of Failed Community,
SUNY Press, 1988 — S. Sniader Lanser,
Toward a Feminist Poetics of Narrative
Voice, oto Fictions of Authority Women
and Narrative Voice, Cornell University
Press, 1992, oo. 3-24.

42 B). Sniader Lanser, d.7.

43 Xprnowomotd v ékdoon tov 1993
oL TIEPLEYEL ETLONG TE0OEPLS SlaPwrTL-
otég «dtarééelgr g ovyypapéms ave
OTNV «TIOUTKT», TN dnpovpyiky| Sradika-
ofa yta ™) ovyypagt tov pubiotoprjpatog
«Kaoodvépar: Ch. Wolf, Kassandra.
Erzihlung und Voraussetzungen einer
Erziihlung: Kassandra, Luchterhand Lite-
raturverlag, 1993. BA. eMnvikn petdgpa-
on tov épyov amné tov O. Nikordov, Néa
26vopa, 1986. Evoiagépov yia tov €AAn-
va avayvootn mapovotdbetl 1 «dedtepn
StdAeén», to ta&idt g yeppavidag ovy-
ypagéwg oty EAAGSa, émov ) duker g
KPLTLKY], QEULVIOTIKY] aAAd Kkat eviote
Atydkt tovploTtiky| patid kataypdget ta
ov «rtatplapytkol Nétovn.

44 Kdu avdroyo ovpfaiver guotkd
kat oty tpayndia Towddes, prpootd
ota gpefma g kateotpappévng Tpoiag,
Hévo mov €8¢ o (evprridetog) Adyog g
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Kaoodvépag nyel yepdrog dikaiwon yia
tovg Tpdeg moAeptotég mov ydbnkav kat
yia to Aad mg Tpolag. Onwg tapatnpel
o Z.1. Zwagprékng, oto épyo g Wolf
«ovvoyifovtat éviexva ToAEG apnynpa-
TKEG PVEG oL ovvéBeoay to Aoyoteyvi-
k6 piBo tov Tpwtkoy ToAépov, pe Tpoe-
Edpyovoa BéPata v opnpikn. ‘Etot to
épyo @tdvel oug eotieg pdoAnmg Tov
avayvootn mov €xovv Tpoetolpaotel
kaAd ané v mapddoonp: BA. H evfpav-
oty alijbera, Eroaywyy ory Ocwpia rov
Aoyorexvixov Mvbov, To pvorixé xar zo
napdderypa, Gutenberg, 1994, o. 81.

45 B). oyeukd O. Hellmann, «Avo
etkdveg evég aywviotkob kéopov: H Kao-
odvdpa mg Christa Wolf kat 1) [Azd4da tov
Opnpows, I Azebvés Xvvédpio yra typy Odvio-
oeia, AOra ka1 énabla ora Ounpixd Eny,
18dkn 2004. Tpaxtikd vitd ékboon: [1pé-
Kertat yia peAéty amd ) okomd Tov kAa-
oKy @LAoAdyou — opnptoti. BA. aképa
R. Gerdzen — K. Wahler, Matriarchat und
Patriarchat in Christa Wolfs Kassandra,
Wiirzburg, 1991 — M. S. Rollin, Cassandre
ou 'anti-Iliade, Allemagne d’aujourd hui,
1985, 91, 0o. 54-61.

46 M. Brémont, Les mythes grecs ont-
ils encore quelque chose & nous dire?, oto
Mythe et Modernité, Exd. Epyaotmpiov
2vuykprukis Ipappatoroyiag AI1.O.,
2003, 0o. 261-282.

47 'Oy dnAady] 6t kit dAAeg @popég dev
petamAdotnke o opunptkdg pibog pe v
TEYXVIKY TNG E0MTEPLKNG €0T{AONG KAl pe
mv alomoinon ¢ Mpwidag-agnyrj-
tprag, g IInveddmnmg 4 e EAévng.
Oupilw amAds 1o yuspoddyio wys Iyvedd-
nys. Zarpixf uvbioropia tov Kdora Bap-
vaAn (téhog dekaetiag ’30) 1) Beatpticd-
tatn E2évy tov Tidvvn Plroov (1972-74)
ané myv 1ézapry Aidoraoy, ua yapaxtn-
plotiky] avadujynon tov titadikoyl pibov
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Kat pdAota, o€ KATolovg oTtiyovG, kat g
I papwdiag. Qotdoo wg mpog v amnd-
doom ¢ «yvvaikeiag Qwviig» amnd dvdpa
oLYYPaPEa, Hla akpalpvas QERLVIOTIKY
avdayvoon 0a afloloyovoe pe kdmotov
apvnuopd avtd ta (onpaviikd) kelpeva:
BA. .. H. Cixous, Conversations, oto S.
Sellers  (emup.)  Writing  Differences:
Readings from the Seminar of H.C., Milton
Keynes, 1988, 0o. 142-154. I'evikd yia v
ekBAvvor tov odvooetakol pibov otov
206 awddva BA. A. Kaotpwvdkn, H Aoyore-
xvia, pia oxavralid, pia 01a@uyy elevle-
oiag, I16Mg, 2003, 0o. 191-215.

48 "'Hon e8¢ kat moAAd ypévia 1 ‘Oiya
Kopvnvod-Kakptdn gaiverar éupeoa va
Sramotdver v EAenm g yovatkelag
@wvic oy (emotpoviky) avdyveon
mg ¢ padwdiac (tng ovvdvmong Odvo-
oféa — Navotkdg) and v mhevpd tov
OUNPLOTAV TG £TOYNG TG Kabds kat Twv
makaotépov. Ty droym e avty mv
exkppdaler pe raitepn Srakpruxdnta
ypdgovtag: «I[TAdtuva oto {mpa avtd
ylatl ol EpUNVEVTES, dvrpes kard kavova,
PAémovv kdmotov epwtiopd ot oknvy, de
vopie mwg PAETToVY owotdr. BA. 2xédio
xar rexvikij s Odvooerag, BifhonwAeiov
s «Eotiagr, ABrva, 1984.

a9 H évvowa mg voprudryrag o da-
okevt] evég khaotkol kewpnévou ad usum
delphini vriokabiotd ™ yvwotr| évvora
¢ «motdragy. BA. A. Zervou: Homere
pour les enfants de la vidéosphere: I'éter-
nité du mythe et les aspects circonstanciels
de la culture des adultes, L édition pour
Jeunesse entre héritage et culture de masse,
MeBvég Zuvédpro 25-28 Noepfpiov 2004,
Ivotitovto Ch. Perrault, TTavemotijuto
Paris XIII, Tlavemotipo Paris VII,
Afreloce (vmé €kd.), 2005.

50 ['ta v ey vkt Tov eAedBepov TAG-
YLOU AGYOUL TIapaTéPTio> PHévo o€ dLo TIOAY
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YVOOTEG KL HETAPPACHEVEG OTA EAAVIKA
ueréteg: M. Peri, doxiuia apyynparodo-
yiag (e X.N. Puhmmidng), [Navemom-
paxég Exdéoeig Kpring, 1994, oo. 44-98
kat 0. 31 kat M. Mnaytiv, O oAvyAwoot-
opés oto pubiotépnpa, oto [lpoflinara
Aoyorexviag kar aioOyrixijs (petdppaon I
2mavdg), ITAéBpov, 1980, oo. 158-196.

51 Ed0d kat tpidvta oxeddév ypévia
ypdpTnkay, 6meg elvat yvwotd, éyt oAl
TEELOTKEG £PYAOTEG —EVOEIKTIKEG TOV KAL-
Hatog g emoyrjg— mov £Betav to epdn-
pa av o ‘Opnpog fjtav yvvaika.

52 O G. Genette £yet ptijoet yapa-
KTnplotikd yua ) dvvatdmta «deotia-
one» (transfocalisation) g OdVooetag (4
Tov odvooetakot pibov), Sniady to va
yivetar avukeipevo agijynong ané dia-
popetiks agnynt. BA. Palimpsestes-La
littérature au second degré (1982) Points-
Essais, Seuil, 1992, o. 48.

53 E6c Oa frav yprjoun 1 tumoroyia
Tov avagépetat ota enineda eotiaong
(Levels of focalisation): pA. M. Bal,
Narratology, é.7., 00. 156-160.

54 BA. M. Bal, Visual Stories, oto
Narratology, Introduction to the theory of
Narrative, d.1., 00. 161-164.

55 ['la v «aAiayr] tov ypdévouv» o€
ELKOVOYPAPNUEVES LoTopieg» yia Tatdid,
dnAady ) yprjon tov ypappatikod ypo-
vou (1. «tdte ipovy 1) factiomovia tov
PDadrovr — «[1dpe tdpa oty matpidar
— «Opnpe Ba yivelg peydrog KarArté-
wne» ) PA. F.K. Stanzel, 46.7., 0. 88-89. O
avotplakds Bempntikds delyvet evoiagpé-
pov yla pepikéc oeAideg amd  tov
Struwwelpeter tov H. Hoffman kat yia
kdmota etkovoke{peva tov Wilhelm Bush,
pe agoppr] ™ 8¢om tov O. Ludwig éut «
ariayy] amd Tov eveotdta og Tapwynpué-
vo ypévo amodetkvietal otig (ovykekpt-
uéveg) elkovoypagnuéveg totopiegr. BA.
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Thesen zu den Tempora im Deutschen,
Zeitschrift fiir deutsche Philologie, 91, 1972,
0o. 58-81, edwkd o. 61. H 0éon tov
Ludwig emainfedetar Beapatikd oto
ELKOVOKE(PLEVO TIOV pag amaoyoAel, agoy
n agpnyftpta Navoikd mapovordietat
dAote veapr| Kat AGAAOTE NAKIWUEVT] KAt
N epedavioy g evappovifetar pe
xpYion Tov ypappatikoy xpdvov.

56 Ot avtudpdoelg twv akpoatdv
mapovotdbovtal pe caprvela. Me dia
Abyta mpoodiopifetart 1 Sragpopetiky
npéon kabevég pe Sragpopetikd
péoa, omtkd, ylwoowkd k.Am.: Mia
omaopévn kapdid amd ) peptd g
pikpric Navoikde, pa emeovnpatiky
ékppaon («tt popavtikd») and ™ Paot-
Alooa, éva empavnpa and vy mAevpd
TV avdpdv, dndwtiké Bavpaopos mov
oV mepimTwon tov aotdoy gaivetal va
ETIKEVIPWVETAL TIEPLOOOTEPO OTNYV APTj-
YPon TG TEPUTETELAG.

57 BA. A. ZepPod, To maryvidt g
ovvevoyig kat g apotfatdtnrag — O
TONTAG, 0 NPOAG KAl 0 AKPOATHG, PE T
patd Tov onpeptvod avayvootn, oto 1o
naixvidr tys mowyriKijs dyproveyias oryy
[Aidoa xar tyv Odvooera — I'a pa Oewpia
5 ounerkifs moiyrixys, Ivottodto tov
BpAriov, A. Kapdapitoa, 2003, co. 135-
186 (6mov kat 1 oxetky fifAoypagia).

58 H Béatrice Didier pidder yia
Kot Td adbvapn 1] apviyuky mAevpd twv
avdpikav mpoodmey ota pubotopipata
IOV Ypdgovtatl atd yvvaikeg ouyypagels,
evo tavtéypova avapwuétat: «(Na -
oovpe yla) ekdiknon; Xtov kabpégtn tov
yuvatkefov pubiotoprjpatog (va modpe
Twg) 0 dvrpag anokaivmretl kuplwg v
advvapia tov, ™ oTypy Tov 1 Kovwvia
oY emdayitaetel dbvapn kat eéovoias»
BA. Lécriture féminine (1981), écritures-
P.U.F., 1991, o. 30.
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59 [Tapampodpe akdpa pra Sidbeon
EVEQYOTIOINOTSTOL AVAYVHOOTY 6Tav KaAe(-
TAL VA «OLPTIANPAOEL TA «KEVA» THG APy
ynons. Mepikd ané avtd dnAdvovrat
«qwpic Abyta», aAAd e ETPWVNUATIKEG
ekppdoelg Tov avagépovtat oe atobrjpa-
ta («Snify, «Krak»), avtég mov ovvibitav
va Jéyouv maratdtepa apketol etdikol
yta to mawdi kat to madikd BifAlo, yapa-
Kkpilovtde Te¢ WG KATAOTPOPLKES KAl
oAé0pteg yia ) yAwooukr) avdmoén.

60 B). P. Macherey, Pour une théorie
de la production littéraire, Maspero, 1978,
0. 224.

61 Elvat yapakmpilotky 1 «meptypa-
@IEOTTA» TOL TITAOL TNG EAMNVIKNHG peTd-
ppaomg.

62 Metd ) fpdfevor tov voroagpt-
kavov ovyypagéa pe NéprmeA to 2003, ta
BipAia tov petagppdloviar apéong ota
EANVIKG.

63 Aev mipdrertar PéPata ovte yia
povadiki] ovte yia v mpdT Popd Tov
aélomoeltat ) eowteptky| eotiaon kat v
yuvatkeia @ovy yia v avaduijynon
poPivooviddag. Oupilw to pubotépnpa
tov J. Giraudoux, Suzanne et le Pacifique
(1921), Grasset, 1980, kabw¢ kat to TTadi-
«6 g C. Woillez, Robinson des demoiselles
(1835), BA. G. Genette, Palimpsestes, 6.m.,
00. 417-418. "Otav pdobpe yla «yvvat-
kela v, €dd avagpepdpaocte oto pvro
tov agnynt (female narrator) kat éxt Tov
ovyypagéa. BA. oyetkd S. Sniader-
Lanser, Fictions of Authority... é.71., 0. 6.

64 2 pa maot andmepa kabopt-
opo¥ tov opiov avdpeoa oto péro g
npwidag-apnyntplag, Tov fpwa-ovyypa-
@éa g apetnplakig pofvooviddag kat
oL ovyypagéa tov Ketpévov, N Susan
Burton amevBivetar otov «kipto Foe»
Aéyovrag: «H Movoa eivar kat Bed kat
yevwvitopag padi. [Tpoopiiépovy va eipat

YYTKPIZH / COMPARAISON 16 (2005)

ANE=ZANAPA ZEPBOY

Syt unTépa g totopiag pov arrd o yev-
vitopdg . Aev efpat eyd ) evietaipé-
VI va Tio v totopla pov, eoels eloter (o.
155).

65 BA. T¢. M. Kottor, Mia yvvaixa oro
vyoi rov PoPrvodva, prpp. A. Tlanaotad-
pov, Metaiyio, 2004, o. 80.

66 B). oyetikd R. Chambers, Alter ego:
intertextuality, irony and the politics of
reading, oto M. Worton — J.Sdll (emup.)
Intertextuality: theories and  practices,
Manchester University Press, 1990, oo.
143-158.

67 TiBetal kat mdAL to epdmpa g
tadtiong 1 tov Staywplopod avdpeoa
OTNV «tautdTTa GUAOL» TOL APNYNTH KAt
Tov ovyypagéa Tov, g delyvel kat To
ovykekpipévo mapddetypa tov Coetzee,
dev elvar amapaimyto va ouvpmintovy,
agoV M Aeylpevn «yuvvatkela mAgvpd»
propel va mpofdAietar amé dvdpa ouvy-
ypagéa. I'a to Bépa avté PA. M.
Fludernik, d.72., 0o. 359-366. Avtiototyo
elvar to Bépa tovg «ywvaikeiag yoapijcr
(écriture féminine) Tov, dnwg éyet Setéet
mahdtepa 1 J. Kristeva, eivar Suvatév va
mpaypatdvetar and dvopes ovyypagels,
6mwg o James Joyce 1j o Jean Genet. BA. La
Révolution du langage poétique, Seuil, 1974.

68 H Susan Burton yivetat éva €dog
CEUTIAEKOUEVIG  avayvaooTplagy g
pofvooviddag. BA. Zyeukd W. Iser, Der
implizite Leser, Fink, 1972. BA. aképa M.
Toolan, Narrative: A critical Linguistic
Introduction, Routledge, 1988, o. 82.

69 H Susan Burton yivetat tavtéypo-
va mnpoida, (Onivky)  aenyrtpia
(narratrice), kaBdg kat Taparimrpla twv
agpnyfoewv (narrataire). BA. G. Genette,
Figures I1I, Seuil, 1972, 0. 227 —]. Lintvelt,
Essai de typologie narrative. Le «point de
vue», Théorie et analyse, José Corti, o. 22.

70 Z0ppova pe v vitéBeon mov e
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voe{ o Coetzee 1) npoida-apnyftpta Susan
Burton, AyyAida mov taéidedet otov Erpn-
viké o avalimon g xapévng képng
Tovg, vavayei kat odietat oo viol tov
Pofwvodva, émov ovvavtd tov {dtov kat
tov [Tapaokevd. Apydtepa éva kapdfi
@épvel kat Toug Tpelg miow oty AyyAia,
aMdG oo ta&idt mebaiver o yepo-Pofivod-
vag. I'vpilet N npwida oty AyyAia pe tov
[Tapaokevd ki exel ovvavtd to ovyypa-
@éa (De) Foe! — Ed¢ va Bupioovpe dtt o
6vopa tov Defoe ypagdtave ovyvd «De
Foe» oo e&dpuiro tov Pofmvodvatov 190
adva vrovowvtag pav (avimapkn) apt-
OTOKPATIKY KAl YOAAKY] KATAY®YH TOU
ovyypagéa!

71 M. Tournier, Vendredi ou les limbes
du Pacifique, Minuit, 1969 — EXAnviky
petdppaon X. Adgov, Iapaokevds 1 orig
puovés zov Erpyvixov, E&dvtag, 1986.
‘Onwg givat yvootd pe pa dradikaoia
«avTodlaokevo» 0 ovyypagéag «PeAtio-
0&», 6TIWG 0 {8106 VIToOTpLSE, TO €pYO TOV
yta va to amevBbver oe madid: PA.
Vendredi ou la vie sauvage, Folio, 1977 —
EAAnvikn petdgpaon A. Pagtémoviov,
[Tatdkng, 1982.

72 TC. M. Kobtor, Mia yvvaixa oro
vyoi rov Pofwodva, 6.1, 0. 10.

73 ESd) dev éytve Adyog yia ) otpatev-
pévn emkatpormoinomn g pofrvooviddag
tov J. M. Coetzee, agot to épyo tov om-
povpyeitat ot Nowoagpikavikr] "Eveon
TNV EMOYY] TOV «aTIAPTYAVTD», TIPAYHA TIOV
@ Tilel yapakmplotkd v mapovoia tov
(padpov) Iapaokevd kat ) oyéon tov pe
Ta dMa mpdomma tov £pyov.

74 BA. oyeukd L. Hutcheon, The
Politics of Impossible Words, oto C.A.
Mihailescu — W. Hamarneh (emp.)
Fiction Updated — Theories of Fictionality,
Narratology, and Poetics, 6.1., 00. 213-225.

75 Oupilo éva and ta mo yapaktpt-
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otkd mawdikd BiAla exelvng ™ emoyrg,
1o Contes a ['envers twv Philippe Dumas —
Boris Moissard, L’Ecole des loisirs, 1977.

76 BA. S. L. Beckett, Recycling Red
Riding Hood, Routledge, 2000.

77 T dekaetia tov 70 dpyoav va
ypdgovtat moAvdptBueg petaypagés twv
KAQOLKGV, BACLlOpéVEG 0NV avtlotpop
TV péAnv, é1ov ot katol Tapovotdfo-
vtat kakof kat to avtiferto, kat ot jpweg
yivovtav avujpwes, ywpic va epappdie-
Al 1) E0WTEPLKY| e0Tiaon arrd o€ Tptto-
npbowm aeijynon. Htav gavepr| 0
mpoondBeta va mpaypartomomBel n vrép-
faon tov otepeoTTmY, va mpaypatedel
1 avToTpo@ Tapadootak®v LoTopLavV
kat va fodel éva idog avatpemtkdm-
tag. BA. J. Zipes, The Liberating Potential
of the Fantastic in Contemporary Fairy
Talew for Children, oto The Art of Subve-
rsion — The classical genre for children and
the process of cilivisation, Heinemann,
1983, 0o. 170-194.

78 "Htav o0 gavepy| pepikés popéc
1 mpoomdfeia twv ovyypagémwy va vrep-
fovv ta otepedruma. ITapabéto g mpod-
Teg ypappég and to keipevo tov IT. Nk,
H 10700ia rov kalov Avxov (1982), Ilamna-
démoviog, 1987: Ta {da éxovy oprouéves
1010ry1e5 eviedds d1kés rovs: O Avkog efvar
Kaxds, o Aayds gpofyroidoys, y alemov
movypif kar y xovkovPdyia ooy -«Avré
efvar pia Plaxocopia, mov Aéer dlog o
Kbopog», Qvuwoe dnws ndvia o nanmovs
JOV, «Kai givai 1600 0woTd, 6nws dray e
xdmorog: “Or xoraélor eivar roryyovvydes,
o1 lonavoi eivair meprjpavor 1 6Aa ra xopi-
ro1a w75 [odwviag eivar dpoppa’™.

79 'Oyt g dev vrijpyav kat aidte-
pa tétola kelpeva. ‘Eva amé ta mpodra
BpAia otkoroytkrg evatoBnoiag (ki ag pnv
KAUPETIOTNKE PLOIKA OTNV ETIOYY] TOV O
tétotov gldovg) elvat to KAaowkd Tapaps-
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Bt tov John Ruskin, O fasidids rov xpvoov
morapot, \on to 1851! BA. A. Lurie, 1/ était
une fois ... et pour toujours (petdgppaon E.
Fletcher), Payot-Rivages, 2004, o. 245.

80 BA. oyeuxd J. Zipes, The Trials and
Tribulations of Little Red Riding Hood,
Routledge, 1993, 0. 63. Na Bupunboipe
TG Kat ta Atovtdpla e A@pLkiig mov
oAoéva Aybotevav avaknplytnkav Kt
avtd mpootatevépevo idog. ‘Etot ypd-
@mKav totopieg yla karokdyaba Atovtd-
pla kat kdmote pdAota ...xoptopdya.
"Eva agemplaxéd BipAio tov eidovg elivat
1o ewcovoypagnuévo g L. Fatio (ovy-
ypagéag) kat tov R. Duvoisin (etkovo-
Ypaog) The happy lion (1954). "Eva aBdo
Alovtdpt dev propel va katardfet yati ot
avBpmrot Tov @aivovtatl Téoo Mpepot ki
evyevikof, dtav £€pyovrat va to dovv oto
Cworoytkd kijmo, mabaivouv kpiomn vorte-
plag étav to fAémovy va kdvel yovya tov
mepinaté tov oy méAN! MdAtota to
BiBAio elye tétota emrtvyia mov ot dvo
dnutovpyol (ovvepydteg kat ovivyor)
épyarav oAdkAnpn oetpd. E€ dowv yvwpi-
Cw 1 mpd Ty Tapovoia xoptopdyov Ato-
vtapto$ oty eAAnvik matdiky Aoyorte-
yvia mapovoidetat mpo tplakovtagtiag
0TO TPOTOTIOPLAKS €IKOVOKE(pEVO 270
ddoos ¢ Zoglag Zapapmovka (Kédpog,
1975) mov pdAtota tpibnke pe didkpion
amé vy emrpomy tov Bpafeiov Avtep-
oev g AeBvois Opydvmong PiAiov yia
m Nedura (IBBY) 1o 1978.

81 BA. (peta&t dMwv) L. Schikorsky,
Geinderte Familienbilder, oto Kinder -
und Jugendliteratur, Du Mont, 2003, oo.
174-176: Ipbkettat yia evpepotikdtato
kat meplektkétato Pipiiapdkt mov
(edkoAn) avdyvmon tov Ba Hrav oAl
xpriotun kat yia gortntég. I'evikd yia g
oVyxpOVES pop@ég otkoyévetag PA. v
avlpwmoloyiky] totopiky HeEAETN TOVL
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Maurice Godelier, Métamorphoses de la
parenté, Fayard, 2004 kat v totoptio-
vopukr] pedétm ¢ Marcela Jacub,
L'empire du ventre —Pour une autre bistoire
de la maternité, Fayard, 2004.

82 ‘Omng elvat yvootd 1) ypvon emoyy
yla v mapayeyy mapapvbidv oty
Evpdmm Pactopévev oty aviiotpopy
elvar 1 dekaetia tov 70, dnAady pa
meplodog  yevikdtepns avabedpnong
a&ldv, petd to Mdn tov ’68. H mapayw-
Y1 tovg e€akorovBel péypt ofjpepa Adyo
Kat g amodedetypévng epmoptkSTdg
TOVG, av Kat tdpa ma avtoyb tov eldoug 1
evpnpatikétra @aiverar tedkd va
avtoavatpeitatr peptkés popés, katai-
YOVTAG HAVIEPLOTIKY] KAL TETPLUPEVT).

83 Autd dev efvat Puotkd evieADS vew-
Tepkd ototyeio: Avdioya pe TG TApTIoA-
Aeg Trapairayée tov mapapvbioy ) Xiovd-
™ dev ouvvavaotpépetar mdvta e@td
VAvoug, aAAd kat atté évav péypt oapdva
«ektdg vopovr avBpamoug ¥ ylyavteg
00(OVG YEPOVTEG 1) PHAYOUS Y} povayovg o
HOVAOTHPL K.ATL.

84 ['la mv 6y g Xwovdmg mov Tipo-
BdArer pa ovpfoAky evodpkwon g
@vong BA. Ch. Bacchilega, The Framing of
Snow White, Postmodern Fairy Tales
Gender and Narrative Strategies, University
of Pensylvania Press, 1997, oo. 28-48. Ta
éva ovoyetopd g Xtovdmg pe ) pobricr]
Xt6vn g eAMnvikiig apyatdmtag mov o
Eppnig v miye ota obvvepa yia va ™
yArtooet ané ) Pfdvavon ovpmeptpopd
evéc aypd (U avtd o yiéve etvar exBpde
v kalepyetdv) fA. G. Anderson, Some
ancient Snow Whites, oto Fairytale in the
Ancient World, Routledge, 2000, 0o. 46-49.

85 ['ia to Bépa avtd PA. petal diwv
C. Lecouteux, (Mppa) Lamia oo K. Ranke
kat dAot (em.) Enzyklopidie des Mir-
chens, t. 8, 1994, 0o. 738-740.
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86 B)A. S.S. Jones, The Innocent
Persecuted Heroine Genre: An Analysis of
its Structure and Themes, Western
Folklore 52,1993, 1, 0o. 13-41.

87 H «pepvioticyp avdyvoon g
Sradedopévng exdoyrig (avtig mov éxovv
kataypdyet ot adeppol Grimm) piAdet
yla v Tatplapyiky] paviyaiotky avi-
Ay kat v avtiotoyy dnptovpyia tov
mapapvbiod mov odppeva P avtiv
untpld eivatl n oe onuelo akpaio Onpied-
dng yvvawkeia popern kat n Xwovdm
améAvta ayyeikr] yovatkeia popen. BA.
Ch. Bacchilega, d.7., 0. 31.

88 O Genette avagépetat ota (devte-
poyevy|) wvmep-keipeva tov Giono, Tov
Fielding kat d\wv ovyypagéwy mov ypn-
owomotovv to kelpevo g Oddooerag wg
vnoxeiuevo. Ipdrertat ya dtagpopetixég
exdoyés g Odvooeras mov ekppdiovv
éppeoa drapavia tpog avtiv 1) dnidvouv
kabapd 6t avty «pevdetar. BA. G.
Genette, Palimpsestes La littérature au
second degré. (1982) Points — Essais — Seuil,
1992, LXXIV, 0o. 510-514. Edcd mpémet
va Bupioovpe 6t 1idn oy Spun apyatd-
TNTA Ol OPNPIKES VrTEPKEEVIKES avadin-
yroetg «dtafrebdovvy v Idzdda kar v
Odvooera: Eivar yapaktnptotkds o tit-
Aog AvBdunpog tov ITtoAepaiov Xévvou
ybpw ota 100 pu.X., evedd o Tpwixds tov
Alwva tov Xpuvoootépov (40-120 p.X.)
apveltat myv drwon mcg Tpolag kat o
Hpwixds tov Prdootpdtov (206-306 at.
p.X.) mepiéyet emavopbhoeis tov Oprjpou
ev e{det prAoloyticol raryvidiom. ..

89 Axpipéotepa, mpdkettat yia ) yve-
o] ekdoyn Tov Tipofdiiet ) Xiovdt wg
afBdo B%pa g puntpLdg, kat elvat ypappé-
vn og tpito mpdowro, avamapdyoviag
amAdg v ekdoyy tov adeApdv Grimm.

90 Xmevdw va dtevkpvion dt edd o
6pog éxet amAdG v évvota TG TtapdAin-
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ANG avdyvwong M ¢ ovveéétaong dvo
KeEWEveV amé tov (dlov avayvdort.
‘Omnwg elvat yvwotd o 6pog ovvavdyvwoy
ot Bewpia g madikig Aoyoteyviag
onpaivetl mepimov T «ovvepyaoia» 1
odyypovn avdyvwor evijAtkou Kat avijAt-
KOV avayvaoTty kat £yet ovyva oyéon pe
™ Sdaxtiky] g Aoyoteyviag.

91 Edd gaivetar mwg toydet kat mdAt
1o tov Genette: «Lira bien qui lira le
dernier, BA. Palimpsestes, é.1.

92 H nipchym éxdoom tov BAiov mpay-
patoroteitat to 1989 amé Tov apepikavi-
k6 ofko (Viking) Penguin. E8¢ mapamé-
UTo ot yarikr| petdgpaon: J. Scieszka
(kefpevo) — L. Smith (sikovoypdenon),
(petdppaon G. Lejeune), La Verité sur
[Affaire des trois petits cochons, par L. E.
Loup, Nathan, 1991. Ot {8tot dnpovpyol
€xouv Tpaypatomnojoet kat dAAeG peta-
ypagpéc mapapvbidv: oe oplopéves aéto-
TOLOVV TNV TEXVLKY TOL £0WTEPIKOV: PA.
m.y. J. Scieszka — L. Smith, The Stinky
Cheese man and Other Fairly Stupid Tales,
Viking, Penguin, 1992.

93 O 6pog «ovvéyeta» ypnotomorei-
Tar pe v €vvola Tov AOYOTEXVIKOD
eldovg mov «emektelvewr pa Sedopévn
puBomiaota kat to kaAiepyel kateloyi|v
oty Yotepn apyatdta o Kdwrog o
Zpvpvaiog, étav avarapPdvet va «ouvve-
xlogw to ounpikd kelpevo. Qg eidog 1
ovvéxera mpobmoBétel v «tapadoyn»,
TN O€ YEVIKEG YPARPEG P apptofBiitnon
™G apykng totoplag. BA. myv eEapeiiy]
¢kdoom tov F. Vian, La suite d’ Homere de
Quintus de Smyrne, (Td pel’ Ounypov)
tépot I, 11, kat III, Les Belles Lettres,
1963-1969. Evvoeitat 6t 1 mapadoyr
avt] propel va efvat mpaypatki| § mia-
opatiky, mpdypa mov kabopifet to fabuéd
™G AVATPETTUKSTNTAG.

94 O ovyypagéag ypdeet pe eéatpeti-
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K1 emvyla ovvéxereg KAAOIKGOV TTApapL-
O1dv. Iapamépne ™y evpnpatiky ouvé-
yewa tov Iptykira-Bdtpayov mov, mépa
amd o evOLaPEPoV ePwVIKS SLAKELUEVIKS
maryvidt pe v mapovoia KpULKOTopuE-
VOV avayveopiolpev paytoodyv ané dia-
@opetikd mapaptbia, vratvicostar pe
pealtopd TG SuokoAieg kat ta YuyoAoyt-
kd adtéEoda ot oyéon Tov TavIpepEvou
Cevyaptov. BA. J. Scieska, The Frog Prince
continued (eicovoypdenon S. Jonson),
Puffin Books, Viking Penguin, 1991 (pe
enavekdSoEeLg).

95 O gulaxiouévog Aokog-agnyntg
mapovotdietat omn NAKIOpEVOG, eV 0
AbkoG-1jpwag ™G agijynong Kat dpdozyg,
véog. Oa provoape Aotmdv yia pia ot
xomoinon (visualisation) g évvotag tov
xpévov — BA. mapamdve v avdyvwor
Tov ewkovoketpévov g Biinzli, onpeimon
55 g mapovoag epyaotag.

96 O G. Cenette éxet detéet ovopa-
Tukd v agla tov megixeuévor kal v
en{dpaot] tov oto kuping keipevo: PA. Le
péritexte éditorial, oo Seuils, Poétique —
Seuil, 1987, 0o. 26-34. H onpacia tov
meptkelpévou peyeBivetat, dtav mpdret-
tat yra adikd Ppiio.

97 ['la ) vevpadyiky évvola tov evi-
Atkov ouvavayvootr oto madkd Pipiio
pAr. H.H. Ewers, Das doppelsinnige
Kinderbuch- Erwachsene als Mitleser und
als Leser von Kinderliteratur, oto D.
Grenz (em.) Kinderliteratur, Literatur
fiir Erwachsene?, Fink, 1990, oo. 15-24 —
Z. Shavit, Poetics of Children’s Literature,
Georgia University Press, 1986, 0. 99.

98 ‘Eva sicovoypagpnuévo Pifiio mov
amnevBlvetat og TOAY pikpd Tawdd (dpa
0" ayopaotel kat mbavév Ba SwaPaotel
peyardgmva yia xdpm tovg and kdmotov
HeYAA0) agopotdvel vemteptkd @avipie-
va ¢ Kowevikig fwnfg meptoodtepo
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dueoa amé éva epnPucd pubrotépnpa
vrtoAoyifovtag a priori v katd mepi-
mtwon kabnovyaotky 1 agumviotiky
enidpaocn tov otTOV eVAALkO owvava-
yvdory. Oupilo to toAunpd yia ta onpe-
pwvd eAnvikd dedopéva apddetypa g
Tiapovoiacng Twv yovéwmv {dtov @pvrov o
YOAALKG kat YEPHAVIKG ELKOVOYpaPNpHEVa
BipAia yia v mpooyoAiki| nAkia, ta
teAevtaia ypévia, Snrady amnd téte mov
enetpdmmie 1 viobeoia og opouAdPLAQ
Cevydpra... H 8ia vootpomia tavtéypo-
va avravakAdtat aképa kat ota elkovo-
ypagpnpuéva mapapdbia mov prodv yia
BaotAdmovAa: BA. .y To elkovokelpevo
twv Linda de Haan kat Stern Nijland,
Kinig und Kinig (2000).

99 Kpatd «apetdppaotny ) Aéén
yraléra mov kpatdet kdu and v mahd
onpactoloyiky g oxéon pe v évvola
TOV «ETIAVAOTATIKOVY, TOL «TIAPAVOROL» Y
TOV «ALTOOYESLOLY.

100 XtV (dta katevBuvon dikatoro-
yeitat to yeyovdg 6t oto tpito omrtdil,
auvtd ToV GUHP®VA e TO TIAALS Ttapapib
efvat yuopévo pe tobPfra kat dev ykpepi-
Cetat, ot aotvvoptkol Bprikave tov «kiptlo
Adbko va khotodet og éEaln katdotaom
v éptar pe kivbuvo va v mapafidoet.
O 6votvyog eopyloke, yrati to tpito
yovpouvdkt tob £Bptoe yudala 1t yayd
Tov, 6tav o {dog eéfynoe mwg ya to
YAUKS v yeveOAMlwy g {ntdet ) {dya-
pn. Tov efme anpenéotata: «H ypud ya-
ytd oov va mdet va... kowunBei». Eivat
xapakmptotikd éu €8a yivetat mpoomnd-
Oeta va vtofAnBel oav éva eidog eragpu-
vTtko¥ 0 koddkag Tpmg mov toydet oe Sid-
(POPEG KOWOTNTEG KAl HELOVOTNTEG, O
omolog katd katpovg éyet emniong aétomot-
n0el wg otoryelo, akdpa kat amarraktks,
o€ Oikeg yla Towvikd koAdotpeg Tpdéetg.

101 H yvoot) pag draxepevixdryra
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KAl J1e1K0v1KdTHTa TIOV TIPOKVTITEL péoa
amé v mpofory| evés pwa-cupPféiov
ovvavtiétat  ToAAATAQCLAOHEVY 0T
ovvéxera tov mapapvbrot Tlpiykimag-
Bdtpayos (PA. onp. 34 g mapovoag
peAéng) péoa and my mapovoiaom moA-
ADV SLaPopETIKAV Hayloo®v and yvwotd
Srapopetikd tapapibia.

102 Xta mapapibia «mAjpovg avti-
oTpoPiG», ovyvd Tukvd ot Adkot eivat
xoptogdyol, 6mm¢ kat Ta Aovtdpla
kaBdg elbapie, pepikéc popéc kat ekdva
kat kab’ opoiwon twv ovyypagémv!

103 [Ipékertat yia éva epdnpa mov
tifetar pe Spapatikd tpdmo katr oTovg
KkAaotkovg, 6yt pévo e INadikrg Aoyo-
teyviag. Avagépm Svo optakd kat oyett-
K4 petadl tovg mapadeiypata, t ovvd-
vinon tov Odvocéa pe tov Kikiwma
omv Odvooera kat T ouvdvtnon Tov
[Twvékto pe to Onprddn «Ipdovo Wapdn.

104 Eivar yapakmptotiki 1) mapaiin-
AMa avdpeoa ot Aoyoteyvik] Bewpla,
AOYOTEYVIKY] YPaAPY yla EVAALKEG katl Tn
Aoyoteyviky] ypagy] yia madid. Ze pa
eToy1] oL ot £L80AOYIKEG AoYOTEYVIKEG VOp-
peg éyovv katappupbel, mov kabérov dev
toyvel a o avayevvnotaké déypa g
«kaBapdtag v ewGV» Kat 1 TuoAoyia
o€ Yévytov Abyov aviyvedel kuplog tov peve-
g1009y6 Yapaktpa Touvg kat oyt ta épla
petaéy toug, efval avapevopevo va ouppy-
povtat BeAnpatikd kat Beapaticd dagope-
Tkd efdm. BA. J. M. Schaffer, Qu est-ce qu'un
genre littéraire, Seuil Poétique, 1989, 0. 149.

105 Av Bewpijoovpe mwg Sradoyikég
Enavavayvioeis tov {810V EIKOVOKEIPEVOL
Tipaypartomotovvtat katd katpovg amnd tov
S0 avayvdot oe drapopetikés pdoelg
™m¢ Cwng tov (PA. oe dragopetkr] nhikia),
UTIOPOUHE VA KATAVOT0OLE TG00 dtago-
petky propel va efvat 1) apykr} avdyvewon
amné kabed perayevéotepn enavaviyvw-
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o7, avdroya pe to Pabpd oppdmtag tov
avayvoot aArd kat v ekAoTOTE XPOovi-
K} otypy. Tnpovpévev tov avaroyidv
avtiotoyn elvat 1) evpltepng oydog drarri-
otwon tov Z. L. ZiapAékn dt «ot arkeTtdA-
AAeg avayvooelg petaoynpatibovv to
AOYOTEXVIKG PVUIA, aTi®VTag upeca
TIG KOLWVWVIKOTIOALTIKEG ovvOrjkes péoa
ot omoleg ovvteAéobnke 1 ovvteAeitat
1 TipdoANY tov épyovr: BA. H evfpaory
adijbera —Eroaywyij oty Oewpia rov Loyore-
xvixov uvbov, d.1m., o. 23.

106 E5¢ mpémet va Bupioovpe tapevle-
TKd T Katd éva pépog g 1 aPpnynpato-
Aoyla dnpuovpyeitar emioyg pe dradpaoriré
706m0 péoa ané to didroyo kat ) drapn-
via, yia mapddetypa, petadd yarhikig kat
YEPRAVOPWVNG OKEYNG. AVapEP® amAdg
) Snprovpytkr avutapdBeon twv Genette
xat Stanzel. Zjpepa pmopodue va yvopi-
oovpe og Bdbog to €pyo tov kabevég and
Tovg dvo peAetntéc pe ) ovveEétaon N
akptBéotepa Ty «avToTUKTK» avayvwon)
Tov épyov tov dilov. BA. F.K. Stanzel,
Ocwpia tys apifynoys, 6.m., oo. 97 K.e.,
6mov  oyohdlovtar ot Béoeic tov G.
Genette. Eivat emt{ong amoxkaivmrukd to dt
o Genette, ya va opioet v évvola g
apnynpatikic mpootrtikyg (perspective
narrative), apéomg mpv pAoeL yia v
évvota g eotiaong (focalisation) maipvet
VTG oL TV TPLTTY StAKPLOT) TRV 2@yyy-
parikdyv karaordoewyv (Erzihlsituationen)
mov o F.K. Stanzel eiye datvnddoet §on
ané to 1955: PA. Discours Narratif oto
Figures 111, Poétique — Seuil, 1972, 00. 203-
206, e1dtkd 0. 204.

107 BA. S. Lanser, 7he Narrative Act:
Point of View in Fiction, Princeton University
Press, 1981. — W. Martin, Recent theory of
Narrative, Cornell University Press, 1986.

108 «H évvoia g gotiaong kat g
oTrukNG ywviag amd v omola mpaypa-
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tomote{tat  aprynomn €yovv ylver avil-  0TOVG OHOVGS TOV YIydvTmy, Kaptd gopd
kelpevo MApmoA @Y peretdv, §On €0¢d  kat TV vavev, mov mponyidnkav amnd
kat ptodv atdva... H agnynuatoroyia  pagr: PA. G. Cordesse, Narration et
elvat pra vréBeon ovAoyiky ki epeic  focalisation, Poétrique, 76, 1988, oo. 487-
elpaote amA®G vdavol okappaiwpévol 498, e1dikd o. 497.

SOMMAIRE

ALEXANDRA ZERVOU: Focalisation interne et (re)narrations des classiques & 'usage des
enfants et des adultes: phénomenes interactifs et notions idéologiques

a narratologie des années 70 concentrée aux notions narratives formelles, soucieuse

de réaliser une érude textuelle autonome et émancipée, a été parfois accusée d’avoir
négligé aspect sociohistorique. Cependant, déja aux années "80, la recherche féministe
(comme par exemple celle de S. Sniader-Lanser) propose un contexte d’étude
suffisamment large pour assimiler des éléments linguistiques, socioculturels, ou
historiques et pour exalter aussi la notion de I'identité sexuelle.

La présente étude essaie d’indiquer que, en ce qui concerne la lecture des classiques —
souvent réécrits, parfois méme élaborés ad usum delphini—, I'usage des figures narratives ne
fait finalement que dévoiler des notions sociolinguistiques, pédagogiques et historiques,
absorbées par le texte. La lecture est réalisée a partir de la focalisation interne et la vocation
du narrateur interne c.a.d. & partir des notions inaugurées par G. Genette et M. Bal.

Dans les classiques d’enfance «originaux», la mise en valeur d’un enfant-narrateur
délibere I'écrivain de la censure pédagogique omniprésente; elle lui permet d’utiliser un
langage visiblement subversif, de mettre en question les institutions sociales comme
I'Eglise, ou I'enseignement et surtout d’exprimer une ironie profonde envers les normes
lictéraires traditionnelles: ne citons que le cas de Huck Finnde M. Twain. La voix féminine
de la narratrice interne dans les réecritures des classiques comme /’Odyssée ou la
robinsonnade ne fait que nous inviter a une révision des valeurs traditionnelles. Une version
de /'Odysséeen BD, «recitée» par Nausica est une sorte d’équivalent a la version romanesque
féministe du mythe iliadique de Ch. Wolf, recitée par Cassandre: on en parlerait d’une
reciprocité interactive entre la création littéraire enfantine et celle a 'usage des adultes, ainsi
quentre la production littéraire en général et la recherche ou la pensée «théorique».

La robinsonnade intitulée Foe de Coetzee, recitée par son héroine mystérieuse, Susan
Burton, met en relief un jeu pluridimensionnel d’échange des roles entre écrivain, le
narrateur et le héros et en méme temps évoque une intertextualité intertemporelle. La
fameuse phrase de G. Genette «lira bien qui lira le dernier» est de nouveau vérifide.

Dans ce cadre la réecriture des contes connus, comme Blanche-Neige ou Les trois petits
cochons, ol le role du narrateur est accordé au loup et a la marétre, c.a.d. aux personnages
«mauvais» de histoire traditionnelle, ne fait que signaler les sensibilités écologiques et
pédagogiques de la société contemporaine; en méme temps la mise en valeur d’un
narrateur de cette sorte est un excellent prétexte pour critiquer cette société.
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