ANNA KATZIZITIANNH

I7uyee wou xabagmol povreonapol:
T «amogtwmmuéva» meld movfpara®

| Ya tpia cwlbpeva neld mompate tou Kabon eivar 1o rovadixa
detypata g xabaguxic awvalNTNeng 6To YWeo Tng nelopopeng
4. moinome: «To Tdvraypa e ndowne», «Ta IMholax», ta «Evdo-
patas. Hapabétw toug Tithoug byt pe ™) oepa TN Snposieushc Touc,
ahAd (e Ty Tl ypovier) TEPQA TN CUYYPAPHC TouC. Ceagovtar ma- -
AR pe éppetpa TorpaTa Xa pahorta ot wa mepiodo xatd TNV o-
ol o KabBaone Soxwpdler e QUVATOTNTES ToU xan oTov Teld Svqym-
pamixd A6yo. Xpovohoyolvian pe XPLTNLO TN YAWGTA Xar TNV WEULO-
TNTA NG Exppacms avapesa cto 1894(;) pe 1897(). Tyetxa mio
npwipo Bewpeitar «To ivraypa tng Héove», YPAAIEVO e AoyioTe-
PN YAwosa' axolouBoly, arhov, «Ta IThota» (o APYIROG TOU TITAOC
Nty «Takeid»), mou eniomg Yeagpetar o Myt YAdaooo xou PEPEL TNV
vroypagyn Kwver. @. KaBagne, mpdypa mou optobere TN TUYYPaAPY)
TOU 70 apyotepo péxpt o 1896. Téhoc, wo WPLLOTEPD YAWGTIXG Ko
xalureyvixa, «Evdbpata», ypdpetar ot OnpoTien, Teogaveg Ayo ap-
Yotepa. H mpwn axohaapevy Snpoaieuay, xabme xa 7 amoTEPR Y0~
VOAGYNGTG auTiY TwY TormudTwy, eyve ané tov I'.I1. 2a66idn. O ep-
6p10Mc, adAd avayraoTind TUVTOPOG o oNaATIES Twv Telhy TOMPRATWY
ano tov Zabbisn (ta meld autd ToMpaTa amAde suumapoustalovrar
ue ahha xeipmeva xa mompate Tou Kabagn)', anoreel tn 6dom exxi-
YNNG NG EAETNG pov.

Qomoc0, axpbng emedy) mpduerton Yt (e amodpaay Tou TomTy a-
TO TNV EueTon RopY o o xplowy mepiodo g ToMTIXNG Tou dioc-
MOPPWaTG, TNV TEpiodo e METEBAGNG a6 ToV popavTIowS GOV -
TIeTX0 gupbohiapd, Ta meld TolTa mompate akiler va peketnBody Ee-
AWPIOTE G amoTEPES avavéwang TNG TOMTNG Tou Exqpacne. Amé-
Telpes Y wpic cuveyela” ta meld morpata we Jodoampa e Topeiag amd

* Avaxoivworn ato Havemomimo Kinpou, Zuundoo K.1T. Kabagpn («Zepéoeiar»
Y, 4-6 Ampkiov 1997,
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IITYXES TOY KABA®PIKOY MONTEPNIZMOY 93

TNV Toinem gty el TOMO, WG SLAXELEVIXOL SEIXTEG TWY EVPWTOL-
KWV AVAYVOTTIRWY TOU ERTELPLAV, GTO €i80g ToU TECOU TOMPATOS, (06
aToXaNITITOUY Evay TTE(OPoPRO TTOMTIXO XabaPIxo xpoxoapko. Méoa o’
AUTE TOL TEPWLAK TIPOTIAATHLATA JETAYEVEGTEPWY XAl WPLLOTEPWY TOLNACL
TWV TOU ATOTUTIWVETOL VX EPOS TNG TOAMMENG Yio TNV ETOYY) EPWTL-
xNe Bepatoroyiag tou Kabagr, v tdéa tou yia w0 Quom TM¢ TTonTInmg
YOAPMG XA TOV XOVWVIXS pOAO TOu ToNTY], M EAEN Tou Y Ty (ouatn-
TIoTiRn)) ToAuTENEI xau ahha otabepa xabagixa Bepata kot potiba.

Y10 mhaiclo NG TapousiacNg autng, Oa yiver pa amoTEpa GUVO-
TTING AVAYVWENS TV TECOV TOMRATOY ATO AQNYNUATONOYIXY] Kot
pubpohoyinn amodn), xabwe xat (o ATOTIANGT TNG TAPOUGLAS TOUG GTO
*abapd €pY0, AAAA XA GTO GUVOAO TNG GUYYPOYNG TOU ENATIVIXNG Xaut
EVpWTIARYG TIECOROPPTG TOMTIRNG YPaAPNG. Axowy, Oa StaturtwBolv xa-
moteg unoBeaelg Yt Toug TBavols AGYOUG TG SLAXELTIXNG ATOGLWTY-
ang toug (av xau P XATATTPOPNG TOUG) ATO TOV TOLNTY).

0 opog «moimpa ev melw Aoyw» anavta NN to 1892 oe Soxyna-
%0 melo tou Kabagm, omouv avahletar oyt xamoto Telopoppo moimpa,
al\a v mpola Tou apyaiov Phostpatou: «H Suvapuc, n Lompotng, o
EXPPATTINOG YPWRIATITROG TNG ELXOVOG XabiaTwat To xepadatov tou Pi-
Aoctpdtou aAnbég moinpa ev el Aoyw.»? Méoa oTm yevixdrtepn mpo-
6Anpatixy Touv Kabagn yia T oTiyoupyla UTAPYEL Y WEOS XAl Y& TO
Bépa e «TexViRwTATNG pubpicewe Tou Telol Adyoux

2TV TEWULY) AXOWUY] TOUTY] QAGY] TNG XABAPLXNG YPAPTIS, TUVAVTOU-
pe tov Kabaon we «momnm-avayvwetn», 0mws euaToyo EXEL Yapo-
xnetabel,’ va xwvettan MOn avapesa e o TOMoug eVSLaPEPOVTOG: TNV
apyaia XaL TN GUYYPOVY] TOU AOYOTEYVIXY| TapaywYT). A@evog avtAel
0eeg, petabl alwvy, xat ano to meloypapixo €pyo Tou PihocTpatou:
«H gavrasia tou Phoctpatou», ypagel, «Eyer wiav tdaloucay xou
oty Yapwv. Ta momTixa emetoodia etvan ToAa xabiotwvia To 6i-
6Aiov amoTapicupa TOMTIRNG UANG.»° AgeTépou apnver va. elabailouy
g Sextiny evanabnaia tou Ta prwvtiupiwa Spleen de Paris, o Oscar
Wilde, ot npwrtonoplaxég aviilderg yia Ty téyvn tou Ruskin® xat Tou
Walter Pater,” adl\& xou alhec pwvég Tng cUYyeovNe Tou austntioTi-
XNG %At GURBONGTIXNG AoyoTeEYViag, TTou aupkballouy, xabwe ealvetat,
otm Stapoppwaon tne embupiag Tou va ypader moinpa oe melo.

w W W

Ta wpia nela mompata Sev mapouatalouy PeTal TOUG OROLOTNTES
0UTE WG TPOG TNV agNYMPRaTiX apbpwan xar TNV TONTIXY OLXOVORLA,
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OUTE WG TPOG T Oep.wcokoyla, TpaYWa ToU Oev OteuxoAlvel 1) cuveké-
tacm Tovs. Oa Ta npoasyywoup.e AOLTTOY, Y WeLoTA.

To Tcpw’vo nelo mompa, «To Zt)vfcayp.a e Héovne». Hpoxewou
TNV oucr.ac, Yio (M ELTAYWYY] GTOV xoap.o TwY ancenaewv Yl Evay Te-
pwpoccpmo agfnoiacpo, yia Ty Tpd TN TomTiXY SaTUTWaEY evig EYXw-
(kiov TN Y)Sow]g, au'coéaoypoccpma eEop.o)\oynfuxou X0l ATTPOXANUTITL TCPO-
fcpe'rcfcmou 0 momtg ano ™y TEWTY) mo)\oc; ppac ousBaveron ™Y a-
vayxn, MA®YTAC Yl TNV evoxn, v xow:ao"mo-et TOV AVAYVWGTY) GUVEVO-
Y0 Tou cTNY anoppum g Tpexoucaq epwTixng MBeng. «My opheite
nept evo;mg, 7)) op.t)\ewe: nept evBuwne». «To Zdvraypa e Hoowne»
etvou 7o npwfco moinua Tou Kabagn ato onolo Siatunwvetar ma mpocw-
T epwTixy] puboloyia, m p.uOoloYLa ™mg owcm‘qq epwﬂ:m\qq ano)«xuo-nq
ot p.aho"voc e ToAuTANOeg epwmxo avmmstpevo wou T6bou.® To moinua
eopel Vo StalbaaTEl Xo WG TPOEXTAGY) 7) ocvom)wccn TUAALOTEQOY ATIO-
xnpuyp.evou pop.owfuxou SiaTi oy, oo oToio, am’ 650 YVWpllw, Yia Tpw-
TN POpa. ATaAVTA ot xabagxd Toinpma M AeEn ndovn: «®ike, TAnslov M-
Sovwv, avBav, xokadwv eigar’/ Bappet, xar 6asicov spm:po; 1800 7o Au-
xauysq'» H et gpaom «n)w)mov n&ovwv» (.LET(Z.TPETES’CG.L o70 Telo
'rcomp.oc oe Suvayux Ttpotpory: «To Xpsoq cou etvar v evdidg, v evdi-
dne mavToTe €1g Tag Em@up.wcq, IOV ELVOUL TAL TEAELOTATOL TAAGPRATA TWY
tehetwy Bewv.» H Tcpoc'cawcmv] TOV 8su'repou nkneuv'cmou Kol EVIXOU
TLPOGWTTOV optl’,sz GE OAX TOL TIEPAGLATA AITLO TTEOPY| GE cfcpocpn, Evoy TO-
vo ep.cpwcmoc SidanTino, TOU avayyEAAeL Ta p.s:fcacyeveo-'cepa SidaxTina
nomp.owoc ToV Kocéacpn H ndovoroywn 'cou’m GTPOPY TOU TOLNTY| KAt 1)
fcocuq:oxpov*q om:oo-fcpocpwq TOU TIPOG TOV QVAYVWIGTY) KAEIVEL (AE LAY ELXOVOL
EVTOVAL ELXATTIXY)], OTOV O «Emﬂup.zeg» [LOPPOTLOLOUVTAL TE n)\acp.wca xou
TTEQOUY (LE TY)V TENETOUPYIXY) TAPOUTIAL TOUG TOV GWRATIXG Bdvarto Tou
xabe avBpwmou, oS‘qywwa; TOV TPog TNV xataxtnom e «Idewdoug»
odoxhpwaong e YN Lo tou. To Sidupo épme-Oavartoc Kewoupyu
e0w e XaTEEOYNV accenncnxo TPOTLO, ahAG XATAAYEL fcau'coxpova xau
cTNY aTc?\ouo-'ceucn 0Tt M TANPOTNTA KL n Sixatwon &:TI:WUYXOWE’UOLL e
™y OPENTIXN TapxixN) NBOVY). Te LETAYEVETTEPR WPUAOTEPR KABAPIXE
TOMPRALTAL OL smeup.teg, 0L PAVTATLWGELS, TA «wSoO\p.wcoc TN Moowe», Ba
tefoUv gty uTNpETia TV BOVAWY TNG ToMoEWC.

O koyo*cexvmeq XOTABONEG TNG nSOWGTanq AT ToMTIAC -
TUNGYG TAVE® GTO (LOVTEND TNG ‘n:poCou; Topouy va avalntnoly oe -
W)xoupma npoturta: «I'ive Héovn, wévn 6acihood pou» («Volupte, s01s
toujours ma relne'») Ypaget o Baudelaire otny «Hpocsux‘q evoe eldw-
Aodatpm», moinpa Tou amotehet Upvo gty ndov.!°
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10 anpelo autd Ba pmopovoe v avagepBel pia axopy eutuyng Ao-
yoteyvien) cOyxhiom (aBerntm avtn ™0 popa, SNAady 1 TEOEPYOLEN
amo avayvwotey epmnetpian) tou Kabagn pe tov André Gide, we mpog
v ndovohatpia. O Gide omig I'evee Tpogég, mou ypagovtar to 1897,
EVOPYNTTPWVEL GE ial cUVBEaT pixTol Aoyoteyvixou eidoug (Smhady xa-
ta 6aowv meloypagixd TomTxol) Tov xUxAo GAwv Twv emtbupiwv Tov,
EVTATTOVTAE TapdMANAX To BEpa peéoa oTm PLAOCOPIoL TOU EYXRAELTAO,
g povakidg xou TN epwTixng mepmAoxotntas. To 6i6Ao Tpoloyile-
T wg SokaaTind Tng emibupiag xau tou evotixtou. H amodoyn xabe a-
noppwdme g MBeng xaw ) ENAewdm aviiotacmg aTig embuuies, M Mdo-
V1) ©¢ YVOaY, eivon BEpaTa TOU LOPPOTIOLOUVTAL GE TEGA TCOLNUATA Kot
napepbaliovtar oo 6iBAo Tou Gide.!!

Aev B emipeive tdiaitepa GTNY AVAAUGY] YVOGTOV XABAPRWY KO-
ti6wv (0nwg o eyxhelopos, «To péoa xou o eEw») Tou amavtodv MoN
gto «Zovtaypa wne Howe», olte e guyypovixe oyeoelg pe ahha
Tactyvwata Tompata tou Kabagr, yiati autd anotehet Ocpa yia ah-
A LeAETN" GANWGTE €Y0UV YIVEL XAUPLEG ETUGLAVOELS GTTO TNV KPUTLXY).
Oa MBeha amAeG Vo AVaPEPW OTL GTO TOLMKAL TOU GULNTOUME Y] GXTVO-
feata Tou TANBoUG QaiveTar va elvan ETioNG UTWVTAUPXNG VPNG: «Agv
etva dedopévo Yo Tov xabéva 0Tt Topel va xavet pwmavio ato TAndog
7 amohavom Tou TANBoug etvaw Téyvn» («Il n’ est pas donné & chacun
de prendre un bain de multitude; jouir de la foule est un art»), ypa-
eet o Baudelaire oto opwvupo melo moimpa tou «Ta mAHON».!2

H pnropin) xau pubpixy) eustpogia Tou TOMRATOS SLOQALVETAL GTIG
Tpogavels cuppetpieg xat emavalnderg Aebewy xaw QPaTEmY, oTIG EVTO-
Ve avTLOETELS, TTOUPOWLOLITELS KAl TIAPNYNTELS, TTNY avaxUXANoY emttde-
Twy, x.0.%. Alyeg povo evdemixeg mapatnpenoes: «Otav wepva to Tu-
vraypa 1 Hdovne» eivar @pacy emwdoc mou umobakhel pio (houstxm
alotnom 1000 wg emova, 600 xar e TNV St TN AEEN KpoustxN»: e
moustxmy xat anpatac». Iapaderypa TapNyYMeNG TOU p, LE GUVETOMEVY]
vonpaTixy] QopTiom: Tept/ mepva/ pryouv/ Tpepouv/ agpwy/ paxpav/ op-
wa/ exatpateiav, x.0.x. Emonpaivoupe evlextina tnv avtibeor: oxte-
pa apetn/ acTpllouy Ta LAVGWAEIX TNG TOLNGEWS, X.0.X.

<R A G A ¢

[Tepvolpe oo Sevtepo melo mompa: «Ta IThota».

Exet datunwbet ano tov A.N. Mapwvity v amody o1t v «oupboh-
ot epiodoc tou Kabaon [...] xapaxtnpileton and wia oepd mompd-
Twv Ta omoia apBpmvovTar xan AetToupYolv WG ETUBANTIXEG KETAPOPES TOU
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TELVOUY Vo Yivouv cup.éohxég aMnyopieg Kata xavova, o iSiog o tithog
Ty nomp.a’cwv auTng ™s xawnyoptag smypoccpez xau eaneD\ez TO phe-
TAPOPLXO p.ovq:e)\o TO OTTOLO un‘qps*cewaz amo 7o cwp.a Tou Tompatos. Ka-
Tt Teplocotepo. Ta p.epn xou T p.opzoc NG TOMNTIXNG cruvesmqg a)mp.am-
Couv, 0T0 ECWTEPIAO TWPA TOU TOLMULATOS, pnxpopsm‘acpopeq, oL oToleg U-
ToaTNpilouy xat amoBemvuouv TN PEYANY) RETAPOPG TOU TiTAoU.» 13

Aev Ba p.-r:opoucrs, lowg, va unapEeL ocxptéeo"repog 0pITLOG i 70
cup.GoNxo auté Toinpa, TO omoio fcawoxpova kswoupyet ®W¢ ToMpa
‘rcomman Tou KocGoccp‘q,“ WE TOMTIN) &epsuvncn NG cpumqg ™G Ao-
YOTEYVIRNG Ypacp*r;g xo g npoa?cqnpng TNG ATO TO XOWO TNG EMOYNG.

BOa p.nopouaap.e vou 'rcpo'cewoup.e ey adpopepn anoxw&xonomcn
Ty p.efracpopmwv opwv To onpeto exxivnomng Tov Takdiod eivan v Pa-
vTagia xat o mpooptads Tou to Xapti, N anoxpustdAAwaen SnAadn g
Weag xa g oxéYmg ge moipa. H «smwa‘uvog Bahacoa» tcoduvapet
He TNV swce)\ea*r), 1 Sdixacia wou odnyel amo ™ AT a0 oho-
 xhnpwpevo gpyo. Ta «mhota» eivar ot nomfcsq cpopszq TNG TOMTIXTG L-
Seac, alh& xar on oxéPerg Tou momt. Ta «epmopedpata» ot )\e'rtfvsq
nom’cmeg 13eeg, ot evBpauateg TomTInég oxédeic. Opwp.sva an’ auTa
«GTAVOUV», Oey xpuc*va)&wvowat dev p.opcponor.ouwau TAVTOTE, XL
oTNy 'n:opecoc Xowov'mz opwfcma O «a‘yopau ™mg (I)owfvacwcg» eyouv Sop-
a0)S avoweoup.svo apa npw'row‘n:o sp.rcopeup.a Ta «mhoia» éyouy mepLo-
ptcrp.sw] xwpnfcmomn'ra, apov TNV TopElR ™e enelepyaciag Tou pyou
p.mpe:g PPATELS TIOU ATOTEAOUY aELoXoya supnp.a'ca Buatalovtar oty ot
xovop.wc xot TN kezwoupyta ™me eupuwspnq nommxng cuvBeamng. O «heu-
X0G YEPTVOS Mpnv» etvow To yapti, 6TTOU Yivovtar ot ahhemtalAnAeg e-
nebepyaoteg Tou xszp.svou O «aiwpatoldyor Tou Tehwveiou» xatomTpi-
Couv T xowvwvixa xpLrTNpLa Xoyoxpmag TWV Xe‘g’ewv To «habpepmo-
ptov» emow‘CeL TIG TOMANPES epwTixég edves. Ot «olvow» xan Ta Kotvo-
nveup.afca» etvoe ot peBuotinée nSOveg, ot emeup.tsq, OV xux)\ocpopouv
WaT000, xat o€ aveduvy exdoyy amopiunoNe UTdEoUV oivor pe o -
Sto Xpwp.oc nou dev Lahilouv. Autd T vobo owonveup.wcw&q elvat TTOU
npoxpwouv oL teAwvetaxol abiwpatolyot. O 'rtom'mg, OpLOG, xaﬁ:opﬂwvez
evioTe v efamata fcouq TEAWVELAXOUC, TO KOO SnAad e s'n:ox‘qg, et~
cayowrocg Aekete applonieg, Tou aAho Aéve xat dAAO EVvooUy. Ta «Be-
oTETIA TAOI» e Tal «XOPAANVAL KOTPALATAN aup.éoNCouv fcocwoxpo-
VoL TOUG TCOLY)TSQ (e p.eya)cq lap.dm mou wg KOUVTEC TLEPVOUV oLl 'Xowo-
vTal o avexcppac*ra ™ xpup.p.sva TomTixa anobepata, wou Sev ypacpo—
VTOL XL YAVOVTOL GTT) o'r.(om], ® alh& xou Ta mAoUGLa eXAEXTE OpALa-
T Tou awsbnmiopoy. Omwg éxer emonpaver vy Diana Haas, to xopadh
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atov Kabagn'® extog and moAryrog Mboc, éxet xar pia Sidotacy) pwu-
Bohoyien N RETAQUGIRT], TPV TIOU EVIGYUEL X0 TNV TAPATIAV® EQUY-
vela. Bébana, v amoxwdixonoinem avtn 1 Srtunmvoupe Oyt wg T
RovY Suvaty), AAAG WG TPOTAGY] AVAYVWTTS.

H omioypagia Tou TOMMATOS ElvaL EV PEPEL TO PECK AL EV WLEPEL
T0 €EW: TO WETA TOU TOMTY), TO EEW TNG KavoxThg Oahacoac», aAAd
EV [EPEL KO EV TTAW, TE0U ebvart (rio GAAY) XaT1Yopia X WPOU® 0 TAOUG GUp-
6oAlel Tnv ot Tpakn” To ecwTepnd momTixd Takidt tou Kaba-
on. Ipoxertan yroo apynam extulicodpevn oe «peTarymiaxsd ywpeo»,!”
omwg et yapaxtneiotel and Tov M. Iliepn 1 ev mAw extihln miag t-
atoptag. To momua mpoopepeTal datTépme yia TomoAoYIRY] avaluay) xa-
ta Bachelard. Avagépw evleting 67t 0 ypog opiletan pe Ty TEwTY
AeEm, ) Pavracio oV TapATERTEL 0TO ATElPo” (egohabel To Takidt Tng
«avowtng Bahacoac», mak Snhadt To ayavég ATEPO, Yo VO KATAAN-
Eet «mig MEepEL TTOU;» GTO AYVWGTO, GTO ATELPO, EXEL TOU YAVOVTAL Ta
«Beameaia mhota». O apnyntie oxémteton pe cupmepaapaTIN aiahn-
on'® xau pe xémota S6om avdhageng TkeNg epwvnie amdotacnc.!? To
TolNpa AELTOVPYEL WG aUTOBLOYPaAPIXS TEXUNPLO ERTELplaG TEOMMTIXOY £p-
YOGTNPIOU ROl KOLVWVLXNG AOYOXQLTLAG.

H pubuoloyia Tou xeyrévou mpocoxewveton meptocdrepa meloypo-
QILA TTOLYELXL Xat 1) TEOMTIXY) SlAGTACY] UTOBAAAETAL XUPLWG UE OTLTIRG
xat mhagtixa effet, we T yenom ypwpatxwv embéTwv xat pe TNy o-
VELIXY) EXAGTIXY] TLEPLYPAPY] TOU TEAeuTaiou pépous. O pmopoloay v
YiVOUY TIOAAEG GiXORY) TIOPATNEYIOELS YI TO POTIBO TOU EYXASITUOY, Yiok
TN SLAEXTIXY) GYEGT) VOMOMG- VMPNG- paviaciag- ANing, alha Ba xhei-
TOUPE TYV TTEPOUGLAGY) TOU TIOMATOG (A€ TTY TOPATNPTGY) OTL (MOl TTPO-
TEXTIXY AVAYVWST] TOU PwvrtAatptxol melol mompatos «Ilpdoxinay oe
takidt» (a6 ta Spleen de Paris), xat tou mompatoc «To Takis» (a-
70 ta Avln Tou xaxou), mpoxadet TN cuvavEYVWAY Twy SU0 ToMTWY,
o cuvavVaYVWeY TTou QwTiler xaw dARES OTTIXEC Ywviee NG cumkBohi-
amxng meptodou tou Kabagm, agol prwvriapixa mela momjpata, 6mwe
«Ta Hapabupa», «To &imho Swpatio», «To motedw Tou xaANTéEYIN»,
X. G., Yt JOVOY WG TiTAOL, ahA& amd o GUVBETY OTTINY YwVia, LG 0-
Snyouv va Ta Sbacoupe xar péoa amd o xabapuey ot

w oW %

To wpito melo moinpa, ta «Evéipata», eivar avappiboha o wpind-
Tepo YAwoaika xat exppactina. [lpbxertar yia movnen avamiacr/ ava-
xMnam e mdovng (Oxt Tou mapeABovtog, omwe Ba MTav avapevopevo),
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98 ANNA KATZITIANNH.

al\a Yt evepyomoinom NG wvnpe petatedepevn ato peéNov. To «Bax»
amoTeel 0w EVAY ATO TOUG GTADEPOTEPOUS APNYMULATIXGOUG OEIRTEG TOU
xepevou. OTwg 6To TPONYOUIEVO TIOIA O TONTYIG ETILVOEL «ITTOUG €& €-
Gevou» Yo ta «BeamEaia Aol Tou, E00) EVAL KETUTTAO ATO TOAUTILOV €-
Gevor, eva xoutt g Ilavéwpac, eyxdeier ok «wnv puAaryBeica Ndovixy)
cuyxtvnew. To evdupa eivan oralepo potibo tou Kabagn xa eyet ava-
Autixa peretnfetl and tov I'. I1. Zabbidn.*! O Tabbidne mapatnpet ot
«n cuRBOAXY] YENoM Tou Ypwupatog oTo moinpa «Evdupata» |yernot-
pevet | vt va opoBetnBolv ot Stapopeg MAkieg wag avBpwmivng Lwmg, Tou-
AaYIoTOV Ao TV eQMbEld € To TPobAemopevo YNpac.» Mmopolpe va
TIOUPE OTL 0 GUIBONGILOG TOU YPWPATOS GTO TECO GUTO TOLMPA, O OTIOLOG
KAAOTCTEL ONOKAMPES YPWUATIXEG PPATELG- TLEPLOSOUG, OEV TAPATETIEL (1O~
Vo GTIG MAXIEG, alAd xou TG YPUIXEC XATATTATELS TIG APECA GUVOESE-
HEVES e TNV epwTixy] amohauoy). Ta «xuava» evdeyeton v etxovifouy To
TPWTO GTAS0 TNG TAATWVIRNG EPWTIXA ABWOTNTAC® TAL KHOXKLVAD TO -
TOYELD TNG EPWTIXNG EVIAONG” TA KXLITEVA» TIG Tito XAONUEPIVES EpmITL-
xé¢ Mooveg. Ta «EBwpa xuava» TNy avoryxacTiny AmopaxpuveY oo TNy
evepY0 epwTixy] dpac, To Eebwptaopa g epwTnng Lwng, Tou To Stadé-
YETOL O YEWPIATINOG EYRAEITUOG GTO KUAVPO GTLTLY, GTY) KTKOTELVY X~
[LOEM, RO GTAL KRAVPAL POUY L, ELXOVEG TOU EpwTIXoL TtEVBoUg Tou TTot-
7. Oa UTopoUsE Vo ATOTOMATGEL XAVELG TV EPUMVELR OTL TO KEGEVIVO XL~
6wio» tou Kabagn eivan 1o eppapto tne pvnune. AN To vTouhamt Tng
pvnune Sev etvar éva xabnpepvd émmio. Aev avoiyetan xafe pépa.?® O
nom g petadeTel To 0duwnpo avorypa g Yuyne oTo PERNOV Tou Tpo-
Svypagetat 0UTWS 1 AN a%xoTews. To xb6wTo, Aotmov, eyxibwTilet o
TOV YPOVO, ATIOTENEL dpaL (ot [IXpPOYPaPla OANG Tou TNg Lwng.

H aotnminn ¢ paviasiotixne unobolng péoa amo 1 cupboh-
x1] SlACTAGY) TWY AVIAVAXAATEWY TNG wvNEme xabioTta To Toimpa au-
TO, OE GUVAPTNGY) A€ TNV EXPPACTIXT] TOU ALTOTNTA, TO EVIEAEGTEPO G-
7O Ta TPl YVWoTa xabagea el mompata. Xapa, oo, vooTalyia,
neptmadeta, xAipa pataotnTac, anactodobia, aneAntoia, o cUVSUAGLO
e TNV EAEM amo TOV SlaxoGpo %Al TNV TONUTEAEIR, LYVOYPAPOUY €81
ToAUTpoTaL TO TpWLo TopTpETo Tou Kabagy atcbntn décadent. Ko
nah Oa propoloape va xavoupe Tov mapaAAnAopo we tov Baudelaire
Yit T0 EvOupa TTOU ERPAVICETAL G GAPWILE TNG PVNAIYG, WG TURBOAO T1)g
BvnTne opoppLac ot QUAAXNG Tou LEEWSOUG XARAOUG GTA XELXEVE TOU
T'aov momt).? H cuvaistnoia atov Baudelaire xat 1o ayfpa épw-
TOG-VTNLY] AVTLTTOLYEL, EVIOTE, OTWG XAL GTO TPOXELLEVO TLOLMEA TOU
Kabagr, 10 aynpa épmrag-0avatog.?
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Oco yia ™0 pubpoteyvia, Toug «pubpootatee» Tng agnynong,?
popel va avagepBet To cloTNRa TwY xuxAkwy emavalemv (AexTi-
ROV Xt NYNTHOV) AEEEWY Xl PPATEWY, TIOU AVATTITTOVTAL & GUTO
70 Tompa. AxOpY), 1 CURRETPIXY) SouMaY) uobombeitat amd To GUvolo
TWY EMAVEPYOUEVWY PUBRIXO-VONUATIXOY YpWUATIXOY avTidéTewy
(pwe-oxotadt, padpo- xoxxwvo, %.0.x).28

Enopévewe xat ota Tpia Tapanave meld mOMRATA, A0 TEYVOTEO-
mxy anodm, o awhnTioTinog cupbohopde guvSlaléyeTal e Tov ecw-
teptopo.?’ _

270 TAIGLo TOUTNG TN eEETacMG Twv melwy Tompatmy Tou Ko~
6agy), Do mpoTeva xar puay emaveleétacm tou «Bouvour. Ilpoxertar yia
ayolhacio epwtinol mompatog tou AB. XpioTtémoudou® To xabapixd
xeipevo evan ypovohoymuevo to 1893. O Kabaong to ovopaler «arti-
cle»,*® o Ilanoutodxnng «meloypagnpa»,® o Tabbidne «umoxeyreviny
avarmtuln akknyopinol mompatog tou AB. Xpigtomoulou, ato bpto So-
xipiov xaw dynpatoe» .20 By ousta mpdxertaw Yo TV TPWTY Ao~
TuxNkeVn anomepa tou Kabagn va petayyioet momtina orovyela atny
Tpola tou. ‘Evag axpibéctepog mpoadiopiopds g @lamg Tou xetuévou
fa Nrav: mpwy (amotuynpmévn) Soxin cuyypagre melol mompatos,
(€ BOXLALAXY] TPOPATT).

Ta mela mompata tou Kabagy, cuyrpwépeva suyypovia v S~
xpovixa phe alha EAAIxa Tela TOMUATA, ATOTEAOUY Py akloomuelm-
™ amoxhay. To xabagné meld moinpa Sev exminter atny auabnuato-
Aoyia, 0TV WPALOAOYIX 1] GTOV KTAPACUPLEVO AUPLTLO», 0Tt cuvnBwe
gupbaiver pe melopopga Tompata Tov actnTicTixod cupbohiapwol. A-
xopn, o Kabagne anogedyer mn cuvndy xenam tou wibou M tne Bibhou
gta Tela TOU TOMPATE Xat ATEYEL ETSUNTIXG ATO TYV OTOLE QUGLO-
Ao M Mboypaguxn Siastacn otn oxnvobesia. Aev evowpatwver
aTNY TPOLa TOU EAETEOVE GTLYOUG YIoL VoL ETILTOVIGEL TNV TTOTIXOTNTA.
Amevavtiag, To MTo TomnTind AeEAdYto xat 1 auTobloypapiky) cEomold-
om (aitepa a0 «Zovraypa g Héowne») npoodidouv axdun me-
Yahutepn outepdtnTa aTa xeipeva. T Ty eNvinn) oy Toay-
paTxoTTa, M ToAuNeY Bepatodoyin o v TOMTIXY EXQOPE TwV Te-
Cwv mompatwv tou Kabagn etvon evieAws TpmTomopiaxy) xat ougtasTi-
xn Tp0odo Tng dev Ba Eavacuvavtricoupe ey amod Ta xeiweva tou E-
pretpicou. Apxet va oxepTolpe 6Tt Yt TONAG Ypovia 1) %pLTixy) Dewpol-
oe atafpo ato cidog to mOA) peTayevéaTepo, xau agehéc BepaTind xou
TexvoTEOTIXE, BBAI0 Tou Zay. [lanavtwviov ITelol Pubuo:.

ZuYrpLTIXg, OUWE, KE TO EVPWTAIXG Toimpa gt Telo, we Ta el
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TOMUATA ToU YEVapYY Tou eidoug, tou Baudelaire, o Kabagrne Sev i-
Vel aXO0WY) ETOULOG, TTNY TTPWTY) TEPiodo TNg Slapdppwans Tou, va ago-
(LOLWGEL TOV TUPRATTIRG TOVO, TOV GadTPkd TOU YLoURop, TNV TAYEPY £t
pwvela mou ewoayet o Baudelaire ot Spleen de Paris (cuhhoy" 6mou
AXOUYETAL EVTOVE XL T) CRPXACTIXG EpwVx) wvn tou Edgar Allan
Poe).3! Towe va etvar %t autde évac and Toug AOYOUG YL TOUG OTTOLOUG
dev Snpoctever Teda ToMRATA, EV® TIAPAAANAR YPAPEL TOMULATA GE GTi-
%0, TOU TCEPIEYOUV EV GTLEPRATL TO GTOLYELD TNG ElpwVElnG, ameubivovTat,
Snhadn, oyt povo oty aicbnom, ol xaw aTY) vonay, oty ebuntvada
tou avayvwotn.?? To atotyelo Tne etpwvelag Ba amoderyBel, alware,
TO OLEPXEGTEPD Yl TNV ONOEVA XaU TLO VEOTPOTY) avdYVWGY TOU €pYoU
Tou.

Av empoxeito va evtaoupe ta Tpia ToUta mela mompata tou Ka-
6agn oty aypagn axopa Iotopia Tng eAAmvixng melng moinomg, Ha
Aeyape ot o Kabagne avixer oty tpdda twv tpiv petldvmy ouy-
YPAPEWY TOU aTOCLWTOUY 1] Teptfwptomotoly SlaxpLTind Ta TOMULATA
toug e meGo. O Iahapag, o Kabagng xat o K. Ocotdung anwboiv to
€l80¢ LE TTAPOQOLO TPOTIO, A1) EVIAGGOVTAG TO GTO TWUA TOU EQYOU TOUG.
Oo (TopoUGE XaVELG Vor TIEL OTL TPOXELTAL Lol €V TUYSPORO EVOYNG, TTOU.
TpOXaAELTAL A0 TOV Q06O g erdohoyinng améxhiang (Tne amopdxpuv-
one Snhadn Tng momeNg Toug amd Tov atiyo). Tty EAhada (w¢ T
Yevia tou 1930) Sev ummpkav avdhoyes pe dhheg evpwmainée Y wpeg Te-
pntwoeg Totey (0nwg, m.y. ot Baudelaire, Mallarmé, Lautréamont)
Tou v xatabiwaouy To moinpa ot Telo we aklddoyo AoyoTeyvixd eidog.
Aev avapepopacte acpahng £06) GTOUG UTEPPERAGTEG KAl GTO VEOTEPL-
%o moinpa ot nelo. H mapaydpmevy unepninbmpa nelav mompatmy a-
70 EAATGOVES TOTEG X TIECOYPAPOUG, Yl AOYOUS GTUYOUPYIXNG EUXO-
Nag, 08N YNGE Ra TNV XPLTIXY) GE (LA TTAGY] ETLQUAAXTIXY) ATEVAYTL GTO
noimpa oe mel6.*

O Kabagng, 6ebata, anotehel mepinmtman mo cUvBeTn amd exelvr
tou Iladapa xat tou K. Oeotonn, yiatt, eve) Stawtnpel 0 pntopixotn-
Tat, OV SpaATTNPLOTIOLEL TTOINTIXA TOV AOYO Tou e eEWTEPIXG AUptxd (hé-
oo’ H Sopy) tou mapadogiaxol melol mompatos (oto veotepind, qu-
TIXA, TO TPAYPRATA AELTOUPYOUV SlaopeTing) Tpowbel Tn Yparpixy| a-
PNYNGY), YPNOULOTOLWVTAG TPOTIOUG TNG TOLNTIXNG PY|TOPIXNG TTOU AEL-
Toupyouy ekwtepina. Av SeyBolpe 6Tt To (Slo To ToMNTIXG UK UTTOBAA-
Aet xat eTBAANEL TN KOPPY TNG EXPPATNG TOV, TOTE B xatahdBoup.e
vt 0 Kabagrne eneheke o didtumo petpind 6adiopa tou eEapbpwié-
vou tapbou.?® H ekapBpwan ou atixou atny moinay Tou cupbadiler pe
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™y etpwvixy] ebapBpwon Twv mpocwTwY xat ™Y ®0pUPWTY] TWV ELPW-
vixa 89ap.owmwv xatagtacewy. Ot Ypap.p.wuxoz ®au p.s'cpmot axpoéa—
TITROL TOU GTIYOU SPALATOTIOOUY KO XOPUPMIVOUY TNV EVTATY), TPAYMLA
Yl T0 0T0l0 OEV TEPOO'CPE’:PE’COLL 0 Telopoppog oM TIROG 7\670g Av o to)\-
MpO¢ Suxcxehap.oq elva amo TA TLO 8pao"tma CUYXIVY|CLAXA Kxpax T~
pLoTIRA ™ xaGoccpm*qq ToINGMG, TOU xopucpwvez TN SpapaTIn cuym-
ynam, Tote autopata mpounotibetar o oTiyos. Téhog, o Kabdone eivar
TomTNG Spapatinog mou midaet pe ctwmnéc.?® Eyel oto vou tou, moAl
TEPLOTOTERO AT 0,7t GANOL TToMTES, Tov avayvwaty. It autd yematpo-
TEOLEL VOMUALTIXG XAl TOV QVOLYVAIGTY) (G CUUETOYO TTNY TAPXYWYY] TOU
TLOLTTLROV vov']p.a'toq 0 KaGo'ccp*qg sxp.eq:a)O\séefvm TIG ATOTOPESG TLWTES,
Ta vonp.wuxoc KO TUTIOYPOPLXA XEVA, YL VO 8np.noup'm0'ez v eNet-
mnxn EXPPATT) TOU. A‘n:svacwcwcg, ta Te{oYpapika GTOLYELR TTOU TLPOGOL-
XetwveTat To Telo nomp.a AELTOUPYOUY €L¢ Gapog ™G no?wnpwp.amxo-
TG TNG TOMTIRNG Exppaang. To melo nomp.a TPOTPEPETAL MYOTEQO
Yo ayméwmcpo TapaANANAwy pro-xpow.xwv xot YAWGTIXWV ETUTESWV.
Evaw amé w0 guom Tou Aydtepo euxivnto xat eMhetmttind .’

- Ta tpia mela mompata tou Kabaeyn pévovtag «ywele suyyéveia»
pEga aTN GUYYPOVY TOug taTopi Tou eAATixoU melol Towpmatoc, €-
VTAGTOVTAL, 1GTOG0, aTOAUTA oTY) BepaTinn svéfmfca TOU XaBaPIXoU Ep-
You, anownwvowaq VAL [LEPOG TOU XABAPIROU (MXPOXOGILOU (smﬂup.ta
syx)\stcrp.oq, vonpa g frexvng) xat STNPWVTAG OE cnp.owfuxo 6afpo

T YomTela TNG TomNTIXNG aAxnelag pe Teloypapiey Loppy).

38
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ofnuatomoinom» Tou xdéopou otov Ka-
Gagm excppaCe’caL XUplw¢ péca amd TNV
EPWTIXY OTLTLXY).

To (suvBwe eBévivo) xibwrio anote-
Aet otadepd xaw suvnBiopévo TomTin po-
Ti60. Avagepw mpoyepa Tov Teépm, Tov
Eyyovomoulo, tov Rimbaud, tov Charles
Cros, x.0.x.

23. B\ . %. «H suwda», («Le par-
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fum»), «H xopvita» («Le cadre»), «To
wrouxahaxw» («Le flacon»), prp. Zmpn-
o, 6. 7., 6.74, 75, 86 xau Les fleurs
du mal, 6. «t., . 68, 69, 77- 78, ».0.x.

24. Oa elye opoloyoUREVWS EVOIAPE-
POV 1] EXTIOVNGY) WG REAETNG ME TLTAO
«Kocéd(pnc,-Baudelaire eno'c)\h]koz». 0-
WS, OQWG, 'n:poxu-n:fcet XKoL OO (MY &=
vex&own anpeiway ToU nom'rn Xpovolo-
eévn to 1907, n cuc'x_s'cw'q KacGacqm
- Baudelalre KTTOpEL Vet wxucrez 1OV Yyt
™y ‘n:pw'm nepiodo tou monty. O Ka-
Gagne ame:epa Bewpet tov Baudelaire
TnapwyMkévo Bepatixa xat atochnTixa.
(Avéxdora anpeidpata Ilomtixne xa
Houere, Abvva, Epprec, 1983, o. 42).

T g oyéoeig Baudelaire- Kaba-
o, 6A. Twavwng Aadhag, Kabagns xaou I-
ovopia, Abvva, Eppne, 1974, o. 165-
166° Costantino K avafis, Eic 70 pw¢ Tn¢
nuépas. Un racconto inedito a cura di
Renata Lavagnini, Palermo 1979, o.
44-59° Anp.. Hacwslo&qpou, «0 Kaba-
ome petappalel xau epprvevet Tov Baude-
laire», Néa Eoviz 114 (1983) 1499-
1505 M. Z. Komdaxng, «Avn tou xa-
%00 amd 1o TeptéoN Tou Attaiou», Xap-
e, vy 5/ 6 (1983) 630- 633* Rena-
ta Lavagnini, «Eva dnynpa tou Kaba-
on», To Aévtpo, ty. 34-35 (1983) 618-
628 Diana Haas, 6. w. (xep. 8, 9 xa
aAhov).

To (')sp.a Tov gmwv't:)\atptcp.ou oty
eV TIoiNaY] QaiveTon TIWG, EVW EEL
xahugBet Bi6AoYpaPIXE TOUARYITTOV Yid
TNV TPWTY) QACY] TOU, TUPUAEVEL EPUY-
veuTixa avowxto. BA. oyetixa pe Toug
TV TAaptRovg amtonyovs atov Kapuw-
TAXN TN AUGLTEAY] GUYXPLTIXY] WEAETY)
e Atv Topypdxov, «IlomTixn adym-
peta: Mnwvtdaip- Kapuwraxne», Iloin-
an, . 9 (1997) 39-64.

25. Opog Tou I"naw‘q AaXha o pre-
et <<2xsﬂxa RE Ta p.s"cp‘r)p.wl:a Tou
eheVBepou ariyou (mpoTacm yia pia umo-
Bean omoudnc)», H eAevbépwon twy
noppwy, 6. m., o. 15-35.
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26. Emnavalnerg Aekewv xat cppa—
cewv: B, puAdbw, polya, €x:mAo, €mi-
X, xuawa'z, p.at')po, padpa, GXOTELVY,
OXOTEWVX, TTUTL, TTLTI, oka, O WS, 07\0,
ohot, olop.ovaxoc xoupacp.evoa, xAm./ pe-
ca o’ Eva XBWTLo M p.eo-a o’ eva smn)\o
amo no)w*my.ov eéevo, péoa o’ éva p.aupo
omiTt, pEca o€ e RARAEY cxowewn, [reg
ateg aibougee, péoa ot omiTia oxOTEWA/
Ba 6w xau o puAdEW, B popw, Ba xa-
Toxw, O avolyw, Ba EAémw, B Bupov-
wat, Ba eivar, B xaboviar, B mNyay va
xowpnBolv/ xau EmMELTAL XU XATOTLY Kol
teleutata/ o wpaia, o EEBwpa, o
xoupaapévol/ amd oA, and To TpwTa/ (e
culabela xat e TONNY AUTM- pE Xopa,
me 16Bo, xau pe anehmicio/ GAwg SoAou
TeEAelwpéV- @G To TENOG/ TENELWUEVN-
TXOPTUTPEVAL-CTIAGILEVRL- XAULEVA-THOREVO
~(QEUYATOL- XOUPOGUEVOL- THO KOUPOGHAE=
vo. [Ip6A. T.II. Zab6idn, Aéén, 0. ., o.
169- 170.

7. BA. oyeuxa Guy Michaud,
Message poétique du Symbolisme,
Paris, Nizet, 1947 Michel Décaudin,
La Crise des valeurs symbolistes,
Genéve-Paris, Slatkine, 1981 xot yi
tov eowteptopod, Daniel Madelénat, L’
intimisme, Paris, puf/ littératures mo-
dernes, 1989.

28. Emiotohn) tou Kabagm otov Ile-
pN) Avactactady, Yeovohoynpevy amo
tov [anoutodaxn o 1896()" (wmv mpw-
todnpoatevet o Muy. Ilepidng, O biog xau
70 épyo tov Kwvar. Kabagpy, Abvva,
1948).

29. T. A. Ianoutsaxng, «Eva ma-
Mo meloypaenpa tou Kabagn», Néa E-
oriz T4 (1963) 15632- 1534.

30.T".I1. Zaééi&qq, Aékn, 0. 7., 0. 167.

31. O Poe, onwg edeike m Renata
Lavagnini, axouys'rau TEPIOTOTEPD OTIG
SNy NRATIXES anonecpeg tou Kabagy.
B\. Eic 7o pws tne quépag, 0. ., . 46-
58 «Eva Suqympa tov KaGo'cqm», 0. .,
c. 618-628 .

M cuvebétaamn Twv SynpaTwy (e
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to Teld TOMUATA, GTO TARIGLO (oG EL-
SueNe peAéTNG, lowe va ameédide xamoia
VEQ, CUUTIEQUTATA CYETIXA [E TNV TPO-
Ca tov Kabagn.

32. BA. yia mapaderypa ta momMpa-
ta «Ktiota», «Ou pupiapbor tou Hpw-
Sou», «Beatvg SucapesTnpévos», «E-
vag yépoc» (va cuvavayvwsTet pe to «Ou
JPuyée TV YEPOVTWV®), %.0.X.

33. T v anwlnon tov melod
nompatog we eidoug atov ITahapa xou
atov K. Beotoxm, 6A. Awa Katoryavw,
«0 Tadapag xat 1 Telopopey moinam»,
H eAevbéowan twv poppwv, 0. w., o.
111- 123 o «Ewdoroyineg avalninoetg
oo mpwpo Epyo Tou Kwvatavtivou Oeo-
woxn», Ildppupac 80 (1997) 243-250.

34. Ty ugy) Tou xabapxod ApLarov
b‘nepsuvncs 1 Paola M. Minnucci, H Av-
puen) agyynomn ovov Kabagn, Abvva, Y-
Jurov, 1987.

35. T 1 pubpixy) axatactoctio xou
v eEapbpwon Tou tapbou crov Kaba-
o7, 6A. Twpyoe Beorpitlanne, «H e-
wvien) tov Kabagn», AAeEavdpvy Texvn
3 (1927) 13-15 xou (avadnposicuan) To
goyo tov K.II. Kabapn, mpoloyos xat
eoroy. emyr. [.II. Zabbidng, Txapog,
Abvva, 1975, 21984, o. 58-60" Télhog
Aypac, «Tpappatoroyixa xat akha»,
Néa Eozia 14 (1933) 756-763 xou (a-
vadnpooicuam) Kprrixa, grhohoy. emyp.
Koorag Zrepytomoviog, Epung, Abnva,
1980, o. 104-113* Awa Katotyavw,
cuvtopn avagopa ot «Mopgixee pe-
tappubpicelc otV ENAVIXY Toiney Tou
tehoug tou 190u xau Twv apywy tou 2000
awva», IaAipynotov, vy. 5 (1987)
172-173. BA. axopn, Peter Mackridge,

«Versification and Signification in
Cavafy», MoAv6doxovdulonmedexntric 2
(1990) 135.

H Bewpntiny xataywyn g xaba-
PLXNG CTLYOVPYIXNG Elvat Ta SOXLpa TOU
Poe «The Philosophy of Composition»,
«The Rationale of Verse» xat «The
Poetic Principle», mov w¢ yvwoTov pe-
tagpalovtar anoé tov Baudelaire yx va
amoTeENEGOUY Eva amo Ta BewpnTixa epel-
opaTA TOU YAAAXOU GURBONGIOU.

36. IIp6A. T'.II. Zab6idn, Teuyxn
EAIA, 0. =, c. 16.

37. O xpovog e agnymeme xabe
(évotiyou M melol) mompatog epmepteyet
XAl TOV YPOVO TMC avayvwens Tou. Ta
XEVA TTOU SMLLoUPYOUY ot ENAELTITLXOL G TL-
xot Tou Kabagn Siapopomotody Tov po-
TO AVAYVWOYG, ETANXUVOVTAG T1) YPOVL-
%1 NG SLapxeta.

T ) Sopn) Tng pixpng monTIXNg
apnynons, 6A. Tzvetan Todorov, «Po-
etry without verse», The Prose Poem in
France. Theory and Practice, edited by
Mary Ann Caws and Hermine Rif-
faterre, New York, Columbia Universi-
ty Press, 1983, 5. 60- 78 Jean Yves
Tadié, Le récit poétique, Paris, tel/
Gallimard, 1994 xat Yves Vadé, Le
poéme en prose, Belin Sup Lettres,
Paris, 1996.

38. Oa pmopoucow sv&zxop.svwg va
Siamictwloly povo xamozsg HOXQLVEG O
vahoyieg pe ta mela mompata tou Po-
Soxavaxn (xabapedouca, atobnriotinde
Siaxoapoc) xau tou Emoxonémouhou (-
SovolaTplar, SPALATIXOTNTA, AVATAPL-
TTWWEVOS APNYNTNG).
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TPIA IIEZA IIOIHMATA (1894;-1897;)

TO ZYNTATMA THS HAONHE

My, opkeite mept EVoyTe, W1 Opiheite mepl e000vne. “Otay mep-
va 70 Toviaypa Tig ‘Héovile pe povainy xai aNpaiag: 8Tav pryouy
ol TpERouy i aioBnaeic, &ppwy xal doebne evar boic EVeL prapdy,
Saic Sev Gppad eic Ty xahny éxatparteiav, Ty Baivousay 27 TNV Xa-
TERTNGY T@V dmohaloewmy xol iy Tadmy.

"OXot ot vépor THic HOixiic — XAXWG VONUEVOL, Xaxds épappols-
revor— etvar undev xai Sev NUT0pODY V& Gtafoly odse aTLYUNY, GTay
mepvg w0 Zhvraypa v ‘Hiovii ME pouateny xal anpaioc.

M agrone xapioy TXLEPAY GPETNV Vo G¢ 6aaraky. My morelye
0Tt xapia Umoypéwote ot Séver. To YPEOS TOU Elvar va evdidnge, va
evdidye mavtote eic tas "Embupinc, mod evor 7o TEAELOTATA TTAG-
opata v teleiwy Bedv. To ypdoc gou sivon v xatatay by moToc
TTPATIDOTNG, e AMASTNTL xapdiag, 6Tay Tepva 1o Zovtaypa tie “H-
Sovile pe pouauny xad amnpaiac.

M x)eieoan 2v 16 ol Gou xal TAavETo e Bewpiac Stxouoay-

VG, (€ TaC Tepl Gpotbiic TpoANPEL THE xaxdide KULOPREVNG KOVw-
viag. My Myne, Téoov akilet 6 xomoc [0V Xt T600Y dQeidw V& &o-
Aabow. “Onwe 7 Lo eiva xAneovopia xal 8ev Exapec Timote S vir
TV xepdiomne B¢ oy, obtw xAMpovopio meémet va eivar %ol n ‘H-
dovi). M7 xhetesar év 1¢p 0ix® cou GAAG xpdTer 1o napaBupa avor-
XTO, ONOAVOLRTA, Siot Ve axolong Tov¢ TPWTOUG Ty ouC ¢ Stabacewe
TAY STEATIWT®Y, §Tav @Bavy To Ziovtaypa tie Hoovic (L€ pLoUTLENY
X onpalac.

My aratdfic and Tove Ehacprpous Boot ot Aéyouv Gt 7 Umn-
peaia elvar Emixivduvoe xoi emimovoc. ‘H Umpeaia Tiie NSoviig eiva
xapa Spxne. e eEavthel, d\a ot eEavther me Beomesiac nebac.
Ko éni tédoug tav méome eic tov Spdpov, xai ToTE ehvau ¥) TOYN gou
evty). “Otay mepdom xndeia cou, ai Mopgal Tac 6molac Emha-
gav at embupiar cou O piouv Aefptar %l p6Sa Aeuxdr 27t ol pepe-
TPoY gov, Ba ot aMrdaouy eic Tove dpous Twv Epnbor Ocol tob *O-
Aopmou, xal Ba ot Bddouy eic o Kowmntpeov 0b “I8edrSove §mou
aoTpilouv 16 pavswieix NG ToMTEWS.

TA IIAOIA

"Ano iy Qavtasiay fwe eic o Xapi. Elvar Sdoxohoy TEpaoua,
elvou émixivéuvog Bdhagoa. ‘H ATMOGTATIS QaiveTal HIXpa xaTa TTpw-
v 6wy, xal &v TogolTew Thaoy poxpov Takidt elvan, xai méaoy emi-
Ctov éviote Sid t& mholx T o o ETLYELPODV.
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‘H npw*m C‘qp.wc npoep'xe'raz &x 'm; Ay euﬁpauo-'cou cpuce(oq TWY
ep.nopeupwcwv Ta oTTOteL p.e'racpepouv Ta Thola. Eic rag ayopas NG
fI)awam.ag, Ta TTAEGTAL XAl TO xoo\ufcepa TPOLYROLTA ewou KOUTATKEVOL
TUEVE ATIO AETTAG UAAOUG XAl XEPAROVE SLAPAVELS, XAl UE OAMY TNV
TPOGOYNY TOL XOGILOU TTOAAA GTLAVOUY EIG TOV SPOPOY, RO TTOMAG GTE~
vouv otay Tt amobibalouv sig v Enpav. Ilaca 8¢ *cowu'rm Tt
elvou awenavop(')wwog, Stomt elvo £Ew Aoyou vo Yupw“r) oTticw TO mAotoy
xal o Ttapao\aén npayp.wca op.ozop.opcpa Aev U unapxez mOowo'mq vo
supsﬂn 70 100V xa'caa'mp.a T0 oTotoy Ta EmWAeL. Al a ayopou e Pa-
wamaq EYOUY XATAGTNLATA LEYAAL KO nokuxe)nq, ak\’ oyt ponepo=
Xpovzou &apxezaq A cruvoc)\)\ayat Ty eiva Gpa'x_ezat EXTIOLOUY Ta
spnopsup.wm TwY fcaxewg, xal StAUouy ap.eo-wq Eivar moAv cma—
viov £ TAoloY ETAVERYOLEVOY V& EUPY) TOUG UTOUG EERYWwYElS ME Ta
avTa €iom.

‘Mia a)\)\n ?.',np.wc TIPOEPYETAL EX 'nqq prn'cmoxn'rog TWY ﬂ:)\mcov
"Avay wpoly ATO TOUG AWEVAS TGV eup.apcov NTEPOY KATAPOPTWME-
va, xal Emetta 6Ty eVpeBoby eig v avoxTy Badacoay avayxalov-
T va pidouv v pepog Ex Tl PopTiou St Va b'(bcouv TO OAOV. Of}cwg
waTe 0UdEy ayedov TAotov xom:opewvet vo. cpepn aAXEPALOUG 'toug -
aaupouq 650UG naps)\aés Ta wn:oppmfcop.sva elvau Gsﬁazwq T OAtyo-
Tépag &Eiag €i0m, AANX XATOTE CULBALVEL OL YADTAL, EV TY) REYAAY] TWV
6ia, va xapvouv Aabyn xal va pimtouy eic Ty Bdhaccay TONITILA OVTL-
KEYLEVL.

“Apa Oe T agifer eig fvév AEUXOV Y APTLVOV AYREVA OLTTALTOUVTOL
véou Buctan TTaAw. prowou ot aEtwp.wcouXOt 700 ’ca)\wvscou xat eEe-
talouy v £id0g Xal CRETTOVTOL EQV npemq vo EmtTpEYouY TNV sxcpop-
TWOY GEVOUVTAL V& &pNaouy Ev &MAo €idog va amobibachy xat ex Tt-
VOV TIPRYPLATELDY (LOVOY [UXPOY TOGOTN TR Tapadeyovtat. ~Eyet 0 T0-
T0G 'cof)q vép.oug wou. “Oha Tat ép.ﬂ:ope()p.a'voc Sev €youv ékeu(‘)épav elgo-
Sov xal alotnpdg anayopauemaz 70 )\aﬁpsp.nopwv ‘H ewaywyn TRV
olvev sp.no&tewat Sot at mtszpoz Ao TOG onoaaq epxovfrou Ta TTAota
xap.vouv otvoug xat owonveup.om:a amno c’tacpuha Ta OTOlL avom*vuo-cez
xo wptp.oc?;ez yevvaoTEpa Qspp.oxpacwc Aev ta BENouv Stohou adTa To
7m0t ot aElwpatolyot Tob Tehwveiou. Eivar mapa moAd p.eﬁuo"rma
Aev eivow xatahhnha 8 Ghag Tag xepalag. "EE ahhou umapyer pio
ETaUpELaL €I TOV TOTOV, 7] OTOLAL EYEL TO p.ovorcéﬁ\zov v oiveyv. Ka-
TATKEVGTEL uypa Exovra TO XPDWa 70D %pasiol xol 'mv yebow ol
VEPOU, xaul mmopatg vo. mw]q o)\nv TV NPEPAY ATO AVTA YWPLE VAL
Cakhiabfic Storou. Eivaw etoupeia mahoua. Xaiper weyahny vmoAndry,
%ol ol PLETOYAL TNG ELVOUL TIAVTOTE UTLEPTULMUEVAL.

AN\ ek dg eipeBa edyapioTHEVOL GTaY T TTAOIL EPRBALIVOUY
elg TOV Apéva, d¢ elvar xal e Ghag avtag tag OBuotag. ATt TENog
TAVTWY (e AYPUTIVIAY Xl TTOAANY ppovtida Teptoptletat 0 aptBprog TdV

107

SYTKPIZH / COMPARAISON g (1998)



108

ANNA KATZITIANNH

Bpavopévev 7 pimTopévey oxeudy xata Ty Sidpxeay Tob Takidiou.
"Eniong ot vopor Tob T6Tou xal of Tehwveraxol AOVOVLTIROL ElVaLL eV
TUpaVVIXOL XaTa ToNAG GAN Syt xal SAwe &moTpEnTIXOL, Xai HEYL pé-
Pog T0l popTiou amobibaletar. Of 8¢ dEiwpatobyot Tob TeAwveiou Siv
elvar ahavBaatot, xal Sikgopa &To T éumodiopéva eldn mepvolv dvtoc
anaTnA@y xbwiiwv oL Ypdgouv Ao &TO EmAve ol TEPLEYOUY
GAho, xal ElGAYOVTAL (LEpIXOl XaAOL OIVOL Sid T& ExAEX T GUPLTOTLAL.

ONBepbv, BhGepov eivar &Aho mpaypa. Eivar §tav mepvodv xdt
TeAwplaL TholaL, e X0pdAMvVaL XoopMpaTta xai icTole E ¢6évou, pe
GvamenTapevas peydhag anpaiag heuxac xai 2pubpdc, yepata pe -
gawpoug, Ta oot 0bTe TANGALoUY XA £ic TOV Apéva ette StoTL GAat
T €idn T Omola pépouv elvau GmMyopeupéva, eite Siomt Stv EYEL O
Ay doxetov 6abog S va ta Seyfy. Kai eEaxohouboby tov Spopov
twv. Obptog avepog mvéer éml 1@V petafwtdv Twy leTiwY, 6 NAog
Vahiet Ty 86%ay TG YpuaTic Twy TEMpag, xai GTOUAXPUVOVTAL Tpé-
PWG Kol UEYANOTPENDG, ATORAXPUVOVTOL Sl TAVTOC GTrd NUAC xal
3

GO TOV GTEVOYWPOV Akévar (o

Edruy g eivar mohd omavia adte v mhota. Méhic Sbo, TPl GAE-
mopev xaf’ Ghov pac Tov Biov. Ta Anopovadpey 88 oypnyopx. “Ocw
Aapmpa Yiwo v dnasia, 6o Tayela eivar 1 Ao 6. Kat agot me-
PaToLY peptxa €TV, Eav xapiay Nuépay — &va xabpeda adpavirg GAé-
TOVTES T0 QG 7] GXOUOVTES TV CLWTAY — Tuyaios mavéABouv eic
TNV VOEPAY pag axony aTpogai Tives dvBouatddelc, Stv Tac aveyvew-
pilopey xat’ Gpyas Xai TupaVWDREY TRV pvnuny pag S va évBu-
pnbapey mob Nxoloapey altag mptv. Meta moAhod xémou SEumvatar
N mahoua avapynatg xal évlupopeda St ai oTpoQal abTaL Eva GTto
TO XaWA TO OTLOLOV eQalhov ol vaiTal, wpatot G Npweg g “Thiddoc,
oTay Emepvolcay Ta peydha, T Oeoméaia Aol el ETPOYWPOVY TIY)-
Yavovta — Tic NEeUpet Tob.

ENAYMATA

’ > ’ Nn ’ )y o o kd \ ’ k4

Méoa o’ eva xibwrio M) péoa o Eva Fmmho &mo TOAUTIROV E6e-

\ ’ \ \ ’ \ k] ’ - o~
vo B 6dAw xai Oa guAdEw Ta évdlpata ¢ Cwng pov.

Ta pobya ta xvava. Kai éneita ta xbwxwva, to mo wpaia avTa
2 N\ \ ’ \ ’ \ -~ 4 \ -~ k] \
ano oha. Kot xatomv o xizpva. Kat tedeutaia mak ta xuavd, G
moAU o EEBwpa adta T Sebrepa Gmo Ta mMp@TAL.

Oa T puAdEw pe edMdBera ol e TONAT Admy. ,

“Oav Oa pop®d padpa podya, xai B xaTowd réoa o’ Eva padpo
OTiTL, PECR TE (LG XAPAPY TROTEWY, B% GVoiyw Xod: Popa TO Emi-
Tho pe Yopa, ue mobo, xai e dmeAmoia.

Oa EAénw Ta polya xat O Bupodpar THv EYAAY, £0pTN) — TTOU

N 5 . ’

Ba eivou Tote GAwe Siohou Tehetwpéwy.
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"Ohwe Siohou teretwpévy. Ta Emmha oxopTUGPEVR ATAXTA WEG
o"cs‘:q ac(‘)oucsq IDta %o nowﬁpza cnacp.éva xam:& e ‘Ol T e~
pta xap.svac w¢ t0 TeNog. “Oho fco xpam nwpeévo. “Olot ot xa%so‘p.é-
vou cpeuyawm Mspmm xoupao’p.svm B xabovran o%op.ovaxm cav x’
Euéva, péoa O¢ OTTIL GXOTEVA XAt GANOL TTLO xoupacp.evm B iy
v xouunBolv.

Summary

Subject: Aspects of Cavafian modernism: The «reticent» prose poems

The three prose poems by Cavafy that are known to us («The Regiment of pleas-
ure», «The Ships», «The Garments») are the only sample of the poet” s explo-
ration in the field of prose poetry. They represent Cavafy’s escape from the met-
rical verse in a crucial period of his poetic life, when from romanticism he turned
to aesthetic symbolism. It was an attempt to renew his poetry (but this renewal
finally occured in a different way). The above prose poems are the intertextual
indices of the poet’s experience as a reader of European prose poetry, moreover,
they introduce a cavafian microcosm (desire, enclosure, nature of poetic art).

The aim of my study is a close reading of these prose poems as narrative and
rythmological entities, as well as an evaluation of them compared with the rest of
Cavafy’s work and, of course, with other European and Greek prose poems. Gom-
pared to the latter they constitute a significant deviation. They are essentially an
important manifestation of a genre which in Greece did not significantly improve
until Embirico’s prose poetry. Cavafy mainly communicates with Baudelaire; he
avoids the overflow of emotion, the ethic and moral commonplaces and the mytho-
logical (or occasionally biblical) elements in the subject matter commonly in use in
Greek prose poetry of the period of aesthetism. Another aim of my study is to define
the common elements of Cavafy’s and Baudelaire’s prose poetry through a brief com-
parative analysis. Via this coreading the elements of the identification inside the dif-
ferentiation and vice versa are analysed. Futhermore, a re-evaluation and reclassi-
fication of Cavafy’s early text «The Mountain» is being attempted.

In conclusion, I make some assumptions about the reasons that kept Cavafy
from publishing these poems, though not destroying his manuscripts. One may
assume that the poet finally chose the unusual metrical stepping of a dislocated
iamb and the «adventurous» enjambments, the grammatical and metrical acroba-
tics, because this disorganisation of the verse in his poetry serves the ironical sub-
version of the characters. Unlike dislocated verse, prose poetry being by nature less
flexible and elliptical does not seem suitable for his subvertive poetics.

ZYTKPIZH / COMPARAISON g (1998)



